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SHOCK AND AWE 


We're so desperate for cleaner 
transit, we'll take anything Muni 
rolls our way, even if it won't 
make it. 


By Joe Eskenazi 
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STILL WACKY 


A decade later, Rickshaw 
Stop thrives onits undeniable 
funkiness. 

By lan S. Port 
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SAFETY OVER 
FREE SPEECH 


Keeping the kids safe at school 


should be a top priority: A few high 


profile, isolated instances? Blowing it 


out of proportion? There shouldn't be 


any instances [“Spy Kids,” Rachel 
Swan, feature, 1/1]. Reach as far as 
they want, they better damn well be 
keeping my kids (and all others, even 
from themselves) safe any way they 
possibly can during the time she’s at 


“Funny, | live in Oakland and I've always called it ‘Frisco.” 


RITA W. COMMENTING ON “OUTSIDERS” 








school and, if it helps, even after 
school. None of this hiding behind 
free speech crap, either, when it 
comes to children’s online time. 


John L. 


WHAT’S IN A NAME? 


Bigger issues to deal with than 
what to call the city: As a San Fran- 


Photo of the week from SEE Ricans abeeoe 


cisco native of three S.F. generations, 
all Ihave to say is who cares [about 
calling the city “Frisco”]! Nobody will 
ever be wrong or right. Anyway, I 
have better things to worry about, 
like the housing crisis. 

Angela C. 


At least we aren't calling the City 
"SFO": I love “Frisco” [“Outsiders,” 
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Joe Eskenazi, Your Humble Narrator, 
1/1], maybe because of Otis Redding 
[“(Sittin’ On) The Dock of the Bay”]. 
But all cities have nicknames, why do 
people care so much? At least there are 
enough options so we don't have to 
use an airport acronym like “PDX” 
[Portland, OR]. 

Kate R. 


Not all San Francisco nicknames 
are created equal: Funny, I live in 
Oakland and I’ve always called it 
“Frisco.” I never knew anyone hada 
problem with it except this one old 
white lady I use to work with. Figures. 
It all makes sense now, but I’m still 
calling it Frisco. 

Rita W. 


BLOG COMMENTS 
OF THE WEEK 


Everyone needs to pay attention: 
Cars need to slow down and be more 
cautious, and pedestrians need to look 
up from their phones and be careful as 
well [“Another Pedestrian Hit by Car, 
Streets Closed in Nob Hill,” Erin Sher- 


ee 


\* 












bert, the Snitch 1/3]. No idea what hap- 
pened in this case, not looking to cast 
any blame anywhere, but many times 
when walking in S.F,, in addition to 
cars/bikes being a bit reckless, people 
are walking with eyes glued to screens 
rather than being aware of their sur- 


roundings. Sad all the way around. 
Lisa P. 


CORRECTION 


In last week’s issue, we printed the 
wrong opening date for August: Osage 
County. It opens Jan. 10. SF Weekly re- 
grets the error. 


LETTERS POLICY 
We welcome letters to the editor via mail, e-mail, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

225 Bush Street, 17th Floor 

San Francisco, CA 94104 
Fax: //7/-1839 
E-mail: letters@sfweekly.com 





Scan the codes below 
to download our app. 
s free and available for 
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Ci SUCKA FREE CITY 


A Deal Fit tor 


a King 


A royal review of San Francisco's 


commercial nobility. 


By Joe Eskenazi 


San Francisco is both a city 
and a county, which often makes it 
the living incarnation of the old saw 
about government: Why buy one 
when you can buy two at twice the 
price? 

While traversing this city-coun- 
ty, however, it soon becomes evi- 
dent that it’s not just a municipal- 
ity but a patchwork of monarchies. 
To wit, San Francisco houses some 
100 establishments professing to 
be the king of various and sundry 
realms, ranging from booze to gy- 
ros to “metals & plastics.” In fact, 
it’s quite possible to conduct one’s 
daily business while patronizing 
only the kings of commerce. 

For the bare necessities, it’s 
King Liquor, King of Grocery, and, 


ahem, King Massage (not to be con- 


fused with King & King Sausage). 
For sustenance, it’s King of Thai 
Noodles, King Foot Subs, King of 
Falafel, and a dynasty’s worth of 
Burger Kings. You can bed down 
at King Of Furniture & Mattress 
until the guard from King Security 
Services boots you out. You can 
drop off your purchases from King 


of Fashions at New King’s Laundry, 


then unload your vehicle at Cash 


for Car Kings — necessitating a call 


to King’s Tours & Transportation 
or King Cab. 

















For a demon- 
stration of the 
tonsorial arts, 
it’s King of Kutz; 
to unload your 
worldly posses- 
sions, it’s King Dy- 
nasty Antique; and 
after unloading 
said possessions 
and suffering a 
breakdown, it’s 
time for a spin 
in a King-Ameri- 
can Ambulance. 

Finally, the 
woman who an- 
swered the phone at 
Birdnest King Distribute 
on Irving Street had no expla- 
nation regarding the curiously 
ungrammatical name of the store 
other than that it distributes birds’ 
nests — and royally so. 

For what it’s worth, she spoke 
the King’s English. 


Queen’s Shoes, and the Smog 

Test Queen. 

Perhaps fittingly for San 
Francisco, the city with 
the lowest percentage 

of children in all 
the nation, our 
kings and queens 
have not been 
very fecund. 
The Yellow 
Pages list 
only three San 
Francisco business- 
es christened “prin- 
cess.” There is not one 

“prince.” 

Perhaps, mirroring 
the monarchies of 
yore, regal businesses 
from neighboring cities 

will be installed upon 

San Francisco’s vacant 

commercial thrones, to rule 
benevolently over falafels, 
gyros, or, indeed, birds’ 


4 


Per the latest census data, 49.1 nests. For 
percent of San Franciscans are the kings of 
female. Among storefront poten- Oakland, 
tates, however, the ratio of kings Daly City, 
to queens is more skewed. Fewer or San 


Mateo, their 
city-county 
coronation may 

yet come. 


than a dozen area establishments 
purport to be queens of their field. 
And yet, what an eclectic field it 
is: There’s the Mortgage Queen, 


Ny 





Cityscapes 
San Francisco goes 
down under. 


It’s a safe bet that Vin- 
cent Van Gogh’s room in Arles 
didn’t smell like sunflowers. And 
yet, captured on canvas, his 
quarters are powerfully alluring. 
If only we could visit. If only we 
could go there. 

Broad swaths of San Fran- 
cisco, like Van Gogh’s domicile, 
are dank and smelly. And yet, 
on canvas, they, too, elicit a 
gravitational pull. All the way 
to Australia, apparently. 

Visitors to the Childers Art 
Space in Queensland — up- 
stairs in the Palace Building; 
don't bother the folks down- 
stairs, please — are enjoying 
San Francisco landscapes by 
artist Froyle Neideck, accom- 
panied by a soundtrack of San 
Francisco street sounds and 
music of the sort overheard in 
bars where men in blazers and 
jeans order Grey Goose marti- 
nis. Viewers’ desire to be trans- 
ported away from a remote 
locale (pop.: 1,410) to our city 
is understandable. 

And yet, so is the reverse. 

Who wouldn't want to visit 
an Australian town seemingly 
designed by Monty Python 
to be bisected by the Bruce 
Highway? Who doesn’t want 
to visit the Flying High Bird 
Sanctuary or Goodnight Scrub 
National Park? 

Neideck tells us she wanted 
to “create a space for people 
to feel San Francisco.” Several 
of her paintings even come 
equipped with motion sensors 
triggering specific sounds. One 
that comes up prevalently: 
“lots of sirens!” 

It would seem, in the end, 
this Australian visitor got a pret- 
ty accurate feel for our city. J.E. 








opened cans of tomatoes, all piled Point. But Hunt says that’s what’s voluntarily and moved to a tonier 








And the One- 
Man Band 
Played On 


The city can take aman’'s 
buckets, but it can't stop 
the music. 


It’s an old routine: A mainte- 
nance truck rolls up to the corner of 
Fourth and Market streets, right out- 
side the Old Navy department store. 
The driver gets out and approaches a 
stack of buckets, milk crates, and un- 


precariously on a dolly and tied to- 
gether with cord. Affixed to them was 
a picture of the actor Will Smith, and 
a handwritten plea from the owner, 
Larry “Bucketman” Hunt. “SF/City is 
banning Bucketman New Generation 
Band,” the sign says. “Got $460 ticket 
for playing. Please help.” 

Hunt, who rents a room in the 
Tenderloin, was nowhere to be 
found when his effects were com- 
mandeered last Monday — and 
the Department of Public Works 
couldn’t confirm that its street 
crews carted the buckets off to 
an operations yard in Hunters 


happened in the past. At any rate, 
when he came back an hour later, 
his income-generator was gone. 
For most of his adult life, Hunt 
has played drums on public streets 
or college campuses, usually pick- 
ing well-trafficked areas that max- 
imize his tips, but also create the 
most disturbance. Thus, his busk- 
ing career has been a long series 
of legal battles. In Berkeley, he got 
slapped with tickets for playing on 
the Cal campus, but the court gen- 
erally threw them out. After squab- 
bling with university beat cops 
for more than a decade, Hunt quit 


retail district in San Francisco. 

But the noise complaints kept 
coming, and the cops patrolling 
his new digs turned out to be even 
tougher. In the last year, Hunt says 
that city officials have seized his 
buckets at least four times. The 
$460 ticket he received in July 
seemed like a coup de grace. 

He’s resigned to keep fighting. 
“Tm gonna get a bunch of new buck- 
ets, Hunt says, explaining that he 
has an ample supply: He gets some 
of them from a janitor at Westfield 
mall, and others from the garbage 
bins outside of Ross. He also has a 


full drum kit, though it’s heavier to 
lug around, and he doesn’t like to 
leave it on a street corner. 

Once he pays the noise distur- 
bance fine — now reduced to $115 
— he plans to sue the city for civil 
rights violations. “My bass guitar 
player — he got the same ticket,” 
Hunt says. “And he’s suing.” 

In fact, it took several days of 
busking for 12 hours on end to 
amass the $115. And Hunt still has 
other bills to pay. He covers rent 
with a Social Security check, but 
busks to defray the phone bill. 

He says the noise won't stop any 
time soon. Rachel Swan 
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FETS) Joc ESKENAZI, YOUR HUMBLE NARRATOR 


Surge City 


It's Uber's city, and the rest of us are just paying (exorbitant) rent. 


When the world grew too 
strange and terrible for even Hunter S. 
Thompson, he found solace by thumb- 
ing through the Book of Revelation. 
Thompson, however, existed in a very 
different San Francisco than our 
140-character iteration of the place; 
Gog and Magog could afford a large 
furnished flat just working odd jobs 
and spend the rest of their time dis- 
tributing political pamphlets and 
weaving those chairs for Huey Newton. 

Thompson, alas, is no longer with 
us. And Revelation, a prophecy of our 
chaotic future, may have resonated 
more in our chaotic past. A more 
prescient message for the teeming, 
ephemeral San Francisco of today 
can be gleaned from the Book of 
Mark: “For what shall it profit a man, 
if he shall gain the whole world, and 
lose his own soul?” 

At times, it seems the city’s ascen- 
dant class is attempting to actually 
calculate a quantifiable answer to 
this question. 

The tech companies permeating 
our city enable us to talk more and 
say less. We are growing ever more 
connected in the virtual world and 
disconnected in the actual world. 
Armed with computers the size of a 
deck of cards, we can now simultane- 
ously accomplish multiple tasks our 
generational forebears had the good 
sense to blow off altogether. 

Somewhere, assuredly, the algo- 
rithm for the optimal profit-to-soul 
ratio is being tweaked. 

The au courant targets of 
fist-shaking anti-gentrification types 
are those sleek corporate shuttles 
with the Darth Vader tinted win- 
dows. These rolling allegories are 
crowding Muni buses out of Muni 
stops as assuredly as the well-heeled 
riders within are crowding Muni rid- 
ers out of the city. 

Also, they’re big and slow and 
easy to blockade. 

But there’s another entity 
better suited to serve as the 
epitome of our time and 
place. Of a tech-savvy op- 
eration fine-tuned to cleave 
dollars from people with the 
efficiency — and impersonal- 
ity — of a slaughterhouse. Of 
any notion of empathy being 
trumped by an algorithm. 

Of a city where a bloated 
government saddled with 
obsolete technology struggles 
with ham-handed attempts at 
benevolence while the stream- 
lined high-tech companies it 
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coddles have elevated crass exploita- 
tion to a science. 

The End Times that enraptured 
Thompson may yet come. Uber 
Times are already here. 


Last week, Travis Kalanick, CEO of 
the app-based car-hire Uber, broke 
strange ground indeed. All but cer- 
tainly, he became the first business 
leader to offer a seminar to prospective 
clients on how to minimize being 
gouged by his business — a business 

he fully, even gleefully, intends to 
gouge people with, as gouging people is 
a lucrative component of his business. 

And, for the record, one of Kala- 
nick’s “pro tips” on eluding the lash 
of Uber’s fluctuating supply-and-de- 
mand “surge pricing” feature on New 
Year's Eve was to refrain from using 
Uber at the exact moments you'd 
most want to use Uber. 

Well, that’s the wisdom of the free 
market. That’s how it feels to be given 
the finger by the invisible hand. 

A tech baron offering a tutorial on 
how to best avoid his taking all your 
money pushes us into a bizarre realm; 
even Marie Antoinette didn’t lecture 
the sans-culottes on which patisserie 
had the most reasonably priced cake. 

In today’s opulent San Francisco, 
it appears we've entered an epoch 
in which parody may no longer be 
possible. And forget self-parody: The 
Big Winners have forgotten how to be 
embarrassed about their trans- 
parently and spectac- se 
ularly self-serv- * 



















ing behavior. They no longer even see 
the need to employ a backroom when 
banging out backroom deals. 

On one level, there’s an inclina- 
tion to tip your cap to Uber for being 
unapologetic and straightforward 
about its rapaciousness; as Jackie 
Mason used to quip about Richard 
Nixon, “I love a crook who knows his 
business.” And yet, Uber — and all 
the so-called “rideshares” — are built 
atop a foundation that’s anything but 
straightforward. They've staked their 
existence on a litany of fanciful no- 
tions no less farfetched than a Norse 
creation myth. 

Billion-dollar operations have 
muscled into a niche intended for 
“rideshares” of the sort once found 
on Craigslist. As the city’s streets 
grow lousy with these “rideshares,” 
Uber et al. insist they’re merely tech 
platforms — amalgamations of ones 
and zeros with snappy logos — con- 
necting riders and drivers. Uber 
claims it has no responsibility for any 
misfortune befalling those who ride 
in or operate vehicles summoned 
via its app; its fleet is chauffeured by 
hired guns contracted by third par- 
ties. And so, when things go wrong, 

a company so straightforward about 
its desire to separate you from your 
money begins parsing language with 
Talmudic proficiency. 

And on Dec. 31, things went very 
wrong. 


Police say an Uber driver named 


" Syed Muzzafar surged 
he. through a crosswalk 
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at Polk and Ellis, striking an entire 
family and killing 6-year-old Sophia 
Liu. While Muzzafar identified him- 
self to the cops as an Uber driver, and 
the company eventually confirmed 
the same, Uber’s ongoing response 
has been a semantic meditation re- 
garding the parameters of what it is 
to be an Uber driver. 

Uber distanced itself from culpa- 
bility, stating “this tragedy did not 
involve a vehicle or provider doing a 
trip on the Uber system,” and later 
adding that Muzzafar “was not pro- 
viding services on the Uber system” 
when Liu was killed. 

Another tip of the cap is due, for 
impressively convoluted, even Nixo- 
nian language. When there’s no mon- 
ey in it for them, Uber claims it has 
no stake in what transpires in Uber- 
equipped vehicles. And, even if it 
did, a motorist at the wheel of such a 
vehicle or may not be an Uber driver; 
he or she apparently transmutes into 
and out of various states of being, 
minute to minute. 

Quite the revelation. 


So, until End Times — or an equiv- 
alent court ruling — don’t expect 
surge pricing to end. 

Por San Franciscans, surge pric- 
ing represents yet more slings and 
arrows of outrageously priced for- 
tune. We're already living in Surge 
City, paying surge pricing 24/7. 

We pay extra for the privilege of 
living here just as Uber passengers 
disgorge more for the privilege of 
landing a ride during New Year’s Day, 
DisruptSF, or — this is not a joke — 
rainy weather. 

To any San Franciscan, Kalanick’s 
justification for profiteering is wea- 
rily familiar. By charging an arm and 
a leg, he ensures optimal service for 
those able to pay an arm and a leg: 
“There’s a harsh reality to situations 
where demand outstrips supply,” he 
tells Wired. 

You don’t say. That’s life here writ 
large. 

In this city, there will always be 
someone willing to pay more. And, 
when you leave, rest assured, there 
will be three people to take your 
place. And pay more. So we work. All 
of us. Even the flush techies punch- 
ing laptops within corporate shuttles 
or basking in the glow of an omni- 
present smartphone in the back 
of an Uber are pulling Wagne- 
rian shifts. The line between 
working to live in this city and 
living to work in this city has 
been obliterated. 

San Franciscans seem to be 
endlessly struggling to climb 
that hill, unable to ever take 
the moment to glance back 

and appreciate the view. You 
could catch a ride to the 
top. But it'll cost you. 
Especially if it’s raining. 


Joe.Eskenazi@SFWeekly.com 


The Snatch 


Only reading the 
notes yOu pass US. 


FACEBOOK: THE WORST 
FRIEND OF ALL 


For a company that has built its 
empire on making sure you make 
friends, Facebook sure is a gos- 
sipy backstabber. You know just 
the kind we’re talking about. Ac- 
cording to a Bloomberg article, 
Facebook is being sued for its 
practice of intercepting private 
messages and then sharing them 
with advertisers and marketers 
for a buck. According to the law- 
suit, when users compose mes- 
sages that include links toa 
third-party website, Facebook 
helps itself to that information, 
scanning the contents of your 
private message. The company is 
also accused of following the 
links you put in those messages 
and looking for any information 
it can use to profile your web ac- 
tivity. This, the lawsuit states, is 
violating the Electronic Commu- 
nications Privacy Act, California 
privacy law, as well as the unfair 
competition laws. The compa- 
ny’s practices not only reveal 
your private thoughts, but area 
breach of Facebook’s promise of 
“unprecedented” security op- 
tions for its messaging function, 
Facebook users said in the com- 
plaint filed in federal court in 
San Jose. Naturally, Facebook is 
shrugging off these claims. 
Jackie Rooney, a spokeswoman 
for Facebook, told the news wire 
that the company believes these 
allegations have no merit. 


A BIG PLATE OF CREEPY 


Stumbling across a human skull 
on a paper plate is never a great 
way to start a New Year. Alas, 
some unfortunate hikers were 
greeted with just that kind of in- 
sanity last week as they trekked 
through Tilden Regional Park in 
Oakland. Here’s what we can tell 
you about this gruesome find- 
ing: According to CBS News, offi- 
cers responded to the area of 
Grizzly Peak Boulevard, about a 
half mile west of South Park 
Drive, after getting multiple calls 
about a human skull. When the 
cops arrived, they indeed found 
a human skull “out in the open” 
on a paper plate surrounded by 
beads, Officer Johnna Watson 
told the news station. The cops 
are now trying to determine 
whose skull it is and why it was 
out there. Creepy. 


For more news, go to 
blogs.sfweekly.com/thesnitch 
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Ci THE PROBLEM WITH MARIJUANA FUNDAMENTALISM 


Never Good Enough 


Here’s a story for the ages: 
Last week, adults walked into stores 
where they exchanged cash for 
marijuana. The deal done, the adults 
walked out. Next, everyone went on 
with their lives — as if nothing 
significant had happened. 

Here’s the twist: It was all 
perfectly legal — and nobody 
gave a shit. News organizations 
from around the world did not 
cover it and it was not declared 
the beginning of the end of drug 
prohibition. This is because it all 
went down in Oakland, and not 
in Denver. 

For now, all the fun and all the 
headlines are in Colorado, where 
the first legal marijuana sales to 
adults in the United States since 
the 1930s — any adults, not just 
those with a note from a doctor 
with debatable scruples — began 
Jan. 1 at 8 a.m. Folks eager to be 
among the first to score a taxed and 
regulated eighth lined up just a few 
hours after 2014 began; some came 
from as far away as Ohio — by car 
— and stood outside in the snow to 
participate in history. 
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In a few months, stores in Seattle 
will follow suit when Washington 
state’s legal cannabis stores go live. 
Meanwhile, back in the Bay Area, 
legalization is still somewhere 
in the future — though it is also 
possible for adults to buy cannabis 
with the blessing of the law. You 
just need to be quiet about it. 

Speakeasies behind nondescript 
storefronts, closed to the general 
public and accessible often only 
by word of mouth or a personal 
referral, prohibited by law from 
advertising: These are the Measure 
Z clubs, named after the initiative 
that two-thirds of voters okayed. 

This modest step towards an 
adult marijuana marketplace was 
made back in 2004. In that time, 
the sky has not fallen and what 
woes there are in Oakland are not 
blamed on weed (Occupy, a lack 
of cops, and a preponderance of 
Jean Quan are the more common 
scapegoats). 

You can’t tell too many other 
people about the Z clubs, and 
God forbid you put the name, 
address, or any distinguishing 
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on how many plants an adult can 
grow and how much pot you can 
buy at once? Go fuck yourself; we're 
not interested. The status quo is better 
for now. 

That’s marijuana 
fundamentalism. And it’s alive 
and well. To fundamentalists, no 
change is preferable to a law with 
the slightest flaw, like restricting 
weed sales to those 21 and over (as 
Colorado does). 

The lesson here should have been 
learned way back in 2010, when pot 
farmers in Humboldt and “patient 
advocates” in the cities bonded to 
oppose California’s most recent 
shot at legalizing weed, Prop. 19. 
Backers couldn't believe it. “We're all 
for fucking legalization, aren’t we?” 
screamed the soft-spoken Richard 
Lee, the Oaksterdam founder and 
main bankroller, at a forum that fall. 

Are we? Hard to say. Meanwhile, 
the speakeasy is open. If you can 








That we do not have. And 
will never have, at least not all 
at once. And insisting on such a 
utopia is partly why we've been 
forced to content ourselves with 
police-accepted “secret” cannabis 
clubhouses for a decade. 

The next time you hear the 
words “marijuana movement,’ allow 
yourself a laugh. There really is no 
such thing. The exact set of rules 
in place in Colorado right now, if 
presented before some California- 
based marijuana fundamentalists, 
would be rejected. 

Spend a little time in marijuana 
circles and you'll see that no two 
versions of legalization are alike. 
Some oppose paying sales tax on 


characteristics of your provider in 
the newspaper. It’s lurking out in 
the open, but it’s still lurking. It 
has the look and feel of something 
shady and surreptitious — which 
means it kind of sucks. 

For now, this is the closest we 
have to a legal adult marketplace. 
A small step, still waiting for its 
follow-up. 

This situation is not ideal, 
and for many — especially for 
legalization fundamentalists — it’s 
not acceptable. That attitude can be 
dangerous for progress. 

For a weed fundamentalist, the 
only victory is a total victory: an 
immediate and unconditional end 
to the marijuana war, amnesty to 


all marijuana prisoners-of-war, and a plant product. Others abhor the find it. 
a free, unregulated, and untaxed idea, pushed by the power structure 
marketplace. in Sacramento, of putting legal CRoberts@SFWeekly.com 
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SON Y. CASE & 
32GB 400X 
make.believe CARD 
with 28-7O0mm 
MEGAPIXEL 


Full Frame Alpha camera 


e World's lightest interchangeable lens 
full-frame camera 

e Full Frame 24.3MP resolution with 
14-bit RAW recording 

e Fast Hybrid AF with phase-detection 


for DSLR-like speed 
e Fast Intelligent AF 

optimized for 

full-frame sensor 





EOS 
T3 


Nikon. with 18-55mm 


At the heart of the image 


D300 


with 18-55mm VR 





f w HD video recording 


Full 1080p HD Cinematic Video and Live View shooting 


with full-time AF & sound 


6400 e In-camera Feature Guide 
a e 3" monitor with One-Touch Live View ¢ ISO 100 - 6400 for shooting 
HOW OEE * 3fps continuous shooting from bright to dim light 
mautoroc e ISO sensitivity 100-3200, MEGAPIXEL © 3.0 fps continuous shooting 
expandable to ISO 12800 equivalent ; 
$449 - $50 in- ALL CANON ADVERTISED MERCHANDISE INCLUDES CANON 
MEGAPIXEL $479 -$50 price drop - $30 instant savings. stant rebate USA 1 YEAR LIMITED WARRANTY REGISTRATION CARD. 


Limited to stock on hand 
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7 CASE a h CASES 

Mien with 1855mm VR 16CB CARD D/100 rs 32GB CARD 
BODY 
= 
S HOVIDED Superior low-light performance 
MEGAPIXEL = aps 
e Ultra-precise autofocus and metering 
1080p Full HD movie recording with stereo sound MECAPEL =O performance down to ISO 100 


and up to ISO 6400 
© 6 frames per second continuously 
for up to 100 shots 


© 24.2 MP Dx-format CMOS sensor and EXPEED 3 
© Guide Mode makes it easy 

e 4 fps continuous shooting 

¢ 100-6400 ISO Expandable to 12800 


N PRODUCTS INCLUDE NIKON INC. USA LIMITED WARRANTY. AUTHORIZED NIKON 


$1196.95 - $50 


MVP 
instant rebate 


$596.95 - $70 in- 
stant rebate 


DEALER, NIKON USA INC. 


GARY FONG 


Puffer - Pop-Up 
Flash Diffuser 


Nikon Authorized Dealer @ ALL NIKO 





@tamrac 


Jazz 
Messenger 52 





Mounts in the hot-shoe slot of digital 
cameras with a pop-up flash, greatly 
softening the quality of light. 





Holds a compact DSLR with a lens attached, an extra lens and acces- 
sories. Front pocket organizes personal items and mesh side pockets hold 
a phone or water bottle. Adjustable shoulder strap and carrying handle. 


Suny gS 


1090 Bryant St. 
Corner of 9th & Bryant 


$21.99 - $3 instant savings 


E-INS 
WANTED! 


RING US YOUR 
USED EQUIPMENT! 





MONDAY - FRIDAY: 9am-6:00pm 
SATURDAY: 9:30am-6pm 


(415) 621-7400 
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Super Wide Angle Zoom 
with Built-In Motor 


$199 - $20 mail-in rebate 
Canon, Nikon & Sony mounts 


‘TAMAgN | 
18-200mm 
F3.5-6.3 
XR Di-ll 


17-50mmM F2.8 EX 
DC OS HSM 
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Panasonic 
DMC-TS25 


For use with smaller chip APS-c 
digital cameras only, with Opti- 
cal Stabilization 


$669 - $100 instant rebate 


10-20mm F4-5.6 
EXDCHSM 


Fast AF speeds & 
quiet shooting and 
capable of full-time 

manual operation 


WATERPROOF TO 23’ 
SHOCKPROOF TO 9’ 
FREEZEPROOF TO 14°F 
DUSTPROOF 


oe pm | 
MEGAPIXEL 
. J MEGAPIXEL 


$179 - $80 
instant rebate 


Canon, Nikon & Sony mounts 
$479 - $50 instant rebate 


e Instant Creativity With Built-In Creative Effects 
¢ Capture stills or HD video in and out of the water 
e iA (Intelligent Auto) Mode 


85mm F1.4 
Planar 


“Er 


A short, high speed 
telephoto lens built for the 
exacting SLR photographer 


Meer 
COOLPIX 
AW110 
ALL TRIPODS 
PRO 624PX = 
ad 


SHOCKPROOF up to 6.6 feet, 
WATERPROOF up to 59 feet 


e Low-light sensitivity to ISO 3200 

e Full HD 1920 x 1080p video at 30fps 
e GPS, Electronic Compass, Mapping 

¢ 3.0" 614k-Dot OLED Monitor 

e VR Image Stabilization 


Gyr 
$349 - $100 price drop 


- $30 instant savings 


While supplies last, colors 
may vary by location 


Lightweight carbon-fiber 
legs with removable 3-way 
photo/video panhead with 

quick-release plate with 

video indexing pin 





WRYD SCOUT BA C0Pro {oO}. a4 
$2495 VALUE a5 s make.believe 
HEROS HDR-AS15 
SILVER EDITION Compact POV 
Action Cam 





HDRAS15B 


Works with Apple iOS & Android 

¢ Compact & rugged Wi-Fi® enabled HD video 

e Ruggedized, waterproof housing with 
universal tripod mount included 

¢ Built-in Wi-Fi® 


CIF!) 


Full HD 
1080?) 


w q 
Features video resolutions up to 1080p60, 10MP photos up 
to 10 frames per second, enhanced low-light performance 


and built-in Wi-Fi. Waterproof to 131'/40m. 





SAMYS.COM = san FRANCISCo’s NEWEST FULLY STOCKED CAMERA STORE! 


PRICES GOOD JAN. 9- JAN. 15, 2014 
ONLY, EXCEPT WHERE INDICATED. 


Not responsible for typographical errors. Quantities limited to 


*Valid on any purchase of $199 or more for the 6-month offer and on 
any purchase of $499 or more for the 12-month offer made on your 
Samy’s account. On promo purchase balance, monthly payments re- 
quired, but no finance charges will be assessed if (1) promo purchase 
balance paid in full in 6 or 12 months, and (2) all minimum monthly 


ry stock on hand. First come first served. No rainchecks and no payments on account paid when due. Otherwise, promo may be termi- 
holds. Prices subject to change without notice. See store for nated and treated as a non-promo balance. Finance Charges accrued at 
e detail fal off d ‘abl ‘ bi the Purchase APR will be assessed from the purchase date. Regular 
. etails. Special offers and No Tax available on in stock items only. rates apply to non-promo balances, including optional charges. Promo 


purchases on existing accounts may not receive full benefit of promo 
terms, including reduced APR if applicable, if account is subject to 
Penalty APR. Payments over the minimum will be applied as required by 
applicable law. As of 1/1/10, APR: 28.99% & on all accounts in default, 
Penalty APR 29.99%. Minimum finance charge $2.00. Subject to ap- 
proval by GE Money Bank. 


Colors vary by location. Samy's pays Sales Tax on select 

items. Mail Order, samys.com and all Used, Demo or Re- 
~ furbished purchases are excluded from the “No Sales Tax" 

Promotion. **Not valid on Nikon MVP or SONY SURE Products. 
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Blake Ritterman emerged from a deep 
sleep and peered out the window of the 1993 Ford 
Econoline van as it chugged down the road. The drum- 
mer for the San Francisco band Posole was greeted with a 


Spotting a Muni bus in this town is a bit like 
pulling a rabbit out of a rabbit hutch; some 1,000 
coaches slowly haul San Franciscans around a city 
in which one is never more than two blocks from a 
transit stop. Ritterman, however, spotted this Muni 
bus cruising across Wyoming, somewhere between 
Rock Springs and Rawlins. His snapshot of coach 
No. 8706 gallivanting through The Cowboy State 
went viral, traversing the Internet with a speed never 
before attained by a Muni vehicle. 

Truly, this was a magic bus. 

And yet, as details emerged regarding this and 

other Muni coaches wending their way toward 
the Bay Area from the New Flyer factory in 
Minnesota, it became clear they were magical in 
a way no one outside Muni's inner sanctum 
could conceive of. 
The musician's photograph 
hit the Internet in 
mid-October. But 
the $38.3 
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typical San Francisco scene: a Muni bus driving alongside. 
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Muni's road to green transit is rane with 
handshake deals, oblivious oversight, and a 
defense contractor with bigger battles to fight. 


BY JOE ESKENAZI 


million contract authorizing the creation of the 
$700,000-a-pop hybrid buses wouldn’t be voted on by 
the Board of Supervisors until two weeks later. These 
funds wouldn't be released for longer still. And yet, 
there it was: Coach No. 8706, assembled, bedecked in 
Muni colors, and even blessed with a vehicle number. 
A convoy of 50 such Muni buses surreptitiously 
rumbled our way late last year. (In a development 
equal parts ominous and humiliating, five conked out 
en route.) 

By the time the board unanimously greenlit their 
mere existence on Oct. 29, scores of these buses were 
already squirreled away at a warehouse in Alameda. 

A majority of the city’s supervisors tell SF Weekly 
they had no clue this was the case. “Well, that’s 
fascinating,’ says irked Board President David Chiu. 
“This is information that should have been disclosed 
to us. Boy, I'd kind of like to see this in writing.” 

But that would require a conjurer’s touch. Muni 
boss Ed Reiskin and transit director John Haley 
confirm the acquisition of these 50 buses was 
predicated on a mere handshake. Bus manufacturer 
New Flyer, they claim, offered to crank out a platoon 
of hybrids to Muni's specs, while assuming all the 
risks if the board saw fit to spurn the pending 
contract. 

Asked to produce the paperwork verifying this, 
Reiskin and Haley claim none exists. 

But that’s just the beginning of a particularly 

strange and harrowing journey. Further 

deconstructing the inner workings of these 
buses and the deal that landed them, 
peculiarities emerge one after 
the other, like rabbits out 
of arabbit hutch. >> p12 


Shock and Awe from pl 


Even before our era of smartphone- 
induced catatonia, the very last thing 
on the minds of most transit patrons 
was transit. 

So, few passengers riding a Muni 
vehicle likely give much thought 
to the complex systems enabling 
their trip. You are, all but certainly, 
unaware of the fiercely contested 
competition Muni launched in 2013 
to determine which company’s hybrid 
propulsion system would grace the 
interior of your ride. And, as your 
hybrid bus struggles to surmount 
O’Shaughnessy, you would never 
think of a far-off tank — powered 
by eerily similar hybrid components 
manufactured by the very same 
multinational defense conglomerate 
— patrolling less hospitable terrain. 

San Francisco, counterintuitively, 
came late to the hybrid transit game. 
But we've made up for lost time 
by racing into a spectacular glut of 
system failures. 

Muni obtained its first 86 spiffy 
hybrid coaches starting in 2007; 
these were manufactured by the now- 
defunct company Orion and, like the 
New Flyer buses spotted meandering 
through Wyoming, powered with 
hybrid drives from British munitions 
titan BAE Systems. 

In many ways, a bus is merely 
the vessel for the hybrid drive, 
as a bottle is for wine. These 
components are the most expensive 
on board and the element that 
renders a hybrid a hybrid. Bus 
companies come and go. But, in San 
Francisco, hybrid drives stay. 

Regardless of how poorly they 
perform. 

The city’s initial batch of BAE- 
powered hybrid buses compounded a 
steep cost with a predilection to break 
down at rates far exceeding Muni's 
much older — and cheaper — non- 
hybrid vehicles. San Franciscans have 
for years been left soaking in the 
rain and/or crammed into substitute 
diesel buses while crippled hybrids 
are continually towed to the shop. 
(And kept there). 

Other transit agencies — and 
their beleaguered riders — have been 
locked in this grating pas-de-deux 
since the 1990s. Some have had their 
fill: New York City last year took 
the extraordinary step of drafting 
plans to disembowel up to 389 of its 
failure-prone BAE-powered hybrids 
and replace the tetchy systems with 
diesel engines. 

Haley, San Francisco’s top transit 
official, describes Muni’s first six years 
of coping with BAE hybrid systems 
as “an embarrassment.” And yet, the 
hastily consummated handshake deal 
he helped engineer delivered the city 
50 more BAE-equipped hybrids. Per 
federal regulations, these are Muni’s 
obligation to nurse along for a dozen 
more years. 

But that’s a situation for future 
San Franciscans to cope with. In 
the here and now, everyone stands 
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Coach No. 8706 cruises through 
Wyoming, weeks before the 
Board of Supervisors’ vote 
authorizing its manufacture. 


to gain: Obliviousness aside, the 
supervisors can still crow about 
bestowing shiny new hybrid buses 
upon the city; Muni gets to crow, too, 
while plugging its crumbling fleet 
with those 50 new vehicles; New 
Flyer sells San Francisco a batch of 
pricey buses; and BAE can further 
research and develop a hybrid system 
with potential applications far more 
lucrative than merely toting San 
Franciscans hither and yon. 

All parties obviously benefit, save 
one: San Franciscans. Muni’s riders, 
the agency’s raison d’étre, are left to 
file aboard vehicles powered by the 
same company responsible for years 
of “embarrassment.” 


San Francisco is a city with lofty 
goals regarding clean power. It opts to 
entrust those goals to entities it'd be 
challenging to describe as clean. 

BAE Systems has amassed 
billions by arming the free-spending 
military forces of the world. Like 
fellow defense giants Boeing and 
Northrup Grumman, it branched into 
the municipal transit market, and 
benefited from the resultant bonanza 
of federal cash. But the real money 
remains in supplying nuclear subs, 
fighter jets, and other weapons of war 
to the highest bidder. 

At first blush, this hardly seems 
to jibe with San Francisco values. 
In this city, departments are 
forbidden, by municipal ordinance, 
from even contracting with 
companies that profited from the 
antebellum slave trade. 

The San Francisco Municipal 
Transportation Agency, however, has 
repeatedly tapped BAE to craft the 
systems powering the hybrid buses 
generating low counts of particulate 
matter and high counts of self- 
congratulatory press releases. 

It’s not that no one is complaining 
about BAE; the rancor within Muni 
has been considerable. The gripes 
weren't ethically based, however, but 
of a more pedestrian nature. As in: 
Muni's would-be riders are forced to 





Blake Ritterman 


become pedestrians when the hybrid 
buses habitually fail. 

BAE produces a “series” hybrid 
system, meaning that, like Christmas 
lights, if one battery dies it may 
paralyze the entire mechanism. And 
batteries die. A lot. 

The loss of just one of the nearly 
four dozen batteries atop the BAE- 
powered Orion hybrid buses can knock 
the vehicle out of commission, forcing 
passengers to off-board and requiring 
a tow to a maintenance facility. An 
awkward and cumbersome ritual 
ensues, with mechanics skittering 
about on top of the bus, peeling 
open the “clamshell” containing the 
batteries, and removing and replacing 
the defective item. 

And, if another battery goes out 
on the very same bus the very next 
day, it all happens again. 

Especially in the system’s early 
years in San Francisco, the high- 
maintenance hybrids consumed 
batteries by the pallet-full. Muni 
workers described the vast stacks 
of material coming out of and going 
into the costly buses as resembling 
the endless warehouse in Raiders of 
the Lost Ark. 

Batteries, cooling systems, 
resolvers, even hulking traction 
motors blew out. “They were 
our newest buses and our worst 
performers,” concedes Haley. 

Statistics obtained from Muni 
reinforce the transit director’s glum 
admission. For years, the BAE- 


powered hybrids failed to crack 4,000 
miles between in-service breakdowns 
— a mark routinely bested by diesel 
vehicles roughly twice as old and half 
the cost of the hybrids. 

Haley, however, claims a “get-well” 
program for the “battery packs and 
components that were failing” has led 
to happier times of late. 

That appears to be so, but it’s 
still hardly a call for revelry. The 
latest numbers reveal 6-year-old 
BAE-powered Orion buses breaking 
down every 4,300 or so miles — an 
improvement, but still far worse than 
the aging diesel buses long serving 
as the backbone of the fleet (and 
forced into additional service due to 
the erratic hybrids). Muni’s 40-foot 
diesels — now 11 to 13 years old — 
fail every 5,229 miles. 

Distance between failures only 
scratches the surface, however. A bus 
moldering in the shop isn’t “failing” 
— but it also isn’t serving transit 
riders. Internal Muni “bus hold” 
lists obtained by SF Weekly reveal 
that, even in recent months, there 
are mornings in which more than a 
quarter of the BAE-powered Orions 
are held out of service. 

Lamentations regarding BAE 
hybrid systems, meanwhile, are 
hardly limited to San Francisco. 
Online forums for North American 
public-transit maintenance workers 
quickly devolve into virtual support 
groups, as gearheads bemoan the 
litany of battery iterations and 
software modifications foisted upon 
them as BAE continually undertakes 
R&D on its system — none of which, 
the mechanics grouse, has rendered 
the hybrids competitive with older, 
cheaper buses. Interviews with Muni 
personnel over the past several years 
have revealed identical concerns. 

So, by 2012, Muni was ready to 
kick the tires on a new hybrid power 
system, manufactured by someone 
else. 

In a novel step, it arranged for a 
“split order” of 62 buses, pitting two 
hybrid systems against one other. To 
any Muni rider, the New Flyer buses 
would appear identical. But the wine 
in these bottles would be different: 
39 of the coaches were outfitted with 
the latest BAE hybrid system, while 


BAE’s hybrid Ground Combat Vehicle. Per company boilerplate, the 
hybrid drive “provides the power needed to dramatically improve 


battlefield performance.” 


| 








LETTERS NEWS COVER STORY THECALENDAR ARTS &CULTURE FILM EAT MUSIC 


SWalshs FV 


23 were powered by a hybrid system 
from Allison, an American company 
formerly under the aegis of General 
Motors. 

Multiple attendees recount 
meetings in which Muni managers, 
controllers, and engineers piously 
stated the agency’s next round of 
hybrid-purchasing would be based on 
cold, hard analysis of the respective 
buses’ performance on the streets 
of San Francisco. Criteria for this 
competition, obtained by SF Weekly, 
came out to four solid pages. 

And yet, the handshake 
deal arranged by Muni’s upper 
management circumvented this 
pledge. The 50 buses crossing the 
country en route to clandestine 
depositories and retroactive approval 
were all BAE-equipped machines. 

Meet the new bus. Same as the 


old bus. 


In 2013, New York City’s transit 
agency crafted a succinct epitaph for its 
nearly two-decade relationship with 
BAE-powered hybrid buses: You're 
fired. 

The NYMTA quietly ceased 
purchasing hybrids in 2010, before 
last year announcing plans to not 
only halt this figurative bus but shift 
it into reverse. Perhaps as many as 
one-quarter of New York City’s hybrid 
buses now stand to be recast into 
diesel vehicles in the near future. 

Kevin Ortiz, a spokesman for 
the agency, chalked up the move to 
rampant traction motor failures, 
compounding the costly headache 
of “all of the hybrid components 
[requiring] continuous replacement.” 
This is a gripe that could just as easily 
have hailed from San Francisco. 

Even before New York City soured 
on BAE Systems, transit officials in 
Toronto were jolted when five-year 
batteries failed en masse after only 
18 months. James Greer, the director 
of maintenance for Ottawa's OC 
Transpo, tells SF Weekly his agency is 
“still assessing” whether to convert 
its 177 BAE-equipped hybrids 
to diesel buses when the hybrid 
components wear out. 

With the handshake deal, though, 
San Francisco has doubled down on 
BAE. Its cavalier arrangement allowed 
this to happen with a maximum of 
speed — and a minimum of analysis. 

Shortly after New Flyer last 
year delivered the split order of 
62 hybrid buses to San Francisco, 
equipped with BAE and Allison 
propulsion systems for the express 
purpose of determining which 
was superior, Haley says the bus 
manufacturer approached him with 
a cunning plan. Due to a “hole in 
their production line,” he says, New 
Flyer offered to produce more buses 
for Muni, posthaste — all of which 
would eventually carry BAE hybrid 
drives. When reminded of this city’s 
labyrinthine approval process for large 
contracts, both Haley and Reiskin say 
New Flyer officials proposed »>p14 
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Shock and Awe from p12 


to rapidly assemble and ship 50 of the 
$700,000 vehicles with no guarantee 
of payment — and a total assumption 
of all risk and liability should the city 
reject a future contract. 

Numerous calls to New Flyer 
officials have not been returned — for 
this and other stories. Both Reiskin 
and Haley reacted with incredulity 
when asked for any paperwork 
outlining this arrangement, which 
both men took pains to explain was 
“not a deal.” 

Asked how prevalent this type of 
not-a-deal is, Reiskin says he didn’t 
know and couldn't speculate on New 
Flyer’s motivations for offering the no- 
risk deal or for why it went exclusively 
with BAE. Haley affirms he never 
asked why the bus company would feel 
compelled to make such an offer — 
the likes of which he couldn't recall in 
his 30-plus year transit career. But “T 
didn’t get into that with them.” 

Haley further admits Muni’s 
decision to request BAE propulsion 
systems over Allison in these 50 buses 
was not based on a lick of analysis. 

The BAE system runs about 
$45,000 less per bus than an Allison 
system — but until Muni’s BAE 
vs. Allison competition is actually 
undertaken, Haley concedes there’s 
no way to know if BAEF’s initial 
discount will be offset by greater 
parts and maintenance costs. 

Asked if it’s possible that Muni 
just went to extraordinary lengths 
to rush-order 50 buses its own field- 
testing might subsequently reveal to 
be the inferior vehicles, Haley again 
concedes that, yes, it is. 

All of this, he claims, was disclosed 
to both Federal Transportation 
Administration authorities and the 
Board of Supervisors. Numerous 
calls to myriad FTA officials haven't 
been returned. But the text of Haley’s 
most recent presentation to the feds 
merely notes the new buses, built 
to Muni’s specs and subsidized with 
$28.5 million in federal grants, were 
slated to begin arriving in November. 

They actually arrived in October. 
The intriguing arrangement allowing 
for this was not elucidated in writing. 

One can pore over the 78-page 
legislative packet provided to 
members of the Board of Supervisors 
and be similarly blindsided upon 
learning that, at the time of the vote 
to fund, manufacture, and transport 
these 50 buses the 1,900 miles from 
Minnesota, they were already stashed 
across the bay. SF Weekly contacted 
every supervisor; only Scott Wiener 
and London Breed copped to 
being notified of this arrangement 
beforehand. Neither thought to ask 
for any paperwork regarding the 
matter — Muni officials claim there’s 
none to be had — and both stand by 
their votes. Breed, however, admits 
“this definitely doesn’t look good.” 

Her colleagues, having been left in 
the dark, are decidedly less sanguine. 
“Muni is kind of a rogue agency,” says 
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Coach No. 8706 and others 
squirreled away in Alameda, 
still prior to the final sign-off on 
the deal to order them. 


Supervisor Malia Cohen. “They just 
do what they want to do.” Supervisor 
John Avalos calls the not-a-deal “very 
funky. For them to have a situation 
where the actual vehicles are parked 
across the bay waiting for us to vote 
on them makes me feel the wool was 
pulled over my eyes. What’s the point 
of even having a legislative branch of 
government?” 

None of the supervisors — not 
one — knew about the internal BAE 
vs. Allison competition that Muni 
short-circuited, even though they'd 
unanimously greenlit that “split” 
bus purchase, too. That detail was 
within the legislative packet. But 
the supervisors are deluged with 
legislative packets. 

Certainly, no one appears to have 
read this one. 


Asked to justify this latest pur- 
chase, Muni officials ballyhooed the 
“quiet operation” of BAE-equipped hy- 
brids. In doing so, they — knowingly or 
unknowingly — regurgitated one of the 
company’s talking points. 

For a tank. 

BAE boilerplate lavishes praise 
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upon its hybrid vehicles’ “low 
acoustic signature and quiet ride.” 
San Franciscans living along well- 
traversed bus routes will likely be 
thankful. Denizens of rougher locales, 
unable to hear the approach of 
stealthy BAE hybrid tanks equipped 
with “man-accessible turrets” and the 
“Commander’s Independent Weapon 
System” will be less so. 

In fact, many of the pitches 
BAE uses to flog hybrid tanks are 
remarkably similar to those used to 
extol hybrid buses. While the military 
is relatively unconcerned with its 
emissions standards and carbon 
footprint, increased fuel efficiency — 
allowing increased vehicle range — is 
an obvious plus. So is the maximum 
torque electric motors deliver at 
low speeds, providing lumbering 
vehicles with rapid acceleration and 
increased agility and maneuverability. 
As is the regenerative braking ability, 
which saves on maintenance and 
increases overall efficiency. And don’t 
forget the “embedded diagnostics/ 
prognostics” allowing mechanics to 
speedily bird-dog fixes. 

In August, BAE trumpeted a 
successful round of testing of its 
hybrid Ground Combat Vehicle 
system. In October, it received a $688 
million Army contract for its Paladin 
Integrated Management system 


Dozens of Muni buses sit in Alameda on Oct. 31, two days after the 
supervisors voted to approve their construction, and days prior to 
the money to pay for them was appropriated. 
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(PIM) of self-propelled howitzers. 
Both, like a Muni bus, feature a 600- 
volt power system. 

BAE has spent decades refining 
and developing hybrid systems in 
municipal vehicles largely funded by 
government transit dollars. Without 
being allowed to pop the hood on 
BAE’s sensitive military prototypes, 
it’s uncertain how much of the 
electromechanical DNA from transit 
systems has found its way up the 
chain to weapons systems. 

You're not going to believe this, 
but SF Weekly was not granted such 
access. Interview requests for BAE 
personnel working across a variety 
of civilian and military departments 
went unfulfilled. Shelby Cohen, a BAE 
communications manager, declined 
to speak with us, writing that the 
hybrid systems within transit vehicles 
“are entirely different than the hybrid 
system aboard the PIM” howitzer. 

In other words, a series-hybrid 
system utilizing lithium batteries and 
a 600-volt power output to operate 
a vehicle weighing several dozen 
tons is “entirely different” than a 
series-hybrid system utilizing lithium 
batteries and a 600-volt power output 
to operate a vehicle weighing several 
dozen tons. 

New York City transit officials, 
meanwhile, inform SF Weekly that 
a former BAE hybrid bus revamped 
into a diesel vehicle has proven to be 
98 percent as fuel efficient as a hybrid 
in test conditions. Whether San 
Francisco's costly dalliance in hybrid 
technology has provided this city 
with truly greener transit remains a 
vexing question. 

As does our role in subsidizing a 
testing ground for hybrid systems 
powering war machines. 


On Monday, June 17, Mayor Ed Lee 
and a coterie of city politicos gaily 
boarded a sleek New Flyer hybrid for a 
ceremonial, 2.5-mile jaunt to City Hall. 
Yet an event meant to inaugurate a new 
era of San Francisco hybrid transit all 
too closely resembled the old: The bus 
immediately conked out. Lee et al. were 
forced to glumly off-board. 

Unlike legions of city commuters 
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stranded by Muni’s pricey hybrid 
acquisitions, however, Lee’s party was 
blessed with a backup bus to instantly 
whisk them on their merry way. 

To an outside observer, the two 
hybrids would be interchangeable. 
Yet the wine in these identical bottles 
wasn't the same vintage. Among 
Muni personnel and city insiders, it 
could hardly have escaped notice the 
vehicle that failed Lee was powered 
by an Allison hybrid drive — and the 
coach that came to his rescue was 
powered by BAE. 

Muni personnel tell SF Weekly 
this Allison bus had a long and well- 
known history of failing to start 
— the precise defect that manifested 
itself that day — tracking back to its 
March 2013 arrival in San Francisco. 
It was bizarre that this famously 
problematic bus was tapped to carry 
any passengers, let alone the mayor 
— let alone even leave the bus yard. 

Its failure was utterly predictable. 
And yet, it was selected to serve as 
the centerpiece for a high-profile 
media spectacle. 

Mission accomplished. 

Following the incident — a 
disgrace for Allison — coach No. 
8601 was left to languish in Muni 
purgatory. Days turned to weeks 
and weeks turned to months. The 
defective vehicle went unrepaired, 
becoming an embarrassing cause 
célébre and a lingering black eye for 
Allison within Muni. 

Muni’ official explanation for 
the bus’s chronic inability to start 
was a defective “rear exit door 
mechanism.” But that should hardly 
necessitate months of conspicuous 
idleness. In fact, the real problem was 
purportedly far deeper, and more 
nefarious, than a mere faulty door. 

Allison, SF Weekly is told, was fed 
incorrect parameters by New Flyer 
to program into this bus’s onboard 
software. 

If so, it’s hard to see how any of this 
reflects poorly on Allison. But, by the 
time coach No. 8601 was finally placed 
into service in August, Muni’s not-a- 
deal to obtain 50 more BAE hybrids 
had long since been set into motion. 

By September, the supporting 
documentation and operation 
manuals for those buses were shipped 
to Muni. One month later, along 
came the buses themselves. 

And there was much rejoicing: 
The city and its transit agency can 
beam at the gorgeous and expensive 
coaches New Flyer expediently 
provided, while BAE continues to 
perfect its hybrid drives. The future 
is more equivocal, however, for 
the riders on those impressively 
quiet hybrids — who'd never know 
or think to ask about the inner 
workings of these buses or how they 
arrived in San Francisco. 

Muni, it turns out, has no magic to 
speak of. 

Just tricks. 


Joe.Eskenazi@SFWeekly.com 
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Adapted and Directed by Emma Rice 
Writers: Carl Grose and Anna Maria Murphy 
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“Mr. Baryshnikov has had a long career asa 
virtuoso star dancer but there was always a glint of 
the actor in him.” 


—NEW YORK TIMES 


Adapted from two short stories by Anton Chekhov” © 
Adapted & directed by Paul Lazar & Annie-B Parson / — 
Big Dance Theater 

Choreographed by Annie-B Parson 

Featuring Mikhail Baryshnikov, Tymberly Canale, Chris 
Giarmo, Paul Lazar & Aaron Mattocks 


JAN 25-FEB 16 a nies 


ryshnikov and Tymberly Canale | 
PHOTO BY T. CHARLES ERICKSON 


STARTS JAN 31 


Join us for the world premiere of 

The House that will not Stand, written 
by Oakland native Marcus Gardley and 
directed by Patricia McGregor. 
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YOUR AVERAGE WINTER 
Arts Guide, that alt-weekly staple, is typically a bit 
grimmer than its Fall Arts counterpart, at least in 
places that actually have something which qualifies 
as a winter.’ It'll be a recommendation of the 
grimmest exhibitions of lint-based sculpture, the 
longest performances of the loudest dirges in the 
darkest basements, the most bleakly Swedish of 
bleak Swedish films. But San Francisco is not so 
burdened; here the season is more pleasant. It’s not 
San Diego or anything, it’s not sunshine-as- 
pornography — but it is refreshing. 

And so too are the artistic offerings, bursting 
with mid-season vitality. Why, there’s Sketchfest 
and Skrillex and the best of McSweeney’s Internet- 
only offerings in book form. There’s Georgia 
O’Keefe and drag queens and a whole exhibition 
of vinyl. There’s nudity, even, well-placed in the 
year to expose audiences to fleshly vistas unseen 
since that Indian summer day at Dolores Park. 
New York may be the City That Never Sleeps, but 
this is the City That Never Hibernates. So bundle 
up with your heaviest light jacket and brave the 
possibility that you might encounter nippiness in 
the pursuit of culture across the Bay Area tundra, 


you complete wiener. Brandon R. Reynolds 
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By Jonathan Curiel 


The past has a way of catch- 
ing up and seeming new again. So it is 
with a large number of notable visu- 
al-art exhibits in the coming months, 
whether it’s paintings from Georgia 
O’Keefe, photography that plays on 
19th-century stereotypes, or de- 
cades-old ink blots that are as timeless 
as ever. 


“Mauricio Ancalmo: Krap Etag 
Nedlog Reve” 

Feb. 1-March 1, Ever Gold Gallery, 
evergoldgallery.com. 

The artwork of Mauricio Ancalmo is 
weird, fun, and enthralling. At one of 
his last San Francisco exhibits, at YB- 
CA’s “Bay Area Now” in 2011, his Duel- 
ing Pianos: Agape Agape in D Minor 
incorporated two player pianos, two 
hangars, a word processor, rolling pin, 
and paper rolls — producing music 
that stirred the senses and the imagi- 
nation. The weirdness and fun con- 
tinue with Ancalmo’s new exhibit. 


“Lalla Essaydi: New Beauty” 

Feb. 6-March 29, Jenkins Johnson Gal- 
lery, jenkinsjohnsongallery.com. 

In the 19th century, Orientalist paint- 
ers were widely celebrated in Europe 
for their vivid depictions of Muslim 
women in sexualized states of undress. 
These exoticized images are still preva- 
lent, which is one reason why Lalla Es- 
saydi’s modern photos of beautiful 
women posing in intimate Islamic set- 
tings are so provocative. Essaydi's 
women are surrounded by Islamic cal- 
ligraphy and, in some new works, by 
bullet casings that at first glance seem 
like jewels. By disrupting stereotypes, 
Essaydi'’s images are a 21st-century 
bookend to outdated exoticism. 


“Two Geologies: Stephen De Stae- 
bler & Danae Mattes” 

Feb. 6-March 1, Dolby Chadwick Gallery, 
dolbychadwickgallery.com. 

In 2012, the de Young Museum had an 
inspired retrospective of Stephen De 
Staebler’s sculptured figures, which 
confirmed his status as one of the Bay 
Area’s pre-eminent artists. Behind the 
scenes, De Staebler’s widow, Danae 
Mattes, helped organize that exhibit. 
This exhibit puts Mattes on the same 
level as her husband. Like De Staebler, 
Mattes creates art that is intrinsically 
connected to earthly layers and forma- 
tions, as with her paintings that seems 
to crack, fade, and flourish all at the 
same time. 


"J.S. Weis: Liquid Hymn” 

Feb. 7-March 8, 1AM Gallery, 
lamgallery.com. 

Imagine artwork from the Audubon 
Society melding with psychedelic art 
of the 1960s, and you have a sense of 
the new canvases from Oakland’s J.S. 
Weis. Animals emerge from a flotilla of 


—— 
Jack-in-the-Pulpit No. 2 


by Georgia O'Keeffe 





colorful matter that resembles the 
earth or its atmosphere but is hard to 
pinpoint. It’s all very mysterious and 
all very intoxicating. 


“Bruce Conner — Inkblots” 

Feb, 12-March 15, Gallery Paule Anglim, 
gallerypauleanglim.com. 

A simple splash of black ink, next to 
another, next to another, produces a 
unique amalgam of shapes and sizes. 
In certain hands, it’s a Rorschach test. 
In the hands of artist Bruce Conner, 
it’s a kind of language pattern, with 
vertical lines of tiny, connected crenel- 
lations, vertices, and other curious 
contours. Like the Rorschach test, 
Conner’s blots are open to interpreta- 
tion, but their form is more recogniz- 





able, and their beauty is much more 
obvious. 


“Arthur Szyk and the Art of the 
Haggadah” 

Feb. 13-June 29, Contemporary Jewish 
Museum, thecjm.org. 

During the Jewish celebration of Pass- 
over, Jewish families everywhere read 
from a text called the Haggadah, 
which describes the Jewish people’s 
ancient slavery and subsequent exo- 
dus from Egypt. The Haggadah that 
Arthur Szyk illustrated in the 1930s is 
considered one of the most illuminat- 
ing and artistic ever created. Even 
without accompanying words, Szyk’s 
illustrations instantly convey the epic 
scope of suffering, escape, >? p20 


The Family at the Seder 
by Arthur Szyk 
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By Irene Hsiao 


This winter brings a barrage 
of dance focused on feminine feeling 
and flesh. Lest you fear this means 
soggy sap for the foggy months, rest 
assured that Bay Area stages will have 
plenty of chiseled fascia, ferocious 
emotion, and ruthless inquiry for the 
delectation of all. 


Hemorrhage: An Ablution of 
Hope and Despair 

Jan. 24-Feb. 8, Dance Mission 

Theater, dancemissiontheater.org. 

Dance doesn't get more locally relevant 
than Dance Brigade’s activist dance 
drama about the crises unfolding in 
our time. Inspired by the evictions oc- 
curring as San Francisco's Mission Dis- 
trict becomes a bedroom community 
for Silicon Valley techies, as well as on- 
going global catastrophes such as cli- 
mate change, racism, and gender 
discrimination, choreographer Krissy 
Keefer imagines a post-apocalyptic 
junkyard occupied by exiled women 
who dance and drum out their political 
hopes and fears. 


Martha Graham Dance Company 
Jan. 31-Feb. 1, Zellerbach Hall, 

UC Berkeley, (510) 642-9988, 
marthagraham.org. 

The dance company begun by the ma- 
triarch of American modern dance, 
Martha Graham, whose angular, per- 
cussive choreography fearlessly put 
ugly feelings on display, returns to 
Zellerbach Hall 98 years after the 
young Graham first set foot onstage at 
UC Berkeley’s Greek Theatre. On the 
bill are three icons in her oeuvre, Appa- 
lachian Spring, for which Graham com- 
missioned Aaron Copland’s Pulitzer 
Prize-winning score; Cave of the Heart, 
a fierce rendition of the bloody Greek 
tragedy Medea, and Graham's last 
work, Maple Leaf Rag. 
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Untitled Feminist Show 

Jan. 30-Feb. 2, Yerba Buena Center 
for the Arts, ybca.org. 

If you want a skin show, you can’t do 
better than Untitled Feminist Show, 
Obie-award winning playwright and 
director Young Jean Lee’s experi- 
mental comedy on gender conven- 
tions and the fluidity of identity. 
Combining contemporary dance, 
cabaret, burlesque, and video art, 
Lee does not offer a manifesto but a 
“utopian feminist experience.” The 
six performers, all veterans of New 
York City’s downtown stages, will 
bare all for audiences willing to take 
the challenge — completely word- 
less and starkers. 


Man(u)fractured 

Feb. 7-9, ODC Theater, amerifluff.com. 
Choreographer Anna Sullivan imag- 
ines woman as machine in her com- 
pany, Anna and the Annadroids. 
Pushing artifice to its limits with 
thick makeup, robotic movement, 
media installations, and fetish-wor- 
thy costumes, she explores the hu- 
man destruction of the natural 
world in Man(u)fractured. 


Cedar Lake Contemporary 
Ballet 

Feb. 22-23, Zellerbach Hall, 

UC Berkeley, (510) 642-9988, 
cedarlakedance.com. 

Initially dismissed as a lightweight 
when Walmart heiress Nancy Laurie 
founded the company in 2003, Ce- 
dar Lake Contemporary Ballet has 
been elevated over the past 11 years 
into a critical constellation of some 
of the world’s most sought-after 
choreography and performers. Feb- 
ruary’s mixed bill brings Canadian 
choreographer Crystal Pite’s high- 
speed Ten Duets on a Theme of Res- 


Untitled Feminist 
Show, Young Jean 
Lees Theater 
Company 





A 


Julieta Cervantes 


cue, commissioned for the company in 
2008, as well as works by Jiri Kylian 
and Jo Stromgren. 


Ballets Trockadero 

de Monte Carlo 

March 25, Zellerbach Hall, 

UC Berkeley, (510) 642-9988, 
trockadero.org. 

If all this talk of ladies and brains has 
you longing for a laugh, the drag balle- 
rinas of Ballets Trockadero de Monte 
Carlo will provide. The all-male troupe 


Dance Brigade’s 


famed for its send-ups of classical 
ballets comes to town, satin shoes 
shining and every kind of falsie batting 
and bobbing. 
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MilyTrabing 


“One of the most perfect performance spaces ever in terms of comfort, 
sight-lines and sound.” —SAN FRANCISCO CHRONICLE 
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Mark Hummel’s 


BLUES HARMONICA BLOWOUT WITH JOHN MAYALL 


Tribute to Sonny Boy Williamson II featuring Rick Estrin, Curtis Salgado & Little Charlie Baty 





Singin’ and Swingin’ 
MARY STALLINGS 


1/16 Duo with Kenny Barron 
1/17. Duo with Eric Reed 





SFIAZZ Resident Artistic Director 


BILL FRISELL 


Tribute to Cachao & Walfredo de los Reyes 


JOHN SANTOS 
W/ PAQUITO D’RIVERA 


SFJAZZ Resident Artistic Director John Santos pays 
tribute to two icons of Cuban music. 
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Superstar Organist 


CAMERON CARPENTER 


At Grace Cathedral 
“A young superstar... Flamboyant 
presentation goes hand in hand with 
unquestioned virtuosity.” —THE NEW YORKER 





1/23 Frisell’s Big Sur Quintet 

1/24 Guitar in the Space Age: Frisell with Greg Leisz, 
Tony Scherr & Kenny Wollesen 

1/25 Bill Frisell, solo guitar 

1/26 Bill Frisell Trio with Craig Taborn & Kenny Wollesen 


_ VIEW FULL LINEUP AT 
SFJAZZ.ORG 
slolome AO He Vache, 
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201 Franklin Street (at Fell) 


San Francisco, CA 94102 
Tue-Sat, 1lam-5:30pm 
No service charge at Box Office 
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and determination that are so central 
to the Haggadah’s telling and retelling. 


“Modern Nature: Georgia O'Keefe 
and Lake George” 

Feb. 15-May 11, de Young Museum, 
deyoung.famsf. org. 


Georgia O’Keefe is so closely associated 


with New Mexico, where she lived on 
and off (mostly on) for 50 years, that 
her early artistic period in upstate New 
York is largely a footnote in her public 
perception. This exhibit acts as a kind 
of corrective, displaying 55 works from 
her time at Alfred Stieglitz’s Lake 
George property. Not surprisingly, the 
natural world — including flowers, 
trees, and water — found their way 
onto O’Keefe’s Lake George canvases, 
but so did manmade structures, as in 
Lake George Barns from 1928. 


“Public Intimacy: Art and Other 
Ordinary Acts in South Africa” 
Feb, 21-June 29, YBCA, ybca.org. 

The recent death of Nelson Mandela 
renewed international attention on 
South Africa, where a post-apartheid 
nation is still struggling to integrate all 
of its citizens in the country’s rising 
economic fortunes. This exhibit — a 
collaboration with SFMOMA — em- 
phasizes artistic work from the past 
five years, and promises to show “the 
ways that artists have explored inter- 
personal relationships, encounters, 
and exchange in everyday social life in 
South Africa.” Photography is a partic- 
ular focus, with images from such stal- 
wart South African photographers as 
David Goldblatt and Zanele Muholi. 


“Walter Robinson: Sic transit 
gloria mundi” 

Feb. 22-March 29, at Catherine Clark 
Gallery, cclarkgallery.com. 

A doughnut that spells “God.” Tree- 
shaped air fresheners that feature the 
word “napalm.” A six-pack of “Capitol 
Hill Billy Goat Ale” whose tops have a 
suckle anda dome straight from the 
Washington, D.C., skyline. Under- 
neath the artful ribbing, Walter Robin- 
son raises serious issues about what he 
calls “the subconscious and biological 
human imperatives hidden beneath 
social, political, religious, and capital- 
ist packaging.” Robinson’s forte is nav- 
igating that fine line between comedy 
and tragedy. 


“Vinyl: The Sound and Culture 

of Records" 

April 19-July 27, Oakland Museum 

of California, (510) 318-8400, 
museumca.org. 

Record collectors have long known 
that album covers are some of the best 
art around. This exhibit presents not 
just covers but interviews with record 
collectors, listening stations that let 
groups of people listen to the same 
song, and even live music. It’s old 
school and new school, revolving 
around an analog product that is still 
hanging on to its place in the culture. 


D'Arcy 
Drollinger 
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By Lily Janiak 


This winter, San Francisco 
theater is hot. Clubs feeling tame? 
Dancefloor leaving you cold? The 
city’s playhouses, with refreshingly 
sexy, in-your-face fare this season, 
might just cure your ills, and with 
way more edification than you'd get 
from Ruby Skye. 


Shit and Champagne 

Jan. 17-Feb. 8, Rebel, 
shitandchampagne.eventbrite.com. 
Long before there was twerking, 
there was D’Arcy Drollinger, who, as 
a fixture of S.F’s drag circuit, can 
work it with just a pair of lips anda 
wink. After long and highly 


Ubu Roi 


Sarah Roland 


successful stints performing Lindsay 
Lohan and Samantha from Sex and 
the City, Drollinger returns with a 
project with a bit more bite: “a 
Whitesploitation comedy with 
dance.” There will be kung fu. There 
will be cans of whoop-ass. And there 
will be booty bumps. Just hope you 
don’t get twerked too hard. 


Ubu Roi 

Jan. 24-Feb. 23, The Exit on Taylor, 
cuttingball.com. 

Some plays take a whole scene to be 
provocative; Alfred Jarry’s play, in its 
1896 premiere, took only its first 
word (the French word for »)p22 
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SAN FRANCISCO ART INSTITUTE 


SAN FRANCISCO ART INSTITUTE’s Public Programs 
provide direct access to artists and ideas that advance our culture. 
The Institute’s acclaimed lecture series—featuring prominent 
global artists and scholars—forge intimate connections between 
the SFAI community, the contemporary art world, and the public. 


Friday, February 7 
Wednesday, February 12 
Thursday, February 27 


Vice President for Exhibitions and Public Programs at SFAI 
Friday, March 7 


Tuesday, March 11 
Friday, March 28 
Thursday, April 3 
Tuesday, April 8 
Friday, April 25 


+ many more 


To view the complete schedule, visit » 





Francis Cape 


S A N F RA N Cc | S Cc O anes 1:8, Labor K20, 2010 Utopian Benches, 2011-2012 


SFAI’s Exhibitions and Public Programs are made possible by the generosity of donors and 3D body scans of living people in the color of their choice, Installation view, Arcadia University Art Gallery, Glenside, 
A R T | N S T | T U T E sponsors. Major support is provided by Grants for the Arts/San Francisco Hotel Tax Fund. monochrome 3D printing, and plaster Pennsylvania 
Program support is provided by the Harker Fund of The San Francisco Foundation and Scale: 1:8; Height: 4-9 inches each Poplar, 17 benches; dimensions variable 
The Andy Warhol Foundation for the Visual Arts. The Distinguished Visiting Fellowship for Courtesy of K2o North Rhine-Westphalia Art Collection, Dusseldorf Courtesy of Greenhouse Media 
800 CHESTNUT STREET Interdisciplinary Painting Practices is funded by the Winifred Johnson Clive Foundation. Installation view courtesy of K2o Kunstsammlung Nordrhein- Collection of Nion T. McEvoy, San Francisco 
| . . | Ongoing support is provided by the McBean Distinguished Lecture and Residency Fund, Westfalen, Diisseldorf, 2011 
SAN FRANCIS co, CA 94133 f San Francisco Art Institute @S FAlevents, #S FAI The Buck Fund and the Visiting Artists Fund of the SFAI Endowment. Photographed by Achim Kukulies 
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“shit”). Today, the play, a parody of 
Shakespeare’s Macbeth, reads as vile 
and grotesque as ever while still 
serving as sly commentary on the 
corruption inherent in power. 
Cutting Ball’s production, in anew 
translation by Rob Melrose, the Bay 
Area’s most prolific translator of 
experimental classics, updates the 
script by setting it in an affluent 
American kitchen. 


Hir 
Jan. 29-Feb. 23, Magic Theatre, 
magictheatre.org. 


BLICK 


art materials 


When Taylor Mac last came to the 
Magic Theatre, with The Lily’s 
Revenge in 2011, he upended our 
notions of theatrical time and space 
by performing a five-hour show 
throughout a substantial chunk of 
Fort Mason. That play made a case 
for gay marriage, and this one 
continues his interest in issues of sex 
and sexuality, with a character 
creating a third gender: the “hir” of 
the title. While Mac, an irrepressible 
performer, isn’t appearing in this 
one, Nancy Opel, a Tony-nominated 
actress, is. 


Mommy Queerest 

Feb. 28-Mar. 29, Exit Theatre, 
brownpapertickets.com/event/547871. 
San Francisco may be a locus for 
nontraditional families, but try this 
one on for size: a lesbian daughter 
who’s coming out to a closeted 
lesbian mother. In this 
autobiographical solo show, 
performer Kat Evasco, under the 
direction of John Caldon, chronicles 
how her sexuality affects both her 
relationship with her mother as well 


as her identity as a Filipina Christian. 


Sound serious? It’s also hysterical. 
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Dia Felix 





By Evan Karp 


Drugs, sex and crime 
parade through exotic lands in the 
latest outfits, taking selfies with 
various degrees of detachment. Po- 
etry and prose collide, as do humor 
and profundity, and language steps 
up its game. All this and more in 
the Bay Area’s winter and spring 
book releases. 


The Best of McSweeney's 
Internet Tendency 

March 18, McSweeney's 

Featuring free-to-read online clas- 
sics like “It’s Decorative Gourd Sea- 
son, Motherfuckers!” and “What I 
Would Be Thinking About if I Were 
Billy Joel Driving Toward a Holiday 
Party Where I Knew There Was Go- 
ing to Bea Piano,” this collection 
features the best of the quasi-hu- 
mor website's first 15 years of daily 
posts. Internet not included. 


Peace, by Gilian Conoley 

April 1, Omnidawn 

Well-known for the ease with which 
she boosts a poem into high gear 
without losing the grace she so 
properly establishes, Conoley mes- 
merizes readers into a magical 
place. Many poets do this, but few 
with such pleasing results. 


Nochita, by Dia Felix 

April 1, City Lights/Sister Spit 

She leaves her drunken father and 
his brutal fiancée for the road, with 
nothing to run from and nothing 
to guide her. “Nochita shimmers 


Amy Snyder 


with humor and delight, she burns 
with stark raving intelligence,” says 
the one and only Mary Gaitskill. 
Everything is epic and unreal, this 
world by turns seeming to taunt us 
with an uncanny narrative and 
then stop us in our tracks with 
dreamlike non sequiturs. 


Running Through Beijing, 

by Xu Zechen 

May 13, Two Lines Press 

A rare chance for U.S. readers to get 
an underground view of Beijing's 
streets by the young, award-win- 
ning author Xu Zechen, who draws 
from real-life experiences to create 
a race against the forces around 
him — simply to survive. Trans- 
lated by the celebrated Eric Abraha- 
msen, this novel is the fifth title 
published by the Center for the 

Art of Translation’s new press; file 
under “punk lit.” 


Wet Reckless, by Cassandra 
Dallett 

May 13, Manic D Press 

Inspired to start writing because 
she loves memoir, Dallett told us in 
a recent interview that she has “a 
short attention span so... [I] started 
writing it in little snippets and call- 
ing them poems.” Often compared 
to Bukowski for her ferociously 
sparse combination of words and an 
uncommon ability to imbue com- 
mon life in them, Dallett is an out- 
sider people can relate to, and these 
poems are often intoxicating. 
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By Emilie Mutert 


Did you hear? The comedy 
groundhog saw his shadow. That 
means that there’s going to be six more 
weeks — six more months, even — of 
totally worthwhile comedy shows in 
San Francisco. Obviously, there’s the 
fantastic two-week event-tacular 
known as Sketchfest. Beyond that 
though, there are notable and exciting 
stand-up tours, interesting comedy 
conversations and lectures, and recur- 
ring local comedy nights that'll make 
you laugh and feel cool at the same 
time, which is normally a pretty tough 
combination to pull off. 


SF Sketchfest 

Jan. 23-Feb. 9, all over town, 
sfsketchfest.com. 

Sketchfest is a wonderful time of year in 
San Francisco. There are literally too 
many stand-up shows, podcast tapings, 
film cast reunion panels, comedy-tinged 
musical acts, and sketch shows to see 
during these two weeks. The good news 
is, no matter your taste in comedy or 
your work schedule, there’s a Sketchfest 
show for you. 


Mike Birbiglia 
Jan. 26 & 28, The Palace of Fine Arts, 
palaceoffinearts.org. 


Birbiglia is a sleepwalker. In fact, he’s got 
one of the funniest sleepwalking stories 
you ve ever heard. It was that story, 
which is funny but also a little scary and 
unbelievable, that was documented in 
his sort-of famous special, Sleepwalk 
with Me. He'llbe performing new mate- 
rial, hilarious stories and self-deprecat- 
ing jokes, probably, for two nights at the 
Palace of Fine Arts. 


BJ Novak 

Feb. 13, The Nourse Theater, cityarts.net. 
You probably know him as Ryan from 
The Office or from his minor role in In- 
glourious Basterds. But did you also 
know that Novak was a writer and exec- 
utive producer on The Office? He’s a 
funny writer, not just a funny actor. His 
new book, One More Thing: Stories and 
Other Stories, is already drawing com- 
parisons to the works of David Sedaris, 
Steve Martin, and George Saunders. His 
show at the Nourse will be a conversa- 
tion with Paul Lancour and will give No- 
vak the opportunity to share some of 
his humorous stories, and other stories. 


David Alan Grier 

Feb. 27-March 1, Cobb’s Comedy Club, 
cobbscomedyclub.com. 
Multi-talented David Alan Grier is 


WLU RORA 


| 
- 


SFWEEKLY.COM 


, | ft ft 


i%i }? ‘ \ \ 





coming to town! DAG, beloved star of 
stage and screen (not to mention ama- 
teur food blogger), is bringing his 
stand-up show to Cobb's. This is a great 
opportunity to see him — wait for it 
— in living color. 


Chris D'Elia 

March 27-29, Cobb’s Comedy Club, 
cobbscomedyclub.com. 

One of Variety's “Top Ten Comics to 
Watch,” surprisingly tall Chris D’Elia is 
on the rise. He’s been known to make 
lots of funny Vines. He has a popular 
new special, White Male. Black Comic. 
You may remember him playing the role 
of Whitney’s husband on the sitcom 
Whitney, which is thankfully canceled. 


~ John Hodgman 





(Don't hold that against him.) Even 
more thankfully, D’Elia will bring his dy- 


namic stage show to S.F. this spring. 


John Hodgman 
April 21, The Nourse Theater, cityarts.net. 
Humorist John Hodgman — he who be- 


came famous as a Daily Show “Resident 
Expert” or asa PCona Mac commercial, 
depending on what television you watch 
— is backin S.E for another show, but 
this time it’s getting turned up to 11 be- 
cause he'll be in (probably interesting 
and possibly mind-blowing) conversa- 
tion with Mythbuster Adam Savage. 


The Business at the Dark Room 
Wednesday nights, The Dark Room, 
darkroomsf.com. 

The Business is possibly S.F’s coolest al- 
ternative comedy show. Hosted by local 
comics such as Bucky Sinister, Caitlin 
Gill, Sean Keane, and Nato Green, the 
show will be featured as a part of Sketch- 
fest, but it also happens every week! 
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With so much activity in the 
spring, summer, and fall, you might 
think winter is a quiet time for live 
music. You'd be wrong: Before the 
madness of touring season sets in, lo- 
cals can hold court in their hometown 
venues for adventurous shows, and 
major names can pull off extended 
surprises. Just ‘cause the sun sets 
early doesn’t mean you should be in 
watching Netflix. Here are some rea- 
sons to get out to the clubs. 





PTE 


NEW YEAR, NIGEW EXPERIENCES 
WITH THE ASIAN ART MUSEUM 


Do your 2014 resolutions include more art? You can find plenty of it in our galleries. Bring family and friends 
for quality time, enjoy a program, grab a bite, and get some retail therapy in our store. www.asianart.org 


IN GRAND STYLE: 
Celebrations in Korean Art during the Joseon Dynasty 


Closes Jan 12 


Much of Korean culture today derives from the Joseon dynasty (1392-1910), 
when personal milestones were celebrated with elaborate procedures. 
Discover these colorful ceremonies with more than 110 exquisite artworks. 


MOCHI-POUNDING PARTY 


Sat, Jan 11, Noon, FREE with museum admission (kids 12 and under 
roX-1 ma R=X-)) 


Celebrate Japanese New Year with the dynamic tradition of transforming 
glutinous rice into mochi, a soft and chewy sweet treat. There'll be music, 
dance and costumes. Audience members will be encouraged to try their hand 
at this tasty process. Stick around for family-friendly activities. 


In Grand Style was organized by the Asian Art Museum in collaboration with the National Museum of Korea and the National Palace 
Museum of Korea based on the exhibition Scenes of Banquets and Ceremonies of the Joseon Period held by the National Museum of Korea 
in 2009. Presentation at the Asian Art Museum is made possible with the generous support of Koret Foundation, Samsung, The Korea 
Foundation, The Bernard Osher Foundation, E. Rhodes and Leona B. Carpenter Foundation, Silicon Valley Bank, Jamie and Steve Chen, 
John and Barbara Osterweis, and Suno Kay Osterweis. Image: Royal Protocol for King Jeongjo’s Visit to His Father’s Tomb in Hwaseong 
(detail), 1800-1900. Korea, Joseon dynasty (1392-1910). Album; ink and colors on paper. Courtesy of National Museum of Korea. 


Asian Art Museum 
Chong-Moon Lee Center 
for Asian Art & Culture 


VAOIOR Mla dlamelia-\-)! 
San Francisco, CA 94102 
Ai lo mols} Motel 016) 


Proximities was organized by the Asian Art Museum. Presentation at the Asian Art Museum is made possible with the generous support of 
Graue Family Foundation, Columbia Foundation and an anonymous donor. Image: Untitled, 2012, by Byron Peters (Canadian, b. 1985). 
Single image projection, dimensions variable. Courtesy of the artist. 
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Undercover Presents 

Sly and The Family Stone's Stand! 
Jan. 17-19, The Independent, 
theindependentsf.com. 

What happens when a sprawling cast 
of local talents — like Marcus Shelby, 
the Jazz Mafia, and Tumbleweed Wan- 
derers — get together to perform 
highly original covers of classic al- 
bums? You never really know, and 
that’s part of the magic. Undercover 
Presents is holding court for three 
nights at the Independent to give Sly’s 


Stand! a tribute, and if it’s anything 
like the group’s past projects, you'll 
hear this renowned album in a whole 
new way. Ian S. Port 


Icee Hot Four Year Anniversary 
With Levon Vincent, Joey Anderson, and 
Floating Points, Jan. 18, Public Works, 
publicsf.com. 

For cutting-edge club music, few par- 
ties deliver like Icee Hot. For its 
fourth anniversary, it’s going deep 
into the furthest recesses of the con- 
temporary underground. The head- 
liner is Levon Vincent, whose dubby, 
sinister, oddly approachable techno 
tracks — like “Man or Mistress” and 
“Double Jointed Sex Freak” — have 


YERBA BUENA CENTER FOR THE ARTS 


RAVISHING, RADICAL, AND RESTORED: 
THE FILMS OF JACK SMITH 


CO-PRESENTED BY SAN FRANCISCO CINEMATHEQUE 


JAN 16-30, 2014 - SCREENING ROOM 
ALL NEW RESTORED 16MM PRINTS 


COURTESY OF GLADSTONE GALLERY 


YBCA.ORG/JACK-SMITH 


YBCA.ORG 
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largely defined the direction of the 
genre for the past few years. He'll be 
joined by avant-garde New Jersey 
house head Joey Anderson and jazz- 
minded Londoner Floating Points. 
Derek Opperman 


Lights Down Low presents 

Benoit & Sergio 

Jan. 25, Monarch, monarchsf.com. 
Traditional lyric-based song-craft isn't 
generally a feature of modern dance 
music. It is, however, in the work of 
Benoit & Sergio, a tech-house duo 
from D.C. and Berlin who spice up 
their minimal shuffle with a vocal de- 
livery reminiscent of David Byrne and 
Graceland-era Paul Simon. DO 


Skrillex Takeover 

Feb. 2-8, at various venues and times, 
skrillex.com. 

The second-loudest thing happening 
in San Francisco this winter (we’re ex- 
pecting the Niners to go all the way) 
will be the week of shows that hair- 
style icon and dubstep deliverer Sonny 
Moore, aka Skrillex, is putting on at 
various venues big and small. Expect 
the overload of senses you didn’t even 
know you had. ISP 


Scuba 

Feb. 6, Mezzanine, mezzaninesf.com. 
Though he was once one of U.K. dub- 
step’s leading figures, Scuba has since 
moved on to bigger things — literally: 
His sound has gone in an increasingly 
bombastic direction, with tracks like 
“The Hope” and “Hardbody’” recalling 
the ravey energy of big beat acts like 
Prodigy and the Crystal Method, albeit 
without the cheese. DO 


Life Stinks 

With Swiftumz, Feb. 8, The Hemlock, 
hemlocktavern.com. 

Named after a song by a notorious al- 
coholic from Ohio, Life Stinks plays 
thuggish rock ’n’ roll music spiked 
with black humor and aggression. 
There are two drummers playing one 
bone-headed beat and a vocalist yowl- 
ing invectives. Deranged and volatile, 
Life Stinks represents one creative re- 
sponse to San Francisco’s increasing 
expense and tension. Sam Lefebvre 


Kid Congo Powers 

and the Pink Monkey Birds 

With Wax Idols, Dancer, Feb. 11, Slim’s, 
slimspresents.com. 

Formerly of the Gun Club, the 
Cramps, and Nick Cave and the Bad 
Seeds, guitarist Kid Congo Powers is 
a legend, but the seasoned player’s 
solo output adds another dimension 
to his career. With the Pink Monkey 
Birds, Powers explores twisted rock 
grooves and menacing vocal delivery 
on top of his signature six-string 
abilities. SL 


Thao and the Get Down Stay Down 
With Sonny and the Sunsets, Feb. 14, 
The Fillmore, thefillmore.com. 

Long one of San Francisco’s best song- 
writers, Thao Nguyen had a breakout 
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year in 2013 after her latest album, 
We the Common, met with interna- 
tional acclaim. She gives serious sub- 
jects the Mission whimsy treatment 
— banjo, brass sections, cowboy 
boots, etc. — but when you catch 
yourself singing along with a song 
about a woman spending her life in 
prison, you know you've found a great 
folk singer. ISP 


As You Like It presents 

Slow Hands 

Feb. 14, Beatbox, beatboxsf.com. 

Slow Hands doesn’t do fast. The New 
York DJ is one of those rare spinners 
who plays slower records, preferring to 
warm crowds up and keep them 
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swooning with breezy mid-tempo 
disco grooves evocative of warm cli- 
mates and exhausting all-night rendez- 
vous. You probably ought to stock up 
on contraceptives if you decide to 
spend your Valentine’s Day with him at 
As You Like It’s annual lover's edition. 
DO 


R. Stevie Moore 

With The Memories, Feb. 21, The 
Chapel, thechapelsf.com. 

A home-recording pioneer and prolific 
dispenser of idiosyncratic and often 
beautiful pop music, self-sufficient 
long before “DIY” chic, R. Stevie 
Moore is a maverick artist. After dis- 
tributing homemade cassette tapes 


SAN FRANCISCO 


SYMPHONY 


MICHAEL TILSON THOMAS - MUSIC DIRECTOR 


quite current. 




















_ Mark Kozelek . 


through the mail for decades, Moore 
in recent years saw exhaustive reis- 
sues and critical praise that brought 
him long-deserved recognition and 


headlining billings. SL 


a 


Mark Kozelek 
March 3, Great American Music Hall, 
slimspresents.com. 

Best known as the leader of Sun Kil 
Moon and Red House Painters, Mark 
Kozelek’s 25-year career of folk-rock 
introspection and moody understate- 
ment is not just a trove of masterful 
song-craft. The long-time San Fran- 
cisco resident’s laconic balladry has 
earned him the reputation of a poet 
among songwriters. SL 
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celebrate the genius of Beethoven, whose sonic power transcends time 


with renewed energy and illuminates a place where the past Is in fact, 


Re/current: MTT Conducts Beethoven's Seventh Symphony 


Beethoven Romances for Violin and Orchestra 


Mason Bates [he B-Sides 
Beethoven Symphony No. 7 


The Thursday Matinee concerts are endowed by a gift in memory of Rhoda Goldman. 


Re/current: Bates and Beethoven's Mass in C 


Beethoven Excerpts from King Stephen 


Mason Bates Liquid Interface 
Beethoven Mass inC 





sfsymphony.org/recurrent (415) 864-6000 
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THU 1/9 


Art Exhibit 


DIGITAL CANVAS 


Spoke Art and Zach Tutor, curator of 
the wildly popular art blog Supersonic 
Electronic, host the third annual Su- 
personic Electronic Invitational art 
show. The exhibit boasts a lineup of 41 
of the best new contemporary artists 
from around the globe. Tutor’s website 
has become a space for artists to see 
and be seen, but he still values the tra- 
ditional gallery experience. Tudor tells 
us, “The gallery is still the most im- 
portant space for an artist, and these 
artist’s works, which are mostly viewed 
on screens around the world, are given, 
in a sense, a physical blog post.” And al- 
though the digital realm is his area of 
expertise, Tudor says it’s still vital to 
view artwork in person. “For me, there 
is much beauty in seeing an artist’s 
work from the distance of a screen and 
finally having the chance to view it in 
person. It’s like knowing of a treasure’s 
existence, following the map, and then 
digging it up — basking in the light of 
the gold.” 

Supersonic Electronic Invitation- 
al opens at 6 p.m. and continues 
through Jan. 25 at Spoke Art, 816 
Sutter St., S.E Call 796-3774 or visit 
spoke-art.com. Laura Jaye Cramer 


SAT 1/11 


Film Festival 


CENTENNIAL OF AKID 


It’s tempting to think that movies from 
a century ago aren't much to look at by 
today’s standards — that, by now, all 
they really can do for us is immortalize 
a whole artform’s cringe-worthy juve- 
nilia. We forget that the first evolution- 
ary leaps toward modern movie 
sophistication are right there in the re- 
cord, too, and what a rush it can be to 
revisit them. We forget how big a deal it 
was, for instance, when Charlie Chaplin 
introduced poignancy into movie com- 
edy. Admittedly, it might seem like a 
schmaltz alert when Chaplin's 1921 
feature debut, The Kid, introduces itself 
via title card as “a picture with a smile 
—and perhaps, a tear.” But the movie 
that follows, in which his iconic Little 
Tramp bumbles into becoming an 
adoptive father, is a small marvel of 
narrative nuance. Within the context of 
The Little Tramp at 100: A Charlie 
Chaplin Centennial Celebration 
(which includes four other films, anda 
Chaplin look-alike contest at 4p.m.), 
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The Kid in particular also sheds light on 
why Chaplin's signature character was 
iconic to begin with: for deriving humor 
and sadness from a single human 
source. Even a century later, this emer- 
gence of a modern cinematic storyteller 
stillis a sight to see. 

The Little Tramp at 100: A Charlie 
Chaplin Centennial Celebration starts 
at 1 p.m. at the Castro Theatre, S.F. 
Tickets are $10-$22; call 777-4908 or 
visit silentfilm.org. Jonathan Kiefer 


Beer Festival 


GROG GLUGGIN’ 
GOOD TIME 


Street food isn’t the only thing moving 
upscale these days. Another hot trend 
among foodies and the “artisanal life- 
style” crowd is home- and local- 
ly-brewed beer. Enter the Bay Area 
Brew Festival. It features dozens of 
local breweries, as well as some of the 
city’s best food trucks. Perhaps unsur- 
prisingly, the beer festival is also a bit 
of a party. Their motto is “eat, drink, 
play,” and an online video shows a vari- 
ety of quirky characters dancing and 
flailing in costumes that range from 


LETTERS NEWS COVER STORY 


super villains and school girls to dino- 
saurs and Olympians. No doubt some 
of that flailing was inspired by the un- 
limited beer that comes with the en- 
trance fee. Participating breweries 
include Heretic, Southpaw, 21st 
Amendment, Calicraft, and Social 
Kitchen, with food trucks provided by 
Hapa, Bombzies BBQ, and Pizza Or- 
gasmica, among others. 

The Bay Area Brew Festival starts at 
1 p.m. at the Fort Mason Festival Pa- 
vilion, 2 Marina Blvd., S.F. Admission 
is $40-$50; visit bayareabrewfestival. 
com. Devin Holt 


Radio Play 


KEILLOR COMFORT 


Flipping through the radio dial and 
landing on A Prairie Home Com- 
panion without the proper context 
can be an interesting experience. Gar- 
rison Keillor’s quirky live radio broad- 
cast could feature just about anything. 
One minute, it might be a skit about a 
squirrel obsessed with vacuuming the 
floor, and by the time your dishes are 
done, the show has moved on to an 
excellent bluegrass band. Keillor’s po- 
etic interludes range from the serene 
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to the bizarre, and the guests are all 
over the map: Paula Poundstone, Em- 
mylou Harris, and Martin Sheen all 
dropped by this year. If that sounds a 
bit like throwing color at a wall to 
make a painting, don’t worry — it’s 
exactly what a live variety show 
should be. The format was once 
well-respected, but is now only prac- 
ticed by a few. Keillor and his gang 
carry the torch, and they don't slack 
on the “live” part of live variety. A 
Prairie Home Companion is on the road 
often, although it only comes to San 
Francisco about once a year. Don’t 
miss your chance. 

A Prairie Home Companion starts at 
2:45 p.m. at the Nourse Theater, 275 
Hayes St., S.F. Tickets are $35-$75; 
the event is sold out. Call 392-4400 
or visit cityarts.net. Devin Holt 


WED 1/15 


Literature 


COMING TO 
AMERICA NEAR YOU 


Gary Shteyngart is a critical 
darling: His first three books, The 





Russian Debutante’s Handbook, 
Absurdistan, and Super Sad True Love 
Story (besides all having amazing 
titles) have each been highly praised, 
and he was named one of The New 
Yorker magazine’s “20 Under 40” 
fiction writers. Michiko Kakutani, 
writing in The New York Times, called 
Shteyngart “one of his generation’s 
most original and exhilarating 
writers.” His new memoir, Little 
Failure, is an epic but intimate 
account of the immigrant experience 
(Shteyngart was born in Leningrad 
in 1972 and moved to America at the 
age of 7). The bookis a 
quintessential blend of satire and 
humorous self-deprecation. For 
example: Newly arrived, long- 
impoverished, and ecstatic to have 
won the Publishers Clearing House 
sweepstakes, his family argues 
among themselves about whether 
the prize has to come with the 
German-made Mercedes featured in 
the “award” letter. 

Gary Shteyngart starts at 7 p.m. 
at JCCSF, 3200 California St., S.F. 
Tickets are $25. Premium tickets, 
at $45, include a copy of the book. 
Call 292-1200 or visit jccsf.org. 
Evan Karp 
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WITH APPEARANCES BY 


Adam Savage Curtis Armstrong Key & Peele Mike White 
Adam Scott Dan Castellaneta Jason Ritter Natasha Leggero 
Alan Arkin Dan Harmon Jimmy Pardo Nellie McKay 
Alison Brie Dave Foley John Michael Higgins Paul & Storm 
Amy Schumer David Wain Jon Heder Paul F. Tompkins 
Andy Richter Doug Benson Kevin McDonald Paul Scheer 
Bill Nye the Science Guy Eugene Mirman Kevin Pollak Phil Hendrie 
Bobcat Goldthwait Florence Henderson Laraine Newman Rachel Dratch 
Chris Elliott Fred Willard Laura Dern Rhys Darby 
Chris Hardwick Gilbert Gottfried Loudon Wainwright III Rob Huebel 
Karen Gillan Luke Wilson Robert Carradine 


Maya Rudolph Samm Levine 
Megan Mullally Simon Helberg 
Melanie Lynskey The Slipnutz 
Michael lan Black Stephen Tobolowsky 
Michael Showalter Tenacious D 
Michael Winslow Timothy Busfield 
Todd Barry 

TJ Miller 

Upright Citizens Brigade 
Wil Wheaton 

and many more! 

















Tickets and info at 
sfsketchfest.com 
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We Want to Be 
Your Cat’s 


Veterinarian 


Full service hospital 


offering the following: 


* Internal Medicine 
* Dentistry 
« Surgery 
* Boarding 


* Grooming 


FREE EXAM FOR NEW CLIENTS! 


1500 CALIPORNIA STREET © 415-7 6-1 22 
M-F 730A 46-69 M SAT S.04M-5PM 
NODMILECATCLINICCOM 





FULL BAR 


WITH WEEKLY ROTATING 
DRAFT SPECIALS 
CRAFT & IMPORT BOTTLES 
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THE DOLLAR IS 
STILL STRONG 
AT TOMMY’S 


BEST PLACE 
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A SAN FRANCISCO 
TRADITION FOR 
OVER 60 YEARS! 


IS" HOUR OF PARKING 
FREE @ AMC 
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Tee > LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by 
e-mail (Calendar@sfweekly.com), fax (777-1839), 
or mail (225 Bush St. 17th Floor, S.F., CA 94104). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


111 Minna Gallery. Bizarro Sketch Night: Live art event 
and auction to raise medical funds for animation/ 
comic artist Jamie Baker. Thu., Jan. 9, 6-10 p.m. 111 
Minna St., S.F., 974-1719, www.!timinnagallery.com. 

1AM Gallery. Clash of the Titans: Showcase of 1:6 
scale figures created by Joel Emslie, Winson Ma, 
Kenny Wong, RC Works, Psycho Customs, Zuno, K13 
Toys, Brac, Andy Piver, Anthony Mestas, and more. 
Starting Jan. 10. Wednesdays-Saturdays. Continues 
through Feb. 1. 1000 Howard St., S.F., 861-5089, 
www.lamsf.com. 

4x5 Gallery. San Francisco Found: Mid-century views 
of miscellaneous S.F. locations by amateur photog- 
raphers unknown. Through Jan. 12. 442 Haight St., 
S.F, www.4x5gallerysf.com. 

50 Mason Social House. Diatribe: Rise of the Phoenix: 
Pop-up art show featuring work by Diatribe collective 
members Ashleigh Castro, Briana Hodgin, Ekey, Feef, 
and Zink, plus live music by Pamela Parker. Sat., 
Jan. 11, 10 p.m. $5-$10. 50 Mason, S.F., 433-5050, 
www.50masonsocialhouse.com. 

Arc Studios & Gallery. Choice: Juried group show 
featuring over 30 female artists interpreting Roe 
v. Wade and the concept of reproductive rights. 
Wednesdays, Thursdays, Saturdays. Continues 
through Jan. 12. Free. 1246 Folsom, S.F., 298-7969, 
www.arc-sf.com. 

Bash Contemporary. Black & White in Color: Group 
show featuring Len Davis, Bob Dob, David Fenton, 
Caitlin Hackett, Pee Monster, Lee Harvey Roswell, 
and Adrienne Simms. Starting Jan. 10. Tuesdays-Sat- 
urdays. Continues through Feb. 8. 210 Golden Gate 
Avenue, S.F., 926-8573, www.bashcontemporary.com. 

Bayview/Anna E. Walden Branch Library. Bayview's 
Historical Footprints: Redux!: Historical photography 
exhibit and stories by Bayview/Hunters Point elders. 
Daily. 5075 Third St., S.F., 355-5757, www.sfpl.org. 

Book Club of California. Book Club of California: The 
Visual Art of William Saroyan: In addition to being 
an American literary icon, William Saroyan was also 
a prolific visual artist, as evidenced by this pop-up 
exhibit featuring abstract paintings, figurative draw- 
ings, and portraiture. Mon., Jan. 13, 5-7 p.m. free. 312 
Sutter Ste. 510, S.F., 781-7532, www.bccbooks.org. 

Brian Gross Fine Art. Freddy Chandra: Tuning In: 


THU 1/9 


Art Exhibition 


BRADBURY TRIBUTE 


Sculptural wall works cast in resin and acrylic. 
Tuesdays-Saturdays. Continues through Feb. 21.248 
Utah St., S.F, 788-1050, www. briangrossfineart.com. 

Catharine Clark Gallery. Nina Katchadourian: Two 
Libraries - Recently Sorted Books: Photographs 
of books whose titles combine in haiku-like word 
arrangements. Tuesdays-Saturdays. Continues 
through Feb. 15. 248 Utah St., S.F., 399-1439, www. 
cclarkgallery.com. 

Center for Sex & Culture. Safe Sex Bang: The Buzz 
Bense Collection of Safe Sex Posters: Exhibition of 
sex-positive posters from 1982 onward. Through 
Jan. 31. Free. 1349 Mission, S.F., 902-2071, www. 
sexandculture.org. 

City Hall. Twisted Sisters: Reimagining Urban Portrai- 
ture: Group show featuring five photographers from 
San Francisco and 10 from Zurich, S.F.’s sister city in 
Switzerland. Through Jan. 31. sfartscommission. 
org. 1 Drive Carlton B. Goodlett, S.F., 554-5184, 
www.sfgov.org. 

Creativity Explored. Camille Shelley Holvoet: A Partic- 
ularly Picky Perfect Goddess: Inaugural solo show of 
oil pastel drawings. Jan. 9-Feb. 19. 3245 16th St., S.F., 
863-2108, www.creativityexplored.org. 

Crown Point Press. Winter Group Show: Featuring work 
by Tomma Abts, Pia Fries, April Gornik, Markus Raetz, 
Laurie Reid, Amy Sillman, Pat Steir, Richard Tuttle, 
and Fred Wilson. Mondays-Saturdays. Continues 
through Feb. 22. 20 Hawthorne, S.F., 974-6273, www. 
crownpoint.com. 

Dolby Chadwick Gallery. Hello, Goodbye: 15-artist 
group show inspired by the concept of imperma- 
nence. Tuesdays-Saturdays. Continues through 
Feb. 1. 210 Post, S.F., 956-3560, www.dolbychad- 
wickgallery.com. 

Fifty24SF Gallery. Playground Legends: Holiday group 
show featuring prints by Estevan Oriol, Herbert Bagli- 
one, Jeremy Fish, Mars-1, Munk One, Sam Flores, and 
more. Wednesdays-Saturdays. Continues through Jan. 
19. 252 Fillmore, S.F., 252-9144, www.fifty24sf.com. 

Fouladi Projects. Karen Barbour: No One Should Be As 
Friendly As Yes: Recent paintings. Starting Jan. 10. 
Tuesdays-Saturdays. Continues through March 1.1803 
Market St., S.F., 621-2535, www.fouladiprojects.com. 

Fraenkel Gallery. Nan Goldin: Nine Self-Portraits: 
Color photographs from the 1990s thru today. 
Tuesdays-Saturdays. Continues through March 8. 
Peter Hujar: Love & Lust: A series of intimate B+W 
photographs taken by the gay artist between 1967- 
1986. Tuesdays-Saturdays. Continues through March 
8. 49 Geary, S.F., 981-2661, www.fraenkelgallery.com. 

Gallery Paule Anglim. Nathaniel Dorsky: Film Stills: 
Archival pigment prints from the artist's silent films. 
Tuesdays-Saturdays. Continues through Feb. 8. James 
Sterlin Pitt: Hello Green Cosmos: Three-dimensional 
painted wood sculptures. Tuesdays-Saturdays. 
Continues through Feb. 8. 14 Geary, S.F., 433-2710, 
www.gallerypauleanglim.com. 

Gauntlet Gallery. Sex, Drugs, Money, and Guns: 
Gauntlet’s first anniversary group show featuring 
over 30 artists. Tuesdays-Saturdays. Continues 
through Jan. 18. 1040 Larkin St., S.F., 590-2303, 
www.gauntletgallery.com. 

George Krevsky Fine Art. Beth Van Hoesen: Portraits 
from the Castro: Benefit exhibit for the Rainbow 


Francois Truffaut’s 1966 film adaptation of Ray Bradbury’s novel, Fahren- 
heit 451, is a dizzying look at a world where books are considered so danger- 
ous and corrupting that authorities dispatch black-clad goons to hunt down 
every tome. In “Composition,” a new exhibit at Toomey Tourell Fine Art, 
Maria Park riffs on Truffaut’s celebrated movie with artwork that isolates 
key moments and scenes. The film’s slow-motion sequence where the goons 
toss a white bag of books over a balcony? Park captures the bag’s progress 
with nine small paintings that make the bundle seem like an astronaut cap- 
sule crashing to earth. The goons themselves? Park creates a bookend set 
that features the figures riding one of their red fire trucks, next to an actual 
novel by Bradbury. In “Composition,” dystopia gets distilled in artful and in- 


triguing ways. 


The opening reception for “Composition” is 5:30 p.m. at Toomey 
Tourell Fine Art, 49 Geary, S.F. Admission is free; 989-6444 or toom- 


ey-tourell.com. Jonathan Curiel 
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THU 1/9 


Dance 





SOLILOQUIES AND SUNSETS 


The waters of the bay lap the shore beneath mists that lag low on the surface of 
the ocean. The winter dark with frost presses over the continent. The day’s last 
gleams send long fingers over the crags of the west. And Liss Fain, in collabora- 
tion with visual designer Matthew Antaky, costume designer Mary Domenico, 
and composer Dan Wool, creates a new performance installation called After 
the Light that uses text from Virginia Woolf’s The Waves and “shifting geome- 
tries of light.” The show examines the boundaries, real and imagined, known 
and unconscious, impenetrable and porous, that sculpt the trajectories of our 
lives. Fain’s work is non-narrative and operates in a vocabulary that combines 
modern dance and ballet technique. Six dancers tread the labyrinth. Audience 
members are invited to sit, stand, and come close up for the experience. 

Liss Fain Dance presents After the Light at 8 p.m. and continues 
through Jan. 12 at Z Space, 450 Florida St., S.F. Tickets are $15-$35; vis- 


it lissfaindance.org. Irene Hsiao 


Honor Walk featuring colorful paintings of Castro 
locals. Tuesdays-Saturdays. Continues through March 
1. 77 Geary, S.F., 397-9748, www.georgekrevsky- 
gallery.com. 

George Lawson Gallery. Jacob Melchi: Nothing Is 
Plural: Recent paintings. Tuesdays-Thursdays, Sat- 
urdays. Continues through Feb. 1. Free. 315 Potrero 
Ave, S.F., 703-4400, www.georgelawsongallery. 
com/gallery.html. 

Goethe-Institut. Superposition: Five Positions in 
Contemporary Art from Leipzig & Berlin: Group 
show featuring work by German artists Cornelia 
Renz, Jens Hanke, Marcel Buhler, and Peter & 
Torsten Ruehle. Starting Jan. 14. Mondays-Fridays. 
Continues through Feb. 4. 530 Bush, S.F., 263-8760, 
www.goethe.de/ins/us/saf/enindex.htm. 

Gregory Lind Gallery. Tom Burckhardt: Cast Paint- 
ings: Oil paintings on cast plastic “canvases.” 
Tuesdays-Saturdays. Continues through Feb. 15. 49 
Geary, S.F., 296-9661, www.gregorylindgallery.com. 

Herbst International Exhibition Hall. Intersections 6: 
fiber/DIMENSIONS and Beyond: Group show featuring 
over 40 artists from around the world working in 
different fiber mediums, including felting, paper 
making, printing, weaving, welding, and woodwork- 
ing. Through Jan. 16. Free. fiberdimensions.com. 385 
Moraga, S.F., 345-7500. 

Jenkins Johnson Gallery. Director's Choice: Group 
show featuring Annie Kevans, Michael Craig-Martin, 
Julian Opie, Gordon Parks, Carrie Mae Weems, and 
others. Tuesdays-Saturdays. Continues through 
Feb. 1. 464 Sutter, S.F., 677-0770, www.jenkinsjohn- 
songallery.com. 

Mark Wolfe Contemporary Art. Transitions: Group 
show featuring Ted Andersen, Gail Dawson, Nif 
Hodgson, and Christopher Russell. Starting Jan. 
10. Mondays-Fridays. Continues through Feb. 28. 1 
Sutter St. Ste. 202, S.F., 369-9404, www.wolfecon- 
temporary.com. 

The McLoughlin Gallery. Daniel Healey: Sorry En- 
tertainer: Abstract works constructed with ink 
transfers, tape, and paper on canvas. Starting Jan. 


9. Tuesdays-Saturdays. Continues through Feb. 15. 
49 Geary Ste. 200, S.F., www.mgart.com. 

Meridian Gallery. Abby Leigh: New Works 2011/2013: 
Abstract oil paintings. Starting Jan. 11. Tuesdays-Sat- 
urdays. Continues through March 8. 535 Powell, S.F., 
398-7229, www.meridiangallery.org. 

Modernbook Gallery. Brigitte Carnochan: Natural 
Beauty: New platinum/palladium photographs. 
Tuesdays-Saturdays. Continues through March 1. 
49 Geary, S.F., 732-0300, www.modernbook.com. 

RayKo Photo Center. Crafted at RayKo: Group show 
spotlighting works by Kirk Crippens, Taichi Gondaira, 
Atsuko Morita, Ryuten Paul Rosenblum, Henry 
Walker, and other in-house artists. Tuesdays-Sun- 
days. Continues through Jan. 10. 428 Third St., S.F., 
495-3773, www.raykophoto.com. 

Richmond Art Center. The Art of Living Black: 18th 
Annual Bay Area Black Artists Exhibition: Nonjuried 
group show featuring over 50 regional atists (in the 
Main Gallery). Starting Jan. 11. Tuesdays-Saturdays. 
Continues through Feb. 28. The Language of Realism: 
Paintings by Michael Beck, Christine Hanlon, Anthony 
Holdsworth, and John Rampley (in the South & West 
Galleries). Starting Jan. 11. Tuesdays-Saturdays. 
Continues through March 7. Unlock the Talk: The 
American Teenager Project in Richmond: 100 B+W 
photo portraits by area high school students with 
accompanying audio interviews (in the Community 
Gallery). Starting Jan. 11. Twesdays-Saturdays. Con- 
tinues through March 7. 2540 Barrett, Richmond, 
510-620-6772, www.therichmondartcenter.org. 

Robert Koch Gallery. Janos Szasz: High-contrast 
B+W photographs of Soviet-era Hungary from 
the 1950s-'70s. Tuesdays-Saturdays. Continues 
through Jan. 31. 49 Geary, S.F., 421-0122, www. 
kochgallery.com. 

Robert Tat Gallery. All About the Image: Group 
photography show. Tuesdays-Saturdays. Continues 
through Feb. 22. 49 Geary, Ste. 410, S.F., 781-1122, 
www.roberttat.com. 

Root Division. The Tools: Nora Rodriguez curated 
this group show that revolves around the con- 
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cept of utility. Wednesdays-Saturdays. Continues 
through Jan. 25. 3175 17th St., S.F., 863-7668, www. 
rootdivision.org. 

Sandra Lee Gallery. 2014 New Year Group Exhibition: 
Includes painting, sculpture, video, and collage. 
Starting Jan. 9. Tuesdays-Saturdays. Continues 
through Jan. 31. 251 Post, S.F., 291-8000, www. 
sandraleegallery.com. 

Shooting Gallery. Paul Chatem: New work. Starting 
Jan. 11. Tuesdays-Saturdays. Continues through 
Feb. 1. 886 Geary St., S.F., 931-1500, www.shoot- 
inggallerysf.com. 

SOMArts Cultural Center. All Possible Futures: Jon 
Sueda curated this group show that attempts to 
broaden the boundaries of graphic design. Starting 
Jan. 14. Tuesdays-Saturdays. Continues through Feb. 
13. 934 Brannan, S.F., 863-1414, www.somarts.org. 

Spoke Art Gallery. Third Annual Supersonic Electronic 
Invitational: Group show curated by Zach Tutor. 
Starting Jan. 9. Tuesdays-Thursdays, Saturdays. 
Continues through Jan. 25. 816 Sutter, S.F., www. 
spoke-art.com. 

Stephen Wirtz Gallery. The Optimists: Group show 
featuring Maysha Mohamedi, Rebecca Morris, Ruby 
Neri, and Laurie Reid. Starting Jan. 9. Tuesdays-Sat- 
urdays. Continues through Feb. 22. 49 Geary, S.F., 
433-6879, www.wirtzgallery.com. 

Steven Wolf Fine Arts. Paul Mavrides: Art Work 
Makes You Free: Exhibit featuring thrift-scored and 
dumpster-dived paintings overlaid with bold text 
commentaries. Wednesdays-Saturdays. Continues 
through Feb. 15. 2747 19th St., S.F., 263-3677, www. 
stevenwolffinearts.com/gallery.asp. 

Toomey Tourell. Maria Park: Composition: Paintings 
and mixed media works inspired by the Francois Truf- 
faut film adaptation of Ray Bradbury's Fahrenheit 
451. Tuesdays-Saturdays. Continues through Jan. 31. 
49 Geary, S.F., 989-6444, www.toomey-tourell.com. 

UCSF Women's Health Center. Serenity: Visions: A 
five-floor exhibit featuring serene artworks by Kit 
Cameron, Blazin, Tama Greenberg, Judith Juntura 
Miller, and Helen S. Cohen to promote the healing 
power of art. Mondays-Fridays. Continues through 
Jan. 14. 2356 Sutter St., S.F., 353-2293, www. 
ucsfhealth.org. 

Vorres Gallery. Winter Wonder: New works by Rodney 
Ewing and Ronn Harsh. Starting Jan. 11. Tuesdays-Sat- 
urdays. Continues through Feb. 15. 3681 Sacramento, 
S.F., 423-4345, vorresgallery.com. 

White Walls Gallery. Amanda Marie: | Was Just Think- 
ing: Starting Jan. 11. Tuesdays-Saturdays. Continues 
through Feb. 1. 886 Geary St., S.F., 931-1500, www. 
whitewallssf.com. 


BURLESQUE 


A Very Blasphemous Mass: A ceremonial night of 
Bowie and burlesque with the First Church of the 
Sacred Silversexual, Hubba Hubba Revue, and 
Tourettes Without Regrets. Sat., Jan. 11, 9 p.m., $15. 
Oakland Metro Operahouse, 630 Third St., Oakland, 
510-763-1146, www.oaklandmetro.org. 

Blue Bone Express & Hot Pink Feathers: Brassy 
jazz & burlesque dames. Second Saturday of every 
month, 9 p.m., $10, blueboneexpress.com. Cafe Van 
Kleef, 1621 Telegraph, Oakland, 510-763-7711, www. 
cafevankleef.com. 

Bombshell Betty & Her Burlesqueteers: Get bawdy 
at this monthly burlesque performance with music 
provided by Fromagique. Second Tuesday of every 
month, 9 p.m., $10, bombshellbetty.net. Elbo Room, 
647 Valencia, S.F., 552-7788, www.elbo.com. 

Hubba Hubba Revue: That ‘90s Show: Featuring 
Fanciforia Foxglove, Maxi Millions, Penny Starre Jr., 
Anita Cookie, Rummy Rose, Casey Castille, Valerie 
Veils, Jet Noir, Kitty von Quimm, Cyanide Cyn, 
and many more. Fri., Jan. 10, 9:30 p.m., $15-$30, 
hubbahubbarevue.com. DNA Lounge, 375 Ith St., 
S.F., 626-1409, www.dnalounge.com. 

Mischief: Monthly burlesque and variety show featuring 
Hunny Bunny and Her Hot Toddies. Second Friday of 
every month, 8 p.m., free, hunnybunnyburlesque. 
com. Skylark Bar, 3089 16th St., S.F., 621-9294, www. 
skylarkbar.com. 

Red Hots Burlesque: Dottie Lux has led these weekly 
shimmy showcases since 2008. Fridays, 7:30 p.m., 
$5-$10, redhotsburlesque.com. El Rio, 3158 Mission, 
S.F., 282-3325, www.elriosf.com. 

Uptown Hubba Hubba: Weekly burlesques & lascivious 
laffs from the Hubba Hubba Revue crew. Mondays, 
9 p.m., $5, hubbahubbarevue.com. Uptown Night- 
club, 1928 Telegraph, Oakland, 510-451-8100, www. 
uptownnightclub.com. 
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One Man Show 


CLASS WAR 


The Marsh theater sums up the latest solo play from Brian Copeland as “a tale 
of privilege, murder, and sausage.” It’s a pretty apt description, since Copeland 
injects his signature brand of humor into the rather heavy subject material of 
The Scion whenever possible. The show is based on a real-life triple murder 
at a sausage factory in 2000. Stuart Alexander, who was born into a wealthy 
East Bay family and often referred to himself as the “sausage king,’ murdered 
three meat inspectors who were attempting to enter the Santos Linguisa Fac- 
tory. Alexander later claimed that he was “provoked” by the inspectors, and 
often gave the impression that he believed he was above the law. Copeland 
takes these events and uses them as a case study to explore the roles of class, 
privilege, and government regulation in modern society. Keeping this funny 
could be a tall order, but Copeland has a knack for making the serious enter- 
taining. One of his previous plays, Not a Genuine Black Man, was the longest 


running solo show in San Francisco. 


The Scion plays at 8 p.m. and continues through March 1 at The 
Marsh, 1062 Valencia St., S.F. Tickets are $15-$60; call 282-3055 or visit 


themarsh.org. Devin Holt 


DANCE - 
PERFORMANCES 

After the Light: Liss Fain Dance performance instal- 
lation set to text by Virginia Woolf, with assistance 
from visual designer Matthew Antaky, costume 
designer Mary Domenico, and music composer Dan 
Wool. Jan. 9-11, 8 p.m.; Sun., Jan. 12, 5 p.m., $15-$35, 
lissfaindance.org. Z Space Studio, 450 Florida, S.F., 
626-0453, www.zspace.org. 

Fresh Festival 2014: The Arts Building Consortium 
presents a two-week cornucopia of dance perfor- 
mances, presentations, interactive labs, and more. 
Through Jan. 19, $15-$20, artsbuildingconsortium. 
org. Kunst-Stoff Arts, 1 Grove St., S.F., 777-0172, 
www.kunst-stoff.org. 

Mision Flamenca: Monthly live music and dance per- 
formances. Second Saturday of every month, 7:30 
p.m., facebook.com/mision.flamenca. Bissap Baobab, 
3372 19th St., S.F., 826-9287, www.bissapbaobab.com. 

Reveries and Elegies: A wandering (and ever-evolving) 
site-specific performance installation by Mary 
Armentrout Dance Theater. Fridays, Saturdays. 
Continues through Jan. 26, $20 advance purchases 
only, maryarmentroutdancetheater.com. Milkbar (at 
the Sunshine Biscuit Factory), 851 81st Ave, Oakland. 

Suhaila Salimpour: Solo performance of modern 
belly dance with live music. Sat., Jan. 11, 8 p.m., $35, 
suhailainternational.com. Fort Mason, Southside 
Theater, Marina, S.F., www.fortmason.org. 


FESTIVALS 


Bay Area Brew Festival: The fourth annual installment 
of this bayside suds fest features beers and ciders 
from over 50 different craft brewers, including 
101 North, 21st Amendment, Anchor, Calicraft, 
Deschutes, Hangar 24, Heretic, Ninkasi, Pacific 
Brewing Laboratory, Pine Street, Rogue, Speakeasy, 
Triple Voodoo, and many more. Sat., Jan. 11, 1-5 p.m., 
$40-$50, bayareabrewfestival.com. Fort Mason, 38 
Fort Mason, S.F., 345-7500, www.fortmason.org. 

Fiddler at 50: This 50th anniversary celebration of 
the original Fiddler on the Roof play includes film 
screenings, live concerts, klezmer dance parties, 
historical symposia, and other events celebrating 
the Jewish musical and cultural legacy of Sholem 
Aleichem’'s ‘‘Tevye” stories. See the festival website 
for specific event details, venue information, etc. 
Through Jan. 14, fiddlerat50.com. Multiple Bay Area 
Locations, S.F., N/A. 

Fresh Festival 2014: The Arts Building Consortium 
presents a two-week cornucopia of dance perfor- 
mances, presentations, interactive labs, and more. 
Through Jan. 19, $15-$20, artsbuildingconsortium. 
org. Kunst-Stoff Arts, 1 Grove St., S.F., 777-0172, 
www.kunst-stoff.org. 


LITERARY EVENTS 


Alisa Solomon: The Fiddler at 50 festival and Jewish 
Community Library co-present a discussion with the 
author of Wonder of Wonders: A Cultural History of Fid- 


dler onthe Roof. Tue., Jan. 14, 7 p.m., $15, fiddlerat50. 
com. Jewish Community Center of San Francisco, 3200 
California, S.F., 292-1200, www.jccsf.org. 

Beth Winegarner: Book launch for The Columbine Ef- 
fect, which delves into the misguided scapegoating of 
those who live on the subcultural fringes of teenage 
society. Mon., Jan. 13, 7 p.m., free. Bird & Beckett, 
653 Chenery, S.F., 586-3733, www.birdbeckett.com. 

Boog City Goes West 2014: The NYC East Village com- 
munity newspaper hosts readings by Amy Berkowitz, 
Brandon Brown, Donna de la Perriére, Ivy Johnson, 
David Kirschenbaum, Joseph Lease, and more. Mon., 
Jan. 13, 6 p.m., free. Alley Cat Books, 3036 24th St., 
S.F., 824-1761, www.facebook.com/alleycatbooks. 

Book Club of California: The Visual Art of William 
Saroyan: In addition to being an American literary 
icon, William Saroyan was also a prolific visual artist, 
as evidenced by this pop-up exhibit featuring abstract 
paintings, figurative drawings, and portraiture. Mon., 
Jan. 13, 5-7 p.m., free. Book Club of California, 312 
Sutter Ste. 510, S.F., 781-7532, www.bccbooks.org. 

Call and Response: A Musical Interpretation of 
Literature: Sarah Maria Griffin reads her writing while 
the Dutton/Rankin-Parker/Pearce Trio translates it 
into music. Thu., Jan. 9, 7:30 p.m., $5 suggested 
donation. The Emerald Tablet, 80 Fresno St., S.F., 
500-2323, www.emtab.org. 

Chang-rae Lee: The Hemingway Foundation/PEN Award 
winner (Native Speaker) and Pulitzer Prize finalist 
(The Surrendered) reads from On Such a Full Sea, 
his new novel set in a contented, dystopian version of 
America. Fri., Jan. 10, 7:30 p.m., free. The Booksmith, 
1644 Haight, S.F., 863-8688, www.booksmith.com. 

Christina Hanhardt: The University of Maryland educa- 
tor discusses her nonfiction history of LGBT activism 
and related urban development in New York City 
and San Francisco, Safe Space: Gay Neighborhood 
History and the Politics of Violence. Tue., Jan. 14, 
7 p.m., free. City Lights Books, 261 Columbus, S.F., 
362-8193, www.citylights.com. 

Fictions That Train Your Brain: Elements of philosophy 
and literature come together in this lecture by author 
and Stanford professor Joshua Landy. Mon., Jan. 13, 6 
p.m., $7-$20. Commonwealth Club, 595 Market, S.F., 
597-6700, www.commonwealthclub.org. 

Garrison Keillor: City Arts & Lectures stages a live 
broadcast performance of Keillor’s A Prairie Home 
Companion radio variety show. Sat., Jan. 11, 2:45 p.m., 
sold out, cityarts.net. Nourse Theatre, 275 Hayes 
St., S.F., 563-2463, www.cityarts.net/the-nourse. 

Grace Marie Grafton: The Oakland poet reads from her 
latest collection, Jester. Mon., Jan. 13, 6 p.m., free. 
Book Passage, | Ferry Building Ste. 42, S.F., 835-1020, 
www.bookpassage.com. 

Maria Hummel: The San Francisco author launches 
her new novel, Motherland, which was inspired by 
stories of her father's German childhood. Tue., Jan. 
14, 7:30 p.m., free. The Booksmith, 1644 Haight, S.F., 
863-8688, www.booksmith.com. 

Paxton Gate Storyhour: Readings of chosen books for 
children. Thursdays, noon, free, 252-9990. Paxton 
Gate's Curiosities for Kids, 766 Valencia, S.F., www. 


paxtongate.com. 

RADAR Reading Series: Michelle Tea hosts readings 
by Caitlin Donohue, Shanthi Sekaran, Mica Sigour- 
ney, and Dax Tran-Cafee. Wed., Jan. 8, 6 p.m., free, 
radarproductions.org. San Francisco Main Library, 
100 Larkin, S.F., 557-4400, www.sfpl.org. 

Randy Shaw: The Tenderloin Housing Clinic director 
presents an updated version of The Activist's Hand- 
book with additional tools and tactics for the 21st 
century. Tue., Jan. 14, 7 p.m., free. Books Inc./Opera 
Plaza, 601 Van Ness, S.F., 776-1111, www.booksinc.net. 

Richard Kadrey: The Sandman Slim series creator 
returns with his first YA novel, Dead Set, a dark 
fantasy in which the spirits of the living and the 
lost can commingle. Sun., Jan. 12, 3 p.m., free. 
Borderlands Books, 866 Valencia, S.F., 824-8203, 
www.borderlands-books.com. 

Shipwreck: Erotic Fanfiction for Literate Per- 
verts: Imagine, if you will, a kinky ménage a trois 
between Veruca Salt, Violet Beauregarde, and an 
Oompa-Loompa. If that idea doesn’t disgust you 
entirely, then you'd be a perfect audience member 
at this month's Shipwreck, at which Alan Leggitt, 
Jules Posner, Nate Waggoner, Colin Winnette, Lau- 
ren O'Neill, and Siobhan Doherty take Roald Dahl's 
Charlie and the Chocolate Factory and give it the 
literary equivalent of a titty twister. Thu., Jan. 9, 
7 p.m., $10 (includes open bar), booksmith.com/ 
event/shipwreck-charlie-and-chocolate-factory. 
The Booksmith, 1644 Haight, S.F., 863-8688, www. 
booksmith.com. 

Terry Turrentine: Book release party and art showing 
for the nature photographer's new publication, Snowy 
Owl: A Vision of Power and Grace. Thu., Jan. 9, 7 p.m., 
free. The Green Arcade, 1680 Market, S.F., 431-6800, 
www.thegreenarcade.com. 

Thursdays at Readers: Weekly poetry readings. 
Thursdays, 6:30 p.m., free. Readers Bookstore, 
Building C, Fort Mason Center, S.F., 771-1076, www. 
friendssfpl.org/?Readers_FM. 

Voz Sin Tinta Reading Series: Featuring poetry by 
Angel Barragan and Terry Lucas. Thu., Jan. 9, 6:30 
p.m., free. Alley Cat Books, 3036 24th St., S.F., 824- 
1761, www.facebook.com/alleycatbooks. 

Wild Girls Mother + Daughter Book Club: Second 
Sunday of every month, 1 p.m., free. Books Inc./ 
Laurel Village, 3515 California, S.F., 221-3666, www. 
booksinc.net. 

Writers with Drinks: Host Charlie Jane Anders sets 
‘em up, and writers Neelanjana Banerjee, Cheeming 
Boey, Richard Kadrey, Scott Poole, and Melissa 
Pritchard knock ‘em down. Proceeds benefit the 
Center for Sex & Culture. Sat., Jan. 11, 7:30 p.m., $5- 
$10, writerswithdrinks.com. Make-Out Room, 3225 
22nd St., S.F., 647-2888, www.makeoutroom.com. 


MUSEUM EXHIBITS 
AND EVENTS 


Aquarium of the Bay. Otters: Watershed Ambassadors: 
The AOTB’s newest exhibit brings an adorable romp of 
North American river otters to Pier 39. Daily. Embar- 
cadero, S.F., 623-5300, www.aquariumofthebay.com. 

Asian Art Museum of San Francisco. Proximities 3: 
Import/Export: Conclusion of the AAM's three-part 
exhibition featuring trade-inspired artwork by 


FRI1/10 


Literature 


Rebeca Bollinger, Amanda Curreri, Byron Peters, 
Jeffrey Augustine Songco, Leslie Shows, and Imin Yeh. 
Tuesdays-Sundays. Continues through Feb. 23. The 
Carved Brush: 24 artworks by Chinese brush painter 
Qi Baish. Tuesdays-Sundays. Continues through July 
13. In a New Light: The Asian Art Museum Collection: 
A display of more than 2,500 objects from the 
museum's permanent collection explores the major 
cultures of Asia. Daily. In Grand Style: Celebrations in 
Korean Art During the Joseon Dynasty: More than 100 
historical items depict Korean festivals, processions, 
and parties from the late 14th century to the early 
20th. Tuesdays-Sundays. Continues through Jan. 12. 
Omochitsuki! Mochi-Pounding Ceremony: Kagami Kai 
illustrates how to use wooden mallets to make sweet 
cakes from wet rice paste. Sat., Jan. 11, noon. Free 
with museum admission. 200 Larkin, S.F., 581-3500, 
www.asianart.org. 

Cartoon Art Museum. Sam & Max - Swift & Mirthful 
Justice: The Art of Steve Purcell: Exhibition of original 
comic art starring Freelance Police sleuths Sam (the 
dog) and Max (the rabbity thing). Tuesdays-Sundays. 
Continues through April 20. $4-$8. Grains of Sand: 25 
Years of The Sandman: Neil Gaiman's landmark comic 
book series gets a loving retrospective treatment 
with over 75 pieces of original panel artwork, Dave 
McKean covers, concept sketches, and more (includ- 
ing art from the new Sandman: Overture miniseries). 
Tuesdays-Sundays. Continues through March 16. 
$4-$8. Searle in America: Career retrospective of 
British cartoonist Ronald Searle. Tuesdays-Sundays. 
Continues through March 30. $4-$8. Small Press 
Spotlight on Tyler Cohen: Exhibit focusing on the local 
feminist comic artist. Tuesdays-Sundays. Continues 
through April 6. $4-$8. primazonia.com. 655 Mission, 
S.F., 227-8666, www.cartoonart.org. 

Conservatory of Flowers. Butterflies & Blooms: 
Hundreds of butterflies — including monarchs, swal- 
lowtails, painted ladies, and more — flutter among the 
flowers in an exhibition sure to please lepidopterists 
and botanists alike. Tuesdays-Sundays. Continues 
through March 16. $2-$7. 100 John F Kennedy Drive, 
S.F., 666-7001, www.conservatoryofflowers.org. 

de Young Museum. David Hockney: A Bigger Exhibition: 
Q: Just how big is ‘“bigger’’? A: It's the biggest exhibit 
in the de Young's history, featuring over 300 works 
by the British artist, including paintings, drawings, 
digital videos, and more. Tuesdays-Sundays. Con- 
tinues through Jan. 20. $25. The Art of Bulgari: La 
Dolce Vita & Beyond 1950-1990: The jewelry maker 
merits an appropriately deluxe exhibit featuring 
over 150 lustrous works from the latter half of the 
20th century. Tuesdays-Sundays. Continues through 
Feb. 17. Friday Nights at the de Young: An art-focused 
happy hour, with special performances and hands-on 
activities plus cheap admission. Fridays, 5 p.m. Free-. 
50 Hagiwara Tea Garden Drive, S.F., 750-3600, www. 
deyoungmuseum.org. 

Exploratorium. Comfort Zone: Choreographer Benjamin 
Levy of LEVYdance helped create this interactive 
exhibit that uses a mixture of technology and human 
movement to explore social interaction. Through Jan. 
31. Jeppe Heim’s Long Modified Benches: Sculptural 
seating by “experiential artist” Hein allows resting 
pedestrians to interact in different ways. Through 


CONTENTED DYSTOPIA 


Chang-rae Lee was a Pulitzer Prize finalist for his 2010 novel The Surren- 
dered, a masterful account of three characters whose paths collide in the Ko- 
rean War. The book exquisitely balances intimate character study against 
the bigger picture, beginning with the trauma of immeasurable losses and 
continuing on at a brisk yet unrushed pace to examine the effects these 
losses have on those who were strong enough — or “lucky” enough — to 
survive them. The novel's success came as no surprise to fans of Lee’s earlier 
books: his first, Native Speaker, won the PEN/Hemingway Award; A Gesture 
Life won the Asian American Literary Award; and Aloft won the Asian/Pa- 
cific American Award for Literature. Lee, who directs Princeton University’s 
Program in Creative Writing, begins a short tour of the Bay Area for his new 
novel, On Such a Full Sea, which was just released yesterday. The book is set 
in a contented, dystopian version of America. 

Chang-rae Lee starts at 7:30 p.m. at The Booksmith, 1644 Haight St., 
S.F. Free; call 863-8688 or visit booksmith.com. Evan Karp 
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April 1. Tactile Dome: One of the Exploratorium’s 
earliest exhibits — a pitch-black maze designed to 
heighten one’s awareness of the sense of touch — 
reopens at the new location after a slight redesign. 
Tuesdays-Sundays. $12-$15 (in addition to regular 
museum admission). Permanent Galleries: The family 
science museum's gigantic new complex is split into 
six separate gallery sections that focus on human 
behavior, senses & perception, biology, the environ- 
ment, and much more — all with the Exploratorium’s 
famously whimsical and interactive features. Tues- 
days-Sundays, 10 a.m.-5 p.m. Soundscapes: A series 
of artist-created audio experiments and interactive 
sound installations. Tuesdays, Fridays; Last Sunday 
of every month. Continues through June 1. Saturday 
Cinema: Weekly thematic film screenings presented in 
the Kanbar Forum by the Exploratorium’s Cinema Arts 
program. Saturdays. Free with museum admission. 
Pier 15, S.F., 528-4444, www.exploratorium.edu. 

Fort Mason. Outdoor Exploratorium: Outdoor art and 
science exhibit. Daily. Free. 38 Fort Mason, S.F., 
345-7500, www.fortmason.org. 

GLBT Historical Society. Out of the Boxes: Historical 
Society Opens Archives of Pioneering Historian Allan 
Bérubé: Bérubé was one of the pioneers in the field 
of community-based gay history that emerged in the 
1970s and early 1980s. The GLBT Historical Society 
has opened his papers for use by researchers. Daily. 
657 Mission, S.F., 777-5455, www.glbthistory.org. 

GLBT History Museum. Vicki Marlane: I’m Your Lady: 
Exhibit featuring photographs, video, and artifacts 
illustrating the life and career of the Aunt Charlie's 
Lounge transgender drag performer. Mondays, 
Wednesdays-Sundays. Continues through Feb. 28. 
$3-$5. 4127 18th St., S.F, 621-1107, www.glbthistor- 
ymuseum.org. 

The Holocaust Center of Northern California. Let- 
ters: 1938-1946: Letters selected from the center's 
archives that detail the harrowing danger of living 
in Nazi-occupied Europe. Mondays-Thursdays, 10 
a.m.-5 p.m. Free. 121 Steuart, S.F., 777-9060, www. 
tauberholocaustlibrary.org. 

Legion of Honor. Anders Zorn: Sweden's Master 
Painter: Retrospective exhibit featuring 100 oil 
paintings, watercolors, etchings, and sculptures. 
Tuesdays-Sundays. Continues through Feb. 2. Bowles 
Porcelain Gallery: Porcelain from England and conti- 
nental Europe. Daily. Matisse from SFMOMA: With its 
own home currently shuttered for renovations, the 
SFMOMA loans 23 of the famed French Impressionist’s 
works to the Legion of Honor for a 10-month spell. 
Tuesdays-Sundays. Continues through Sept. 7. 100 
34th Ave., S.F., 750-3600. 

Los Gatos Museum. American Bohemia: The Cats Estate 
in Los Gatos: A look at the literary lives of C.E.S. 
Wood and Sara Bard Field, including home movies, 
audio recordings, rare photographs, books, letters, 
and more. Wednesdays-Sundays. Continues through 
April 20. 75 Church St., Los Gatos, 408-395-7375. 

Mexican Museum. An Inspired Gift: The Rex May 
Collection of Popular Art: Mexican folk art paintings, 
wooden sculptures, ceramics, glass, and textiles. 
Thursdays-Sundays. Continues through March 16. 
Free. Marina & Buchanan, S.F., 202-9700, www. 
mexicanmuseum.org. 

Museum of the African Diaspora. Crosscurrents: 
Africa and Black Diasporas in Dialogue, 1960-1980: 


MON 1/13 


Comedy 


GOOFY PROFESSOR 


TUE1/14 


Literature 


ACTIVISM 2.0 


Randy Shaw wrote the book on progressive activism. Literally. His 2001 
primer, The Activist’s Handbook, was hailed as the ultimate guide for the city’s 
liberals, misfits, and housing activists. It was released into a San Francisco 
with clear parallels to our own time: An influx of tech workers and dotcoms 
(we didn’t call them start-ups yet) was driving up rents and pricing out long- 
time residents, working class families, and artists. But while the issues were 
similar, the world has changed quite a bit since then. In 2001, George Bush 
was president, and Twitter, YouTube, and Uber were distant twinkles in a pro- 
grammer’s eye. With the rise of social media and the Obama presidency in 
mind, Shaw recently updated his handbook. This new edition, The Activist's 
Handbook: Winning Social Change in the 21st Century, applies the tactical guid- 
ance of the first edition to the tools of today and explores the impacts of vari- 
ous social movements, such as Occupy, the immigrants’-rights movement, 


and the struggle for marriage equality. 


Randy Shaw appears at 7 p.m. at Books Inc. in Opera Plaza, 601 Van 
Ness Ave., S.F. Admission is free; call 776-1111 or visit booksinc.net. 


Devin Holt 


Exhibition illustrating the influence of multiple Black 
liberation art movements, including music, poetry, 
and film in addition to visual arts. Wednesdays-Sun- 
days. Continues through April 13. 685 Mission, S.F., 
358-7200, www.moadsf.org. 

Oakland Museum of California. Peter Stackpole: 
Bridging the Bay: Black-and-white photographs 
chronicling the construction of the original Bay 
Bridge in the 1930s. Through Jan. 26. $6-$12. 
Above and Below: Stories of Our Changing Bay: 
An interactive, multidisciplinary exhibition about 
the physical changes undergone by the San Fran- 
cisco Bay over the past 6,000 years. Through Feb. 
23. $6-$12. 1000 Oak, Oakland, 510-238-2200, 
WwWwW.museumca.org. 

Randall Museum. Drop-in Family Ceramics Workshop: 
Each week the Randall offers drop-in pottery and 
ceramics workshops. Saturdays, 10:15 a.m. $6. Drop-in 
Science Workshop: Each week kids and parents can 
participate in artistic activities that illuminate some 
aspect of science. Saturdays, 10:30 a.m. $4. Meet 
the Animals: Live presentations about the animals 
who live at the museum. Saturdays, 11 a.m. Free. 199 
Museum, S.F., 554-9600, www.randallmuseum.org. 

San Francisco Museum of Craft & Design. Jerry 
Takigawa: False Food: Exhibit of photographs and 
assemblages made using plastic consumer junk (€.g., 
soda bottle caps) often mistaken for food by animals 
in the wild. Mondays-Fridays. Continues through 
Jan. 19. Etsy Night at MCD: Super Hero Emblems: 
Accessorize with Toys founder Emiko Oye helps 
adults (21+) invent their own wearable emblem with 
recycled toy parts. Thu., Jan. 9, 7 p.m. $5-$10. 2569 
Third St., S.F., 773-0303, www.sfmcd.org. 

UC Berkeley Art Museum. Rebar: Kaleidoscope: A 
colorfully modular and interactive seating sculpture 
from the inventors of the parklet. Through Dec. 20, 


What if your high school science class was taught by a cute guy who cracked 
jokes, and also you could drink alcohol during it? You'd look back a little more 
fondly on those chemistry sessions — although dissecting things and feed- 
ing the pet snakes in biology might've been a bit more risky if booze was in- 
volved. Tim Lee, who’s got a Ph.D. in Ecology and Evolution from UC Davis 
and has branded himself the scientist-turned-comedian, is performing at the 
Punch Line this week. His comedy’s been called “cerebral” more than once, 
and his act always includes real info, data, charts, and PowerPoints, so you 
get to use your brain while you laugh. Fun! His YouTube videos are highly 
popular, if you want a primer to get you geared up for the performance. 

Tim Lee performs at 8 p.m. and continues through Jan. 14 at the 
Punch Line, 444 Battery St., S.F. Tickets are $25; call 397-7573 or visit 
punchlinecomedyclub.com. Emilie Mutert 
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2015. 2626 Bancroft, Berkeley, 510-642-0808, www. 
bampfa.berkeley.edu. 

The Walt Disney Family Museum. Water to Paper, Paint 
to Sky: The Art of Tyrus Wong: Retrospective exhibit 
featuring over 150 works by former Disney artist 
Tyrus Wong, whose ethereal paintings influenced 
the iconic look of Bambi and other classic family 
films. Mondays, Wednesdays-Sundays. Continues 
through Feb. 3. Bruno Bozzetto: Animation, Maestro!: 
Exhibit of pencil drawings, cels, and backgrounds 
from Allegro non Troppo and other works by the 
Italian animator. Mondays, Wednesdays-Sundays. 
Continues through April 7. 104 Montgomery, S.F., 
345-6800, www.waltdisney.org. 

Yerba Buena Center for the Arts. Kota Ezawa: 
Boardwalk: A 2-D recreation of the Funtown Pier 
boardwalk and amusement park in Seaside Heights, 
NJ — the destruction of which became an iconic 
image of Hurricane Sandy’s wrath — constructed in 
the YBCA's Third Street courtyard. Through Nov. 30, 
2015. Free. Dissident Futures: Group exhibit offering 
multiple perspectives on possible alternate/utopian 
futures. Thursdays-Sundays. Continues through 
Jan. 26. $8-$10. Image Expo 2014: A day of panel 
discussions, autograph sessions, and industry chit- 
chat presented by Image Comics. Thu., Jan. 9, 9 a.m. 
$20-$50. imagecomics.com/expo. 701 Mission, S.F., 
978-2787, www.ybca.org. 


THEATER 


Avenue Q: Local production of the popular puppet 
musical that is decidedly not for kids. Wednes- 
days-Sundays. Continues through Jan. 12, $18-$40. 
New Conservatory Theatre Center, 25 Van Ness, S.F., 
861-8972, www.nctcsf.org. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbaby- 
lon.com. Club Fugazi, 678 Green, S.F., 421-4222, www. 
beachblanketbabylon.com. 

The Book of Mormon: Touring version of the Tony 
Award-winning musical comedy smash about Mormon 
missionaries in Africa, as viewed through the skewed 
eyes of South Park creators Trey Parker and Matt 
Stone. Tuesdays-Sundays. Continues through Jan. 19, 
$55-$205, bookofmormonthemusical.com. Orpheum 
Theatre, 1192 Market, S.F., 551-2000, www.shnsf.com. 

Cabaret: Revival of the iconic Weimar-styled musical, 
as Staged by L.A.’s theTRIBE Productions. Starting 
Jan. 10, Tuesdays-Saturdays, 8 p.m.; Sundays, 2 p.m. 
Continues through Jan. 19, $40, thetribeproductions. 
org. Bindlestiff Studio, 185 6th St., S.F., 255-0440, 
www.bindlestiffstudio.org. 

Can You Dig It? The ‘60s - Back Down East 14th: 
90-minute autobiographical solo show by Don Reed. 
Saturdays, 8:30 p.m.; Sundays, 7 p.m. Continues 
through Feb. 2, $25-$50, themarsh.org. The Marsh 
Berkeley, 2120 Allston, Berkeley, 510-704-8291, 
www.themarsh.org. 

Cinderella: Musical fantasy produced by the Children’s 
Theatre Association of San Francisco. Sat., Jan. 
11, 10:30 a.m. & 1 p.m.; Sat., Jan. 25, 10:30 a.m. & 1 
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p.m.; Sat., Feb. 1, 10:30 a.m. & 1p.m., $12, ctasf.org. 
Palace of Fine Arts, 3301 Lyon, S.F., 567-6642, www. 
palaceoffinearts.org. 

Foodies! The Musical: A musical comedy revue of 
songs and sketches that take a humorous look at 
the current food scene. Fridays, Saturdays, 8 p.m., 
$34, foodiesthemusical.com. Shelton Theater, 533 
Sutter, S.F., 433-3040, www.sheltontheater.com. 

Major Barbara: After an absence of more than 15 years, 
George Bernard Shaw's political comedy returns to 
the A.C.T. Mainstage in this collaboration with Cana- 
da’'s Theatre Calgary. Tuesdays-Sundays. Continues 
through Feb. 2, $20-$140. American Conservatory 
Theater (A.C.T.), 415 Geary, S.F., 749-2228, www. 
act-sf.org/site/PageServer. 

Monday Night Marsh: Musicians, actors, performance 
artists, and others take the stage at this regular 
staging of works in progress. Mondays, $7. The 
Marsh Theater, 1062 Valencia St., S.F., 826-5750, 
www.themarsh.org. 

Noises Off: Revival of Michael Frayn's behind-the-stage- 
curtain theatrical farce. Thursdays-Saturdays, 8 p.m. 
Continues through Jan. 25, $26-$38. Shelton Theater, 
533 Sutter, S.F., 433-3040, www.sheltontheater.com. 

The Oy of Sex: Love addiction is a laughing matter in 
this solo theater show (intended for ages 17+) written 
and performed by stand-up comedian Alicia Dattner. 
Thursdays-Saturdays. Continues through Jan. 18, 
$20-$100, aliciadattner.com. The Marsh Theater, 
1062 Valencia St., S.F., 826-5750, www.themarsh.org. 

The Pain and the Itch: Dale Albright directs the Bay 
Area premiere of this 2004 social satire by Pulitzer 
Prize-winning playwright Bruce Norris (Clybourne 
Park). Starting Jan. 10, Thursdays-Saturdays, 8 p.m.; 
Sundays, 7 p.m. Continues through Feb. 9, $15-$35. 
The Custom Made Theatre Co., 1620 Gough St., S.F., 
798-2682, www.custommade.org. 

Pardon My Interruption: West Coast premiere of Joy 
Cutler’s comedy in which a male soldier inhabits 
the body of his young teenage daughter — both 
played by actress Marissa Keltie. Starting Jan. 9, 


Thursdays-Saturdays, 8 p.m.; Sun., Jan. 26, 2 p.m.; 
Sun., Feb. 2, 2 p.m. Continues through Feb. 8, $15- 
$40, pardonmyinvasion.brownpapertickets.com. The 
Phoenix Theatre, 414 Mason, S.F., 989-0023, www. 
phoenixtheatresf.org. 

Road Show: Theatre Rhinoceros presents the Bay Area 
premiere of a comedy featuring music and lyrics by 
one Mr. Stephen Sondheim. Wednesdays-Saturdays, 
8 p.m.; Sundays, 3 p.m. Continues through Jan. 19, 
$15-$30, therhino.org. Eureka Theatre, 215 Jackson, 
S.F., 788-7469, www.theeurekatheatre.com. 

The Scion: Brian Copeland's solo show explores the 
roles of class, privilege, and government regulation 
in modern society — but does it with a knack for 
injecting humor into even the most serious topics. 
Starting Jan. 9, Thursdays, Fridays, 8 p.m.; Saturdays, 
5 p.m. Continues through March 1, $15-$60. The 
Marsh Theater, 1062 Valencia St., S.F., 826-5750, 
www.themarsh.org. 

Sea of Reeds: A new musical comedy written by Josh 
Kornbluth and commissioned by the Shotgun Players. 
Fridays, Saturdays, 8 p.m.; Sundays, 3 p.m. Continues 
through Jan. 12, $25-$35, shotgunplayers.org/online/ 
seaofreeds. Jewish Community Center of San Fran- 
cisco, 3200 California, S.F., 292-1200, www.jccsf.org. 

Shotz: Unisex: Super-short thematic plays by William 
Bivins, Daniel Heath, Jennifer Le Blanc, Aeron 
Macintyre, and Blake Wiers. Tue., Jan. 14, 8 p.m., 
$10. Tides Theatre, 533 Sutter St., S.F., 399-1322, 
www.tidestheatre.org. 

The Speakeasy: World premiere of the Boxcar Theatre's 
new “immersive” theatrical production in which 
attendees can move freely among multiple rooms 
while a large troupe of actors and musicians recreate 
dramatic scenes set ina Prohibition-era club/casino. 
In keeping with the speakeasy theme, the perfor- 
mance location is kept undisclosed until the day of 
the show. Starting Jan. 10, Thursdays-Saturdays, 
7:30 p.m. Continues through March 15, $60-$90+, 
thespeakeasysf.com. Boxcar Playhouse, 505 Natoma, 
S.F., 776-1747, www.boxcartheatre.org. 





WED 1/15 


Theater 


SHADOWY LEGEND 


Do you need a fairy tale fix without the cheesy dialogue and outdated cliches? 
Poro Oyna: The Myth of the Aynu tells the story of a human-like god that 
saves the Sun Goddess from the Evil Monster. Passed down through the 
Anyu, the indigenous people of northern Japan and Russia, this classic story 
of a damsel-in-distress takes a dramatic, contemporary turn with larger- 
than-life images cast alongside the shadows of actors and dancers. The sur- 
real scene is brought to life by Larry Reed, artistic director of ShadowLight 
Productions, who has mastered the tradition of Balinese shadow theater. 
Alongside an original score, Reed blends the ancient shadow technique with 
contemporary mediums, such as massive set construction, puppeteers, and 
film. Poro Oyna features live indigenous music that is performed by an all-fe- 
male ensemble. The result is a truly innovative multidisciplinary show, set to 
hypnotizing music, against a gorgeous 30-foot-by-15-foot screen. 

ShadowLight Productions presents Poro Oyna: The Myth of the Aynu at 
7:30 p.m. and continues through Jan. 19 at Fort Mason Center’s South- 
side Theater, 2 Marina Boulevard, S.F. Tickets are $15-$35; visit shadow- 
lightaynuproject.org. Laura Jaye Cramer 
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THEATER OF YOU 


Password, Ple 


By Lily Janiak 


Boxcar Theatre’s The Speak- 
easy, which begins previews this week- 
end, sounds like the most zeitgeisty 
show of the season, and not just be- 
cause it’s set in a series of totally hip 
time periods. The show portrays a San 
Francisco speakeasy in three acts and 
decades: in World War I, the Roaring 
20s, and World War II, respectively. In 
true speakeasy form, the play is staged 
in an undisclosed S.F. location. On the 
day of the performance, audience 
members will receive instructions on 
where to meet. Once at the speakeasy, 
audience members will go in through 
one of anumber of secret entrances — 
some might walk in through the shop 
that serves as the speakeasy’s false 
front; others might enter into a full- 
fledged cabaret show. At any given 
time, 35 cast members could be per- 
forming seven to 10 scenes in various 
places. The whole show, director Nick 
Olivero estimates, involves 80 or 90 
artists, including six writers, two di- 
rectors, and two costume designers. 
“There’s like two of everything,” says 
Olivero — a gigantic undertaking for a 
small theater company. 

For Olivero, The Speakeasy is part 
of a career-long interest in immersive 
theater. “I’ve been doing what’s called 
experiential theater since 2005, and 
the name ‘immersive theater’ got 
really popular with Sleep No More,” 
he says, referring to Punchdrunk’s 
hugely successful immersive theater 
adaptation of Macbeth, staged in New 
York. In immersive theater, Olivero 
says, “Everyone has their own take- 
away. It’s all about your experience” 
— which also means that each audi- 
ence member is a part of the show. 

Olivero stresses that The Speak- 
easy will have more of a narrative 
structure and more theatrical con- 
vention than some other immer- 
sive-theater experiences. “A lot of 
people are going to think that this is 
like a haunted house or Tony n’ Tina’s 
Wedding,” he says, referring to a pop- 
ular show in which audience mem- 
bers are treated as wedding guests. 
“And I go, ‘Yeah, kind-of-not-really,’ 
It’s not those things. It’s not a mur- 
der mystery. It’s not dinner theater.” 

It’s also not improv. Even at points 
that rely heavily on interaction with 
the audience, the writers, under the 
leadership of Barry Eitel, use “leading 
questions” to control how much the 
audience can participate. 
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Gabe Kenney, Gabriel 
Montoya, and Jamie 
Castner are probably 
castmembers, but may 
well be audience, too. 


That desire for control comes 
from bad past experiences. The 
Boxcar, which Olivero founded 
with Peter Matthews in 2005, has 
long been dedicated to challenging 
what theater can be. “When we did 
a show on a moving bus that drove 
around the city, we had people that 
tried to derail the show,” he says. To 
prevent similar audience hijackings 
in The Speakeasy, Olivero is staging 
the show’s World War I act, its first, 
as a traditional piece of theater. “We 
think that, by starting the show in 
a much more conventional sense, 
people will watch and go, ‘Oh, ’m 
just supposed to witness,” he says. 
“Then we open it up to a little bit 
more engagement.” 

Immersive theater, under one 
name or another, has been around 
at least since the Living Theater in 
New York in the 1960s. Locally, less 
theater-specific but still immersive 
events like the Dickens Fair and 
the Edwardian Ball & Faire have 
been drawing crowds for years. But 
there’s no denying that the genre 
has entered a new golden age. “It’s 
been around for a while,” says Olive- 





ro, but as artists we’ve taken it toa 
different level.” 

More often, even shows that 
aren't fully immersive experiences 
are finding ways to at least wet 
audiences’ feet. Berkeley-based 
theater company Shotgun Players 
themes its concessions according 
to its shows. For The Great Big Also, 
a devised piece about American 
prophetic movements, production 
company Mugwumpin outfitted 
the venue’s lobby so as to give 
audiences the feel of being in the 
waiting room of a cult even before 
the show started. Three groups 
— Andrade Events, Ottoman, 

Ltd., and PianoFight — literally 
“immersed” audiences in stage 
blood for October’s Grand Guignol 
(ponchos were provided). 

Olivero and co-director Peter 
Ruocco attribute this growing inter- 
est in immersive theater to digital 
technology. “It’s a reaction to these 
things,” Olivero says, pointing to his 
smartphone. “As human beings, we 
have an absolute need to connect 
with one another, and we have put 
obstacles in our way. Now we're 
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using these obstacles to get back to 
the heart of it. Our art has to react 
to this disconnect that’s supposedly 
connecting us. We have to lose our- 
selves in what we're doing.” 

For Ruocco, immersive theater, 
paradoxically, is both an escape from 
and a natural outgrowth of the dig- 
ital world. “People have full control 
over what they watch and how they 
consume. The idea of the more tradi- 
tional form, where you have to sit in 
one place that’s blocking the amount 
of behavior you can do, is against 
the tendencies that have been devel- 
oped in younger people. You can ab- 
sorb as little as you want and move 
to something else, or you can absorb 
something longer.” 

Olivero says, “Control is what our 
show is all about, and so we give the 
audience control.” Then, he jokes, 
“And then we take it away some- 
times and say, ‘You watch this.” 


The Speakeasy 


Previews begin Jan. 10 at various 
locations; show opens Jan. 24. 
Admission is $60-$ 90; visit 
thespeakeasysf.com. 
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Bolton Is 
the Message 


It began innocently enough 
sometime in late November. A snowy 
scene, a line of cars, sleigh bells. Typical 
holiday auto ad until Michael Bolton 
shows up, dressed in a winter coat, 
belting out his well-documented “con- 
stipated white man’s Ray Charles” bit. 

“What does it feel like to get a 
great deal at Happy Honda Days?” 
the voiceover asks as one of the ads 
opens. A twentysomething couple 
are sitting in their new car, and they 
press a button for Michael Bolton 
Radio. Suddenly he is illuminated 
before them, singing on the roof of a 
sedan, natch. (Do not attempt flashes 
at the bottom of the screen.) The 
couple stare at him with somewhat 
blank yet slightly amused faces. 

In another ad, 
figure-skaters 
glide past as he 
sings, “It’s a win- 
ter wonderland 
where snow is 
gonna blow, blow, 
blow.” 

Ugh. Why the 
fuck would Hon- 
da hire Michael 
Bolton? | asked 
my friend. Not 
that Honda is cut- 
ting-edge hip, but 
it does try and appeal to young peo- 
ple, right? I was suspicious, but then 
a funny thing started to happen. Af- 
ter about the 20th Boltoning I found 
myself unmuting the commercials. 
This is something I never do. The sad 
truth was that I liked the goddamn 
songs. I daresay they made me want 
to go buy a Honda, each crescendo 
of his voice imploring me to improve 
my dull existence with a new CR-Z. 

I even went onto YouTube so that I 
could watch them again. I sing the 
choruses in the shower. 

It was all so earnest, so seeming- 
ly sincere, that I was surprised at 
the reveal. “Honda is going over the 
top this holiday season,” reads the 
press release on the Honda website, 
“with a hilarious, tongue-in-cheek 
multi-platform advertising cam- 
paign.” I think I have a pretty good 
sense of humor but if I can’t tell that 
something is supposed to be funny, 
either they did it wrong or Iam 
just really, really getting old. Surely 
liking a Bolton performance is a bad 
sign, right? 

Nah, it can’t be that. It has to 
be that Honda merely failed in its 
attempt to be humorous. The ads 
aren't over-the-top enough — these 
are car commercials, remember? 
They are always ridiculous anyway — 
and the onlookers who get surprised 
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by Bolton’s presence aren’t anywhere 
near as horrified/amused/ironic 

as they should be. What we end up 
with is a basic rah-rah car commer- 
cial. He’s technically cheesy, yes, but 
if you are around long enough, as he 
has been, you move on from being 
cheesy to merely corny. If Spinal Tap 
can say there’s a fine line between 
stupid and clever, let me offer that 
there is also a fine line, taste aside, 
between cheese and corn. 

The Los Angeles-based adver- 
tising agency RPA obviously sold 
this ad concept to Honda as a total 
integration between TV, radio, 
print, and social media. How else to 
explain Bolton’s personal greetings 
to lucky fans who used the hashtag 
#XOXOBolton on all their Tweets, 
Instagrams, Facebook posts, and 
Vines? People received personal 
greetings sung to them by Bolton 
and posted on YouTube. It would 
be funny to get a personal greeting 

from Michael 
Bolton, right? 
Ha ha ha! But 
it would also be 
kind of cool to 
get a personal 
greeting from 
Michael Bolton. 
So, ask you: 
Have we actually 
reached a place 
in pop-culture 
history where 
something can 
at once be hokey, 
sincere, and ironic, all at once? It is 
appealing to every single goddamn 
person who watches those ads; 
everyone will have a reaction, be it 
positive, negative, or the feeling that 
you are in on the joke. Honda is hav- 
ing its fruitcake and eating it too. 

Here’s all that matters, though: 
Those are the only ads I remem- 
ber from this holiday season. | 
know that Honda has big sales 
this time of year, thanks to those 
ads. I have been discussing these 
ads with people, trying to figure 
out why I like them so much. My 
friends in turn have been telling 
me what they think of them (They 
ruined my Christmas is a popular 
response.) Basically my life has be- 
coming the living embodiment of 
#XOXOBolton. Now that December 
is gone and the ads are petering out, 
I feel a loss. I also can't tell if the 
ads’ manipulation of me is all part 
of whatever irony Honda was going 
for by picking Bolton: He’s so bad, 
he’s great, or is he? Or is it humor? 
Or is it making fun of car ads in 
general? Whatever the case, I like 
Honda more. Mission accomplished, 
Rubin Postaer and Associates. 
You've gone full meta. 


Katy.StClair@SFWeekly.com 
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Lone Survivor 

Rated R. Opens Friday. 
As if to atone for his 2012 debacle 
Battleship, Peter Berg’s Lone Survivor 
is the kind of testosterone-drenched 
war movie your dad probably liked to 
watch on Saturday afternoons. Based 
on a highly disputed book about what 
the film’s poster touts as “True acts of 
courage, Lone Survivor pits four Navy 
SEALs against the Taliban in a lush 
section of Afghanistan. It’s no secret 
that Mark Wahlberg is the title char- 
acter, and he and his bros Taylor 
Kitsch, Emile Hirsch, and Ben Foster 
take an endless amount of abuse — 
including repeated tumbles down 
rocky hills, sequences just begging for 
the “Yakety Sax” treatment — while 
managing to kill bad guys with one 
shot, before getting their own artisti- 
cally back-lit deaths. It’s the military 
equivalent of torture porn, and Berg 
spends the first act making sure we 
love these lugs with the wonderful 
mugs now more than ever. He even 
includes a shimmering Explosions in 
the Sky score that evokes Berg’s great 
Friday Night Lights television series, 
as does the presence of Kitsch and 
the reprise of Lights’ motivational 
“full heart” mantra. Unfortunately, 
Lone Survivor will probably be a great 
recruitment tool, full of total- 
ly-not-homoerotic male bonding 
(their stateside girlfriends are nags) 
while ignoring big questions of 
whether we should be in Afghanistan 
at all. Sherilyn Connelly 


Liv & Ingmar 
Not rated. Opens Friday at 
Opera Plaza. 
You wouldn’t expect the director of 
Persona or Cries and Whispers to be 
the kind of guy who draws hearts 
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along the margins of love letters, but 
that’s one of the humanizing revela- 
tions about the late Ingmar Bergman 
in Dheeraj Akolkar’s engrossing doc- 
umentary Liv & Ingmar. Still sharp in 
her late 70s, Liv Ullman tells of how 
the 47-year-old Ingmar and the 
25-year-old Liv fell in love in 1965, 
the half-decade that the jealous Berg- 
man functionally kept her prisoner 
(the older, wiser Ullman admitting 
that she fought to maintain their re- 
lationship for a year longer than she 
should have, not knowing how or 
when to let go), and, finally, the post- 
breakup friendship that resulted in 
their best work. Clips from the sev- 
eral movies and television shows 
they made are remixed to illustrate 
the highs and (mostly lows) of their 
relationship, usually with Max Von 
Sydow as Bergman’s cinematic ava- 
tar, as well as the aforementioned 
letters and other bits of Bergman 
ephemera, including his teddy 
bear(!). It’s also fascinating to see his 
beloved Faro Island, so iconic in the 
black and white of his 1960s films, 
shot today in full digital color — 
though the darker, stormier island is 
more evocative of the fascinating 
love story that is Liv & Ingmar. S.C. 


The Invisible Woman 
Rated R. Opens Friday at 


Embarcadero Center Cinema. 
As a sort of counter-programming to 
the relentless pep of American Hustle 
or The Wolf of Wall Street, may we 
suggest Ralph Fiennes’ stoic and 
tastefully oblique Charles Dickens bi- 
opic? In his sophomore feature as a 
director, Fiennes avails himself of 
some impressive production values, 
including discretion and intelligence, 
unhurriedly homing in on the clan- 





destine affair between middle-aged 
Dickens (Fiennes) and teenaged as- 
piring actress Nelly Ternan (Felicity 
Jones), to whom the movie's title and 
narrative perspective pays somber 
tribute. The restrictive social context 
of the affair is filled out with wise 
awareness by Kristen Scott Thomas 
as Nelly’s mother and Joanna Scan- 
lan as Charles’ wife, but our first dra- 
matic priority clearly is that low-boil 
love story between the master and 
the mistress. Abi Morgan’s script 
alertly adapts Claire Tomalin’s Dick- 
ens biography, but the prevailing 
sense of collectedness must come 
from Fiennes, whose best perfor- 
mances always seem somehow invit- 
ingly recessive — as befits his 
portrayal of a publicly venerated Vic- 
torian. Muted, mannerly, and more 
thoughtful than adventurous, The In- 
visible Woman doesn’t quite teem 
with life, but it could be called Dick- 
ensian for so sensitively exploring 
the idea that, as Nelly concludes from 
her experience, “Whoever we're with, 
we're alone.” Jonathan Kiefer 


Felicity Jones, a 
Dickensian girlfriend. 
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*=We recommend it. 


OPENING 


August: Osage County Testing an idea that every 


unhappy family is histrionic in its own way, John 
Wells directs Tracy Letts’ adaptation of his own 
prize-studded 2007 play. Here’s what happens 
when a venomous, painkiller-addled matriarch 
(Meryl Streep) and her three willful adult daughters 
(Julia Roberts, Juliette Lewis, Julianne Nicholson) 
reluctantly reconvene in their stuffy Oklahoma 
homestead: The place boils over with scandalous 
family secrets, bellicose recriminations, and 
possible Oscar nominations. Owing much to the 
dysfunctional-family tradition of Great American 
dramaturgy — it seems worth noting that Letts 
himself has performed in Edward Albee’s boozy 
matrimonial melee Who's Afraid of Virginia Woolf? 
on Broadway — the August: Osage County movie 
teeters precipitously close to acamp catastrophe, 
only then to disappoint by maintaining unneeded 
respectability. Wells’ cinematic strategy seems 
mostly to be a matter of preserving the source 
play, and Streep’s mondo performance in particular, 
for posterity; this tactful approach is not unprec- 
edented (see also: 2008's Doubt) and not without 
rewards, but it is unsatisfying. (Even if a more 
aggressive or imaginative film-language translation 
might just as easily have backfired or violated the 
material.) Co-stars Margo Martindale, Chris Cooper, 
Abigail Breslin, Dermot Mulroney, and Sam Shepard 
acquit themselves well, while Ewan McGregor and 
Benedict Cumberbatch seem unfortunately more 
confined by their roles than flattered. They all seem 
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after the 7:00pm show on Jan 10th! 


happy, though, to share the unhappiness. If the 
movie never quite gets over having derived from 
the play, it does at least give the cast a safe space 
to do its bawling and brawling. (J.K.) 


ONGOING 


American Hustle Trying to set a somber drama against 


faithful re-creations of the inherently funny fashions 
and interior designs of the late 1970s would be 
tough, so it’s a good thing that David 0. Russell's 
American Hustle is played as a comedy. The picture 
follows a New York con man (Christian Bale) and his 
partner in scam (Amy Adams) as they're recruited 
by an ambitious FBI agent (Bradley Cooper) to bust 
crooked politicians, particularly a New Jersey mayor 
(Jeremy Renner). There's a lot of Goodfellas in the 
DNA, including dueling narrations, an ear-candy 
soundtrack full of the moribund music of the ‘70s, 
and a De Niro cameo, but American Hustle is ulti- 
mately about America finding its post-Watergate 
identity. This is symbolized by the amount of time the 
main characters spend working on their appearance 
— indeed, the key to the film's themes may be inthe 
hair regimens — and the cast is clearly having a ball, 
playing broadly pitched Long Islanders who speak 
with their hands while gnawing on the scenery. If 
you listen closely, you can hear traces of Bale’s 
infamous “Oh, good for you!” rant from the set of 
Terminator: Salvation, and it's also refreshing to see 
Renner invested in his character, giving American 
Hustle all the fucks he did not give Hansel & Gretel: 
Witch Hunters. (S.C.) 


Anchorman 2: The Legend Continues It took nearly 


a decade for the legend to continue, but here it 
is, reuniting director Adam McKay, producer Judd 
Apatow, and stars Will Ferrell, Steve Carell, David 
Koechner, and Paul Rudd, who this time shall all 
buffoonishly negotiate the burgeoning cable news 
scene of New York City in the 1980s. After an 
ego-bruising split with his partner (Christina Apple- 
gate) and subsequent bottoming out, Ferrell's Ron 
Burgundy relocates his mojo via a graveyard-shift 
broadcast of common-denominator-lowering 
infotainment. This brings new rivalries with a pro- 
fessional nemesis played by James Marsden and 
a domestic one played by Greg Kinnear, not to 
mention a pitifully failed attempt at “breaking down 
the barriers of race by assimilation” with his new 
producer (Meagan Good). Fittingly, it all climaxes 
with a cacophonous, cameo-filled brawl between 
anchor teams from increasingly esoteric cable-TV 
territories. Like its predecessor, the movie has its 
share of inspired lunacy and quotable quips, plus 
some retrospective leisure-suited satire of what 
24-hour news hath wrought on America. (At the very 
least, it hath wrought a culture in which promotion 
for this film all but requires a string of surreal stunt 
appearances by an in-character Ferrell on real news 
broadcasts.) It's all tied together, of course, by the 
requisite narration from golden-throated veteran 
newsman Bill Kurtis. (J.S.) 


A Touch of Sin Who knew writer-director Jia 


Zhangke, the pre-eminent purveyor of cinematic 
China-in-transition poetry, had such a fury building 
up in him? A gunplay-intensive revenge epic is not 
the expected thing from this smooth art-house 
operator, so is A Touch of Sinsome kind of sly genre 
subversion, or has Jia finally sold out? In any case, 
this geographically expansive panorama of a deeply 
troubled modern China must count as a bold and 
bloody departure for Jia, whose familiar manner 
of artful, wistful reflection gives way here to some 
extraordinarily aestheticized shock tactics. After 
a stunning and shrewdly disorienting overture, the 
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filmmaker uses his trademark meditative pacing to 
delineate a de facto Wild West replete with ruthless 
corruption, hordes of have-nots in dire straits, and 
the trickle-down debasement of callous lethal 
violence. Yu Lik-wai's exquisite cinematography 
prioritizes main-player focus in a blur of rough- 
edged, ominously hazy background landscapes, 
and an arresting signature image emerges, of 
blood-specked Jia regular Jiang Wu in trench coat 
and toting a tiger-flag-wrapped shotgun. He and the 
other three leads, Wang Baogiang, Zhao Tao, and Luo 
Lanshan, inhabit their respective episodes so fully as 
to suggest a collective self-immolation. Wherever Jia 
intends to go with this exceptional film, it’s clearly 
a place from which there's no going back. (J.K.) 


Caught in the Web Whatever else may happen when 


and if China takes over the world, our Internet 
culture won't change all that much, judging from 
recent net-saturated Chinese films such as Finding 
Mr. Right and now Chen Kaige’s Caught in the Web, 
which purports to be about cyber-bullying but 
doesn't have much new to say about that or anything 
else. After receiving a cancer diagnosis, executive 
secretary Ye (Gao Yuanyuan) is too distracted to give 
up her seat on the bus to an old man, in spite of the 
morally righteous crowd of people yelling at her to 
do just that, and of course the incident is recorded 
and made a viral sensation by a passenger who 
happens to be a cub TV reporter (Wang Luodan). For 
as much noise is made about online commenters and 
the dishonesty and corruption of both old and new 
media, Caught in the Web keeps distracting itself 
with soapy subplots, and why Ye never explains 
that her self-absorption was due to shellshock from 
the cancer diagnosis isn't addressed. Possibly it's a 
cultural difference, but mostly it just feels like a plot 
convenience. And did you know that Crossfire-style 
yak shows often encourage their talking heads to 
disagree and argue in order to get better ratings? 
Shocking but true! (S.C.) 


The Past Asghar Farhadi's The Pastis adomestic drama 


with equal emphasis on both of those words. The 
drama is frequently intense, and much of it is set 
in a single house that has too many people in it, at 
least from the characters’ perspective. After four 
years away, Ahmed (Ali Mosaffa) returns to the house 
he once shared with his wife, Marie (Bernice Bejo), 
to finalize their divorce so she can marry her new 
boyfriend Samir (Tahar Rahim), who now lives there. 
Also present in the house are Ahmed and Marie's 
young daughter, Samir’s troubled son from a woman 
who is now hospitalized and comatose after a suicide 
attempt, and lurking around the edges is Marie's 
also-troubled teenage daughter from a previous 
marriage. Things just get messier from there, old 
and new lives intersecting roughly, people trying 
to come to terms with each other's pasts as well 
as their own, with a recurring theme of very bad 
communication: Conversations frequently happen 
through glass, the conversants either unheard by 
us or each other, and much of the third act revolves 
around who did or did not read what e-mails, and 
who may have forwarded e-mails that they shouldn't 
have. It’s occasionally tricky to keep track of, but 
that’s how the past (and present) is. (S.C.) 


FILM SHOWTIMES 


crack up as well at this riotous midnight screening 
with lots of Rocky Horror-style audience participa- 
tion. Second Saturday of every month, 11:59 p.m. 
2261 Fillmore St., San Francisco, 267-4893, www. 
landmarktheatres.com/Market/SanFrancisco/ 
SanFrancisco_Frameset.htm. 

Dark Room Theater. Bad Movie Night: Iron Man 3: 
Hosts Jim Fourniadis, Mike Spiegelman, and Alexia 
Staniotes wish they had indestructable armor 
around their brains. Sun., Jan. 12, 8 p.m. $6.99. 
2263 Mission, San Francisco, 401-7987, www. 
darkroomsf.com. 

Embarcadero Center Cinema. Dallas Buyers Club: 
Matthew McConaughey continues his run of chal- 
lenging roles in this true-life tale of a 1980s Texas 
cowboy who's diagnosed as HIV positive. Daily. 
Philomena: Irish dramedy starring Dame Judi Dench 
and Steve Coogan and directed by Stephen Frears. 
Daily. Inside Llewyn Davis: Oscar Isaac occupies 
the title role in this Coen Brothers film about a 
Greenwich Village folkie set in the early ‘60s. 
Daily. 12 Years a Slave: Chiwetel Ejiofor, Michael 
Fassbender, Benedict Cumberbatch, and Brad Pitt 
star in director Steve McQueen's powerful drama set 
in antebellum America. Daily. Nebraska: Bruce Dern 
and Will Forte star ina Midwestern road movie shot 
in black-and-white by director Alexander Payne (The 
Descendants, Sideways). Daily. The Invisible Woman: 
Ralph Fiennes stars in and directs this biopic about 
Charles Dickens’ midlife love affair with a teenage 
girl who must remain secret. Starting Jan. 10. Daily. 
1 Embarcadero Center, San Francisco, 267-4893, 
www.landmarktheatres.com/market/SanFrancisco/ 
EmbarcaderoCenterCinema.htm. 

Exploratorium. Saturday Cinema: Weekly thematic film 
screenings presented in the Kanbar Forum by the 
Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, San Francisco, 
528-4444, www.exploratorium.edu. 

Lost Weekend Video. Fresh Like Cadaver: A monthly 
horror-themed, live movie riffing comedy show in 
the spirit of Mystery Science Theater 3000. Second 
Friday of every month, 8 p.m. $10. facebook.com/ 
FreshLikeCadaver. 1034 Valencia St., San Francisco, 
643-3373, www.lostweekendvideo.com. 

Main Library, Koret Auditorium. Merola Goes to the 
Movies: The Merola Opera Program teams up with 
the Marx Brothers to spend A Night at the Opera 
that's both funny and free (albeit actually in the 
afternoon). Sat., Jan. 11, 1 p.m. free. merola.org. 
100 Larkin, San Francisco, 557-4595, www.sfpl.org. 

Opera Plaza Cinemas. Blue Jasmine: Woody Allen's 
latest dramatic comedy, set in San Francisco and 
starring the inimitable Cate Blanchett. Daily. The 
Great Beauty: Fellini-esque Italian drama directed 
by Paolo Sorrentino. Daily. Caught in the Web: 
Director Chen Kaige (The Last Emperor, Farewell 
My Concubine) focuses on high-tech modern China 
in this Internet-centric drama. Daily. Blue Is the 
Warmest Color: French coming-of-age love story 
(based on the cult graphic novel) that won the Palme 
d'Or at the 2013 Cannes Film Festival. Daily. Liv & 
Ingmar: Documentary about the fertile creative 
relationship between Swedish director Ingmar 
Bergman and actress Liv Ullman. Starting Jan. 10. 
Daily. 601 Van Ness Ave., San Francisco, 777-3456, 
www.landmarktheatres.com/market/SanFrancisco/ 
OperaPlazaCinema.htm. 

Roxie Theater. A Touch of Sin: Four characters discover 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), e-mail film@sfweekly.com. 


The Castro Theatre. Sing Along The Little Mermaid: 
Join Ariel, Flounder, Sebastian, and the rest of the 
Disney fishes in this sing-along featuring subtitled 
song lyrics. Through Jan. 10. The Little Tramp at 100: 
A Charlie Chaplin Centennial Celebration: The San 
Francisco Silent Film Festival doffs its dusty bowler 
hat at a cinematic legend via feature screenings of 
The Kid and The Gold Rush (featuring live music by 
the S.F. Chamber Orchestra), a sequence of three 
short films (with piano accompaniment by Jon 
Mirsalis), and a Chaplin look-alike contest. Sat., 
Jan. 11, 1 p.m. $10-$22. silentfilm.org. 429 Castro, 
San Francisco, 621-6120, www.castrotheatre.com. 

Clay Theatre. The Past (Le Passé): A new dramatic 
mystery from Oscar-winning Iranian director Asghar 
Farhadi (A Separation). Daily. Parsifal: Filmed 
version of the Wagner opera that was staged at 
London's Royal Opera House in 2013. Thu., Jan. 9, 
5 p.m. The Room: Tommy Wiseau's cinematic bomb 
is every bit as bad as it’s cracked up to be. You'll 


the downside of China's surging capitalist society in 
this new drama from Still Life director Jia Zhangke. 
Through Jan. 9. The Infamous Tand A Self-Made Man: 
Free LGBT documentary double feature presented 
by Frameline Encore. Thu., Jan. 9, 7 p.m. free. 
frameline.org. | Was a Teenage Teenager: Join SF 
IndieFest for a return to your acne-ridden youth with 
five days of teensploitation films, documentaries, TV 
melodramas, and more. Jan. 10-14. sfindie.com. 3117 
16th St., San Francisco, 863-1087, www.roxie.com. 


Temescal Arts Center. Shapeshifters Cinema: Free 


monthly film series featuring experimental image 
manipulators and ambient sound shamans. Second 
Sunday of every month, 8 p.m. Free. shapeshifter- 
scinema.com. 511 48th St., Oakland, 510-923-1074, 
www.temescalartscenter.org. 


Viz Cinema at New People. Evangelion: 3.0 You 


Can (Not) Redo: Two screenings of the latest film 
episode in the ongoing mecha series, with the early 
(7 p.m.) film being shown in Japanese with English 
subtitles and the late (9:15 p.m.) screening being 
fully overdubbed in English. Fri., Jan. 10, 7 & 9:15 
p.m. 1746 Post, San Francisco, 525-8600, www. 
newpeopleworld.com/films. 
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“GREAT SUSHI IS A STUDY IN ALL THE GRADIENTS OF THE OCEAN'S FLAVOR" 





By Anna Roth 


There’s been a flurry of 
excellent Japanese spots opening in the 
city lately — Roka Akor’s refined sushi 
and robata grill, Maruya’s critically ac- 
claimed omakase, the intriguing Japa- 
nese home-cooking at Berkeley’s 
Isayare. The sound and fury of new 
openings in San Francisco’s food scene 
can be overwhelming, but one of my 
personal resolutions this year is to pay 
more attention to the neighborhood 
gems of the city that are quietly turning 
out excellent food after the initial hype 
dies down — the restaurants that find 
themselves left behind when the media 
moves on in its restless quest for the 
latest big thing. 

With that in mind, I paid a visit 
to Noe Valley’s small but worthy 
Saru Sushi, which opened last spring 
to great fanfare under the helm of 
Billy Kong — a former chef at the 
celebrated Sushi Sam’s in San Mateo 
— before settling into a quieter life 
as a well-regarded local spot. After 
the overindulgences of the holiday 
season, I was looking for something 
simple and healthy, and if the word- 
of-mouth I'd heard about the place 
wasn't enough to confirm this sushi 
bar’s goodness, the line outside the 
front door at its 5:30 opening was 
endorsement enough. (Do get there 
early to get a seat in the front room, 
preferably at the sushi bar itself. 
There aren't many seats in the whole 
restaurant, and though the heated 
outdoor tables on 24th Street were 
full, it didn’t seem like an entirely 
pleasant dining experience from afar.) 

The most surprising dish of the 
night was one that had been recom- 
mended to me but that I was highly 
skeptical about, the hamachi truffle. 
Truffle oil is one of those ingredi- 
ents that’s much maligned for good 
reason; over the past decade, I’ve 
endured a parade of truffle-soaked 
dishes from lesser chefs who didn’t 
know what to do with it. At Saru 
Sushi, I got my expectations reset. 
The hamachi truffle was eight perfect 
squares of fresh, raw yellowtail in a 
mesmerizing truffle-laced soy sauce 
that had plenty of flavor, but also 
worked to enhance the clean flavor of 
the fish. If the restaurant had served 
bread, I would have used it to soak 
up the umami-rich sauce long after I 
savored the few precious bites of fish. 
But luckily, there were more pleasures 
to come. 

A sashimi tasting, the chef’s 
choice, is $58 for 16 pieces, which 
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sounds steep until you're served 

the fish, all of it the highest quality 
and a reminder that a great sushi 
meal is a study in texture and all the 
gradients of the flavor of the ocean. 
The fatty tuna melted on the tongue 
like a piece of chocolate, while some 
of the firmer fish like Spanish mack- 
erel and soy-soaked king salmon 
offered pleasant resistance. The best 
and most surprising element of the 
sashimi served was the river trout, a 
deeply pink, nearly translucent slice 
of fish that looked like salmon but 
had a mild butteriness that revealed 
its true identity. 

The chef’s deftness with raw 
seafood proven, I turned to some 
of the more composed dishes to see 
what he did with fish beyond the 
basic ingredients. A special at Saru 
is the tasting spoons, soup spoons 
laden with morsels like velvety scal- 
lop punctuated by bursts of citrus 
and wasabi, or an intensely savory 
chopped amberjack laced with soy 
sauce and garlic chips. (All of the 
ingredients, including the aged soy 
sauce and a few takes on ponzu, are 
made in-house.) 

Other appetizers took tired su- 
shi-bar staples and made them new. 
In the spicy cracker, a square of sea- 
weed was tempura-fried to a crisp, 
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and topped with spicy tuna and 
avocado — a fun twist on a hum- 
drum spicy tuna roll, and a textural 
delight to eat. Same with the mari- 
nated cucumber salad topped with 
snow crab, where the elements came 
together to form a sweet, citrusy, 
almost-smoky bite. 

The restaurant's biggest failing 
was in the more conventional items, 
the Americanized sushi rolls that 
seem pretty much obligatory. The 
best I tried was the white out roll, a 
blend of hamachi and avocado topped 
with cooked Japanese butterfish 
and a subtle garlic ponzu sauce. It 
had a tangy bite to it, but mostly the 
elements came together to form a 
subtle, warm medley in the mouth. 
Just for fun we ordered a dragon roll, 
a common American concoction of 
tempura shrimp, avocado, and unagi. 
It was on par with all the other vari- 
ations I’ve tried in my life, but then 
again, if I wanted the same rolls I 
could get anywhere I wouldn't need to 
fight for a seat at Saru. 

The space is small, with only five or 
six seats in the back of the sushi bar, 
a few tall tables, and a little anteroom 
in back with a few more tables and a 
baffling mural of a chimp holding his 
hands in a way that suggests he’s up 
to something dirty (there are apes in 


Saru’s snazzed-up 
spicy tuna roll. 
Juan Pardo 





the front room, too, but they keep 
things PG). Other than the primates, 
the décor is stylish but forgettable, 
with clean lines, handsome black 
leather chairs, and the ever-present 
Edison bulbs and exposed pipes. 

If you're still drinking alcohol in 
January, there’s a long sake list, with 
options available by the carafe and 
the bottle. I don’t know enough about 
sake to even pretend to understand 
what I’m ordering, but the menu 
spelled it out, and the staff was help- 
ful in explaining the options. Pure, 
refreshing sake is a perfect accompa- 
niment to the clean flavor of sushi, 
and it felt like the right drink to pair 
with the thin light of the new year. 


Anna.Roth@SFWeekly.com 


Saru Sushi 


3856 24th St., 400-4510, akaisarusf. 
com. 

Hours: Tue-Thu, Sun noon-2 p.m., 
5:30-10 p.m.; Fri-Sat noon-2 p.m., 
5:30-11 p.m. 


Hamachi truffle $14 


16 piece sashimitasting $58 
Spicy cracker $7 

Tasting spoons $7 for two 
White out roll $14 

Dragon roll $12 
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Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 
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KINGDOM OF DUMPLING 


== AUTHENTIC CHINESE - DIM SUM=>= 


Hand Made and Fresh 
Dumplings 
Won Ton 


Over 30 Kinds of Dim Sum 


Pot Stickers 
Pancakes 


TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1713 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
www.kingofchinesedumpling.com 





ORDER OF CURLY FRIES 


NING OF NOODHES 


—— Hand-Pulled Everyday —— 
1639 Irving St., 415.566.8318 





With the purchase of a specialty burger. 


Just mention SF Weekly. 
Westfield Centre Mission Street 
865 Market St 201 Mission St 
(415) 495-2266 (415) 348-8788 
Bush Street Sansome Street 
333 Bush St 415 Sansome St 


(415) 434-3754 





(415) 989-7566 
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Character- 
Driven 
Cocktails 


By Lou Bustamante 


Every place has a story. Con- 
sider Novela, the literary-themed SoMa 
bar started by the powerhouse duo of 
Alex Smith (Gitane, Honor Bar) and 
Kate Bolton (Maven, Michael Mina). 
With Bolton no longer involved in the 
project and Smith focused on the bar's 
punch program along with his duties as 
general manager, the story at Novela ap- 
pears to have entered its second act. 

But though there are changes 
at the bar with Christina Cabrera 
(Michael Mina, Bourbon Steak) and 
Suzanne Miller (Clock Bar, Dosa) now 
leading the cocktail program, Novela’s 
focus seems to remain the same. 

The west wind that blew a Mary 
Poppins ($13, apple brandy, Maurin 
Quina, King’s Ginger Liqueur, clove 


Come for the 
Coffee, 

Stay for the 
Sandwiches 


By Molly Gore 


Farley’s keeps a low profile. 
Despite a claim to the best parklet in 
the East Bay, a reputable coffee pro- 
gram, and a golden-hearted philan- 
thropic emphasis, the spot doesn’t 
make a lot of fuss. But that’s the charm 
of it. As the third wave continues to rip 
its way around town, sprouting new, 
shiny shops with Bible-sized tasting 
notes, twee wall décor, and custom-Fer- 
rari equivalents of espresso machines, 
Farley’s is the comfortable, honest, ev- 
eryman’s coffee parlor. With an entic- 
ing food program to boot. 

The menu is, by and large, a simple 
one. Think bagels, turkey and ched- 
dar paninis, mixed greens and goat 
cheese. It would be standard café fare 
if it weren't for the sly creative riffing 





Lou Bustamante 


bitters, maple syrup, lemon, soda) 
cocktail in front of me was a lucky 
one. While it didn’t take me on any 
magical trips around the world, it did 
keep me entertained and refreshed 
with the apple and cherry flavors. 

Romeo and Juliet were an ill-fated 
pair, but at Novela, the Juliet Capulet 
($13, pisco, Kina LAvion d’Or, cham- 
omile, prickly pear, old fashioned 
bitters, lemon) and Romeo Montague 
($11, rye whiskey, root liqueur, co- 
riander, Angostura Bitters, allspice) 
are fascinating interpretations of 


that pops up on a closer look. For 
example, last week’s panini of ham, 
jack cheese, and massaged collards 
hides a hefty smear of toasty black- 
eyed pea purée. It’s the perfect, soft 
wintery balance to the richness of 
cheesy meat. The turkey panini turns 
up another surprise with harissa aioli, 
a ballsy way to jumpstart a sandwich. 
They are little twists, the kind that 
give you hope that here, with spots 
like Plum Bar sitting heavy around 
the corner, there will always be a 
place to find yourself a good, no-bull- 
shit sandwich and someone willing to 
share their table. 

Farley’s resurrects the old idea of 
the coffee shop, and gives you a dozen 
reasons to be there. Not least of those 
is the newstand, a two-wall display of 
journals, magazines, periodicals, and 
all kinds of things to skim with your 
morning coffee. You can get your New 
Yorker fix, some time with Vogue or 
Mother Jones, or leaf through Africa 
Watch, if that’s your jam. 

Every month, a different neigh- 
borhood nonprofit occupies the front 
window, benefiting from a monthly 
“happy hour day” from which the 
café donates 20 percent of its profits. 
The coffee on deck is De La Paz, a 


Shakespeare’s famous characters. 
They're also delicious. The Juliet is 

a floral and fruity drink, yet with 
enough depth to give her character. 
The Romeo is an Old Fashioned with 
some spice intensity, the brawn of the 
whiskey tamed by the single large ice 
cube. It’s worth ordering the pair of 
drinks to taste how Miller and Cabre- 
ra manifested each star-crossed lover 
in liquid form. 

The punch drinks at Novela 
are also worth exploring. Dillon 
Lockwood and Smith base their 
concoctions on traditional formulas 
(alcohol, citrus and sugar as an oleo 
saccharum, water, and/or tea/spices) 
but give each a twist, like jalaperio 
in the tequila one or smoky lapsang 
souchong tea in the scotch variation. 
Even better, the flights ($14 for 
three) offer a rare chance to compare 
and contrast versions of a drink that 
traditionally require large groups and 
massive serving bowls. 

Though the story at Novela may 
still be waiting for more acts to be 
written, an evening there will usually 
conclude with a happy ending. 


Novela 
662 Mission, 896-6500, novelasf.com. 


brand recently reinvented after folks 
from Four Barrel acquired it. The 
reinvention means a few new ap- 
proachable blends, and some quaint 
and pretty packaging. 

The stalwart favorite in the morn- 
ings is Farley’s two daily frittatas, 
one meat and one vegetarian. They 
tend to disappear by 11, though, a 
deadline we've missed to oversleeping 
too many times. On sunny days, it’s 
the best café in Oakland, thanks to 
a turfed, picnic-y setup of a parklet 
outside. 

While this particular strip of 
Grand Avenue has been a mostly arid 
one for years, a few new restaurant 
openings have started to gather 
more foot traffic. But still, Farley's 
never seems to change. The brand 
has been holding strong for 20 years, 
after getting a start on Potrero Hill 
and evolving into its Emeryville and 
Oakland locations, each with built- 
out kitchens. We'd rather keep quiet 
about it, but that would be unfair. So, 
if you do decide to flood the place, at 
least leave us some Nutella toast. 


Farley’s 


33 Grand Ave., (510) 835-7898, 
farleyscoffee.com. 


RECENT OPENERS 


A weekly listing of new dining spots around town. To 

recommend a place, e-mail fresheats@sfweekly.com. 

Great China: Rising from the ashes after a destruc- 
tive fire two years ago, this Berkeley Chinese 
restaurant has reopened a block from its original 
location. Classic Chinese-American food is still the 
focus — walnut prawns, Peking duck, stir-fried crab 
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— and there's anew tea menu. 2190 Bancroft Way, 
Berkeley, (510) 843-7996, greatchinaberkeley.com. 
La Nebbia: The casual spinoff of Noe Valley's popular 
Sardinian restaurant features prosciutto, pizza, 
and other light bites along with a well-curated Ital- 
ian wine list. 1781 Church, 874-9924, lanebbia.com. 
Rare Barrel: A new brewery dedicated to sour beer 
opens in Berkeley. The tasting room housed inside 
the production facility, with its 10 beer taps, is 


open on Fridays and Saturdays, and also offers 
sandwiches and salads. 940 Parker, Berkeley, 
(510) 984-6585, therarebarrel.com. 

Verbena: This Russian Hill Cali-cuisine spot comes 
from the folks behind Berkeley's Gather. Expect 
menu items like duck meatballs, pig trotter 
terrine, and seafood sausage, along with a pro- 
ducer-focused wine list. 2323 Polk, 441-2323, 
verbenarestaurant.com. 
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DISTILLATIONS 


Living’ It 
Up atthe 
Hotel Utah 


What did you do for New 
Year's? 

Print deadlines march to an in- 
different drummer, so the question 
is still theoretical at the moment I’m 
writing this. 

I’m one of those people who takes 
more delight in the vast field of 
possibilities a city like San Francisco 
provides than I do in actually going to 
anything. Masked balls? DJs doing ae- 
rial acrobatics? A sadistic clown who 
pops the celebratory balloons with 
a bullwhip? It’s all just a ticket away. 

I love that it’s there. But I probably 
won't show up. I hate showing up. It’s 
so plebian. 

Right now the best invita- 
tions I’m weighing are a 
house party thrown by 
my friend and colleague 
Joe Eskenazi; a trip to 
the East Bay to see a 
Balkan brass band 
that young Alaric 
wants to take; and 
a sold-out X-rated 
party at a venue 
that always lets me 
in. As of this writing, 
I haven’t decided, but 
[usually just stay home 
on New Year's Eve with 
a mirror and a bottle of 
scotch, trying to start a fight. 

But this year the question 
feels moot because something amaz- 
ing happened that stole New Year's 
thunder, and felt more like a success- 
ful San Francisco New Year’s party 
than anything I can dream up. 

On the last weekend of 2013 my 
friend Carry threw a house party in 
which he reunited with some mem- 
bers of his old ’80s San Francisco punk 
band, The Repeat Offenders, for the 
first time in 30 years. That party was 
attended by a former journalism stu- 
dent who, back in the early ’80s, had 
written an article about that band — 
and she brought a copy. It was the last 
piece of journalism she ever did, as she 
then left the field to concentrate on 
her dancing. As we all wish we could. 

At the party, the former journalist 
spontaneously read her last piece into 
a microphone as the now reuniting 
band members she'd written about 
came together to play a brilliant series 
of improvisational riffs behind her, 
old guitar chords synching with new 
bass riffs and piano punctuations, the 
musicians setting their instruments 
on fire as their younger selves were 
quoted from three decades before in 
a writer's final words, closing the gap 
between eras, melting time away. It 
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now geriatric punk friends 


was an extraordinary performance — 
maybe a once in a lifetime moment. 

That was a hell of a surprise. But 
I wasn’t at all surprised to learn that 
the bar she saw their band at 30 years 
ago, the seed of this moment, was The 
Hotel Utah Saloon. 

Reviewing The Hotel Utah is su- 
perfluous. All I really need to tell you 
is that it’s a centerpiece in a lot of 
stories like this. 

A piece of the Wild West that’s 
kept a little “wild” at its heart, The 
Hotel Utah’s more than 100 years old 
and operated through Prohibition. 
It’s served San Francisco’s roughest 
criminal element along with Marilyn 
Monroe and Joe DiMaggio. Stead- 
fastly analog in a digital generation, 
it has gorgeous wood furnishings and 
a classic long bar, along with a sepa- 
rate stage area playing both new and 
established acts seven nights a week. 
I’m particularly fond of the upstairs 
“balcony” area that lets you look down 
on the performers while getting the 
best acoustics in the house. 

I'm too much of a snob to care for 
the drink selection, and the 

food, while solid and rea- 
sonably priced, is unin- 
spiring. But among San 
Francisco bars The Ho- 

tel Utah is immune 

to my slings and 
arrows, and beyond 
any blessing I could 
give it. The home 
of Barbary Coast 
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for 60s celebrities 
who wanted a night 
away from the high 
life; the place where my 


went to play in the 80s, and 
still visit to hear touring musi- 
cians ... there’s nothing I can do with 
The Hotel Utah except nod respectful- 
ly and hope it’s still doing exactly the 
same thing in another 100 years. 

It’s one of the places in San Fran- 
cisco where San Francisco happens — 
and we don’t have enough places like 
that anymore. 

Maybe they can’t afford to stay, or 
maybe they become comfortable — a 
word I would not use to describe The 
Hotel Utah, and a concept that is the 
soft cushiony death knell for many 
things once worth doing in this world. 
Or maybe they just disappear like fire- 
flies in the night: remarkable, magical 
things usually have fairly short lives. 
That’s just the way it is. The Repeat 
Offenders only lasted four years. 

I've been surprised at just how 
much my bar review columns have 
been about gentrification — but it 
makes sense. We are a city of wonder, 
confronted with too many choices, 
wondering what our shelf-life is. 

Happy 2014. 


The Hotel Utah Saloon 
500 4th St., 546-6300, hotelutah.com. 


Benjamin.Wachs@SFWeekly.com 
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DINE-IN « TAKE OUT ¢ DELIVERY 
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SUNSET 
2123 Irving St 
415-753-3347 

Try Our Secret Menu 


UNION SQUARE 
420 Geary St 
415-346-3121 
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PAPALOTE 


3409 24TH ST. @ VALENCIA 
415-970-8815 


1777 FULTON ST. @ MASONIC 
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WWW.PAPALOTE-SF.COM 
WWW. TWITTER.COM /PAPALOTESALSA 
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“NOW OPEN || 


FREE DELIVERY IN THE AREA! 


Mon-Fri 9am-3pm (*S30 min order) 
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Make-Out Room 
-~, 


_ WEDNESDAY 1/8 AT 6-9PM, FREE! 


KROKODIL ROCK 
W/ DJ EVILKNEIL: GROOVE ROULETTE 


FOLLOWING AT 9PM, FREE! FREE! FREE! 
DJS CLUTCH & SIKK LAFFTER PRESENT: 


MUSICAL CHAIR DANCE PARTY! 


THURSDAY 1/9 AT 7PM, $8 


CHAIN & THE GANG 
THE SHIVAS ¢ SKATE LAWS 


FOLLOWING AT 10PM, NO COVER! 


FESTIVAL ‘68 
SELECTORS: ADAM & VANESSA 
GUESTS: DJ QUEEN MAJESTY + SIR WINSTON RATCHET 
ROCKSTEADY, EARLY REGGAE & SKA 


FRIDAY 1/10 AT 7:30PM, $8 


THE MINKS (ALL GIRL KINKS TRIBUTE) 
MATTHEW EDWARDS & THE UNFORTUNATES 


FOLLOWING AT 10PM, $5 


LOOSE JOINTS 
DJ TOM THUMP/DAMON BELL/CENTIPEDE 
FUNK/SOUL/HIP-HOP/LATIN/AFRO-BEAT 


SATURDAY 1/11 AT 6:30PM, $5-$10 


WRITERS WITH DRINKS! 
NEELANJANA BANERJEE 
RICHARD KADREY SCOTT POOLE CHEEMING 
BOEY » KATE WILLETT © MELISSA PRITCHARD 


FOLLOWING AT 10PM, $5 


EL SUPERRITMO! 
W/ ROGER MAS Y EL KOOL KYLE 
CUMBIA/DANCEHALL/SALSA/HIP-HOP 


SUNDAY 1/12 AT 7:30PM, $8 


ENORCHESTRA 
HENRY PLOTNICK « 3 LEAFS 


MONDAY 1/13 AT 7PM, $5 
SFBARPROV PRESENTS: 


ONE LAUGH AT A TIME! 


FOLLOWING AT 9PM, FREE! 
MIXTAPE W/ T) JASON KICK 


PUNK/NEW WAVE/ALT/MORE ON CASSETTE 
TUESDAY 1/14 AT 6PM, FREE! 
DJ TONEARM: AMPLIFIED SOUL! 
FOLLOWING AT 9:30PM, FREE! 
LOST & FOUND 


DEEP & SWEET 60S SOUL 
DJS LUCKY, PRIMO & FRIENDS 


WEDNESDAY 1/15 AT 9PM, FREE! 
BURN DOWN THE DISCO! 


80S DANCE PARTY 
DJ 2SHY-SHY & DJ MELT W/U 


80S GROOVE, WAVE, GOTH, SYNTH-POP, & MORE! 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 * www.makeoutroom.com 
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“PARTICIPATING IN A CHURNING HARCORE AUDIENCE I$ CATHARTIC™ 





By Sam Lefebvre 


Big things are changing in 
San Francisco’s rock scene. Longtime 
leaders Ty Segall and Thee Oh Sees’ 
John Dwyer are Los Angelenos now, 
lured by cheaper rent and more space. 
A recent post on music blog the Bay 
Bridged explored musicians’ perspec- 
tives on the tech industry, and ac- 
knowledged that the exodus of 
garage-rockers “is a sure enough sign 
that the music scene here is shifting.” 
Over at the Bold Italic, Jennifer Maerz 
wondered, “Who have the Dwyers and 
Segalls of the scene inspired next?” 

But S.F’s youngest, most inno- 
vative, and boundary-pushing mu- 
sicians don’t relate to the “Dwyers 
and Segalls” — nor their goofier 
kitsch-rocker contemporaries — be- 
cause that music doesn’t speak to 
the very arduous and frustrating ex- 
perience of living as an artist in one 
of the most economically unequal 
regions in the country. The forces 
driving away certain high-profile 
figures of the psychedelic garage-pop 
scene are a potent catalyst for others 
who make a different kind of music. 
The most original and vital new rock 
music in S.F. today reflects the city’s 
current tension and volatility. 

Only a few years ago, this place 
and its music felt very different. 
2008 saw debuts from a solo Segall 
and The Fresh & Onlys on Dwyer’s 
then-fledgling Castle Face imprint. 
The Fresh & Onlys’ “Peacock & 
Wing’ is a telling early moment, 
with dual vocals ascending to ec- 
static release, imparting a feeling 
of romantic exuberance. The Sand- 
witches and Sonny and the Sunsets 
debuted full-length albums the 
next year. Tiny record labels such as 
Wizard Mountain and Make-a-Mess 
released music by their friends, such 
as Segall’s early trio the Traditional 
Fools and Grass Widow. Influential 
music website Pitchfork ran a scene 
report in 2011 entitled “Positive 
Destruction” that seemed to validate 
San Francisco’s entire homespun 
psychedelic pop milieu on a national 
level, though “garage rock” became 
the preferred term. 

In 2013, debuts from locals like 
Life Stinks, CCR Headcleaner, Scrap- 
er, and Violent Change suggested 
a music scene thriving anew, but 
darkened and on-edge. I interviewed 
Scraper in a converted meat-locker 
rehearsal space three stories below 
the Mission District. When Justin 
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Flowers of CCR Headcleaner and 
Life Stinks saw a crew repairing the 
facade of his Mission apartment 
during our interview, it signaled to 
him that its sale and his displace- 
ment were imminent. His bandmate 
Mark Treise called CCR Headcleaner 
“Turk and Taylor rock,” a reference 
to their rehearsal space in the heart 
of the Tenderloin. Violent Change’s 
Matt Bleyle rehearses there too, and 
recorded his discordant debut inside. 
These locations speak to the state of 
San Francisco musicians: exiled deep 
underground, or to the city’s margins, 
where they turn frustration over a 
prohibitively expensive renters’ mar- 
ket into brash and urgent music. 
Love songs are rare among this 
group. The pastel swirls and food 
gimmicks adorning the covers of so 
many garage-rock records don't feel 
applicable. Scraper’s lyrics are des- 
perate: “Kick me in the face / I am 
human waste,” Billy Schmidt yowls 
on “Third Wheel.” Life Stinks’ album 
cover is black and white, but mostly 
black. It says, simply, “And then a 
shovelful of dirt hit him flush in the 
face... the end.” Violent Change’s 
insert artwork touts the message, 
“Hate is not an enemy.” On Pow!’s 
upcoming synth-punk debut, Byron 
Blum sneers, “Now I’m seeing red ... 
I wish they'd all drop dead” during 
“Hi-tech Boom.” As he explained, 
“When you feel someone fucking 
up your world, the first reaction is 
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The Garage Is Empty 


anger. Those songs are written from 
that perspective.” 

There are connections between 
the elders and these new bands. 
Segall champions Scraper and CCR 
Headcleaner. Thee Oh Sees’ Dwyer 
will release Pow!’s debut. Those 
endorsements show that even the 
garage scene's leaders acknowledge 
a new relationship between the city 
and its relevant rock output. 

Meanwhile, the most active un- 
derground rock venue in San Fran- 
cisco (it doesn’t welcome specific 
publicity) mostly hosts punk and 
hardcore, styles whose relentless 
fury is a better vessel for expressing 
rage than garage pop, pizza gags, and 
bunny masks. Bands like Needles, 
Permanent Ruin, Ritual Control, 
and Replica still unfurl blitzkriegs of 
manic riffs and irate vocals in sub- 
terranean venues almost nightly in 
the Bay Area. For fans, participating 
in a churning hardcore audience is 
cathartic, like deflating the tires of 
a Google bus outside your soon-to- 
be-demolished apartment. Mingling 
with IT professionals at a tepid 
psych night is not. 

It’s easy to read the flourishing 
local metal scene as a reaction to 
the city’s changes, too. Botanist, 

a one-man black-metal band with 
hammered dulcimer instead of gui- 
tars, details an elaborate concept 
about a person willfully secluded in 
nature until humankind destroys 





Anna Latino 


Musicians are fighting to stay 

in ever-more-expensive San 
Francisco, where old record 
stores like this one on 24th 
Street have been replaced by new 
restaurants. Much of the city’s 
best new rock music reflects this 
struggle. 


itself. This kind of technophobic 
creativity is understandable given 
the sharp, visible disconnection 
between the hi-tech industry’s 
utopian rhetoric and the widening 
inequity in its backyard. 

The romantic content and fantas- 
tical imagery of San Francisco’s most 
recent psychedelic wave doesn’t rep- 
resent musicians’ day-to-day experi- 
ence in 2013 — but stark contrasts 
and deranged outbursts do. Garage 
pop just isn’t a particularly expres- 
sive vehicle for the aggravated im- 
pulses of struggling musicians. That 
local artists’ lives are so besieged by 
economic and geographic conflicts is 
a shame, of course. We’ll miss Thee 
Oh Sees while they’re on hiatus. 

But while larger tensions curtail 

one scene’s emotional resonance for 
young musicians, the same factors 
spur new, equally exciting music. 
There may not be a single banner 
sound to replace San Francisco's 
withering garage-rock scene, but we 
can still appreciate all of the newer 
bands writhing in various directions 
of discontent. 
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OLDEN GATE BAR & GF r= 


TAP ROO! 





li 
Burger + Fries + Beer* 


Just $10 


tis pT ea 








443 Powell OF _ 
329 Sutter aE 9999 


2=2taproom.com 


*$elect Draft Beers Only 
Mon. to Fri. 11 tod 





WED 1/8 


SPECIAL BLEND 
WHERE HIP HOP MEETS REGGAE - 
FREE EVERY WEDNESDAY 


THU 1/9 


DANCE KARAOKE 
WITH DJ PURPLE 


FRI 1/10 


THE HUSTLE 
W/ SAKE ONE, SEAN G 
(TRAP, HIP HOP, RAP) 


SAT 1/11 
CLOSED FOR A PRIVATE EVENT 


TUE 1/14 


TACO TUESDAYS 





3 zie 558-8521 


RSVP@SLATE-' 
2925 16TH STREET SAN FRANCISCO CA 94103 
- One block from Bart - 
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SIZZLE & FIZZLE 


Highs and lows from 
the last week in S.F. music. 


SIZZLE 

i We rounded up the 10 best Bay Area 
metal albums of 2013, and it wasn't all 
about Deafheaven - though their break- 
through was arguably the biggest S.F. 
success story of the year. If you missed 
Hot Lunch, Vhol, Grayceon, Orchid, and 
a few others, you missed a great year in 
heavy local music. 


@ Speaking of metal, Metallica's Kirk 
Hammett will rejoin his original band, 
the pioneering local thrash outfit 
Exodus, for a jam session next month. 
Hammett is convening horror stars 
and fanatics at Regency Ballroom for a 
three-day Fear FestEvil, and plans to go 
onstage for encores with both Exodus 
and Death Angel. 


Doing disco 
at Go Bang! 








i The Go Bang! party deals in old- 
school disco - not the Travolta crap, 

but the real sound - and has found a 
very nice new home at the Stud, where 
it moved from Deco Lounge. Lost in the 
Night stopped in last weekend and found 
Chicago DJ Michael Serafini dropping 
loopy sounds on an enthusiastic crowd. 


FIZZLE 

Mi Thee Oh Sees’ John Dywer decamped 
to L.A., but not before taking a few shots 
at gentrifying S.F. “NOBODY can square 
up a joint like rich people,” he wrote in 

a press release for the local band POW! 
“There goes the taqueria that used to 
kick ass, replaced by a deli with a line of 
assholes a mile long ... what the fuck is 
happening?” 


i Coinye West is the name of a new 
digital currency that, aside from the 
cartoonish image gracing its virtual sur- 
face, has absolutely nothing to do with 
Kanye West. It’s further proof that peo- 
ple really can't resist even the stupidest 
of puns. You can get yours starting Jan. 
11. No word yet on whether Yeezy will be 
investing. 


i |t's a new year, so can we please find 
a new song? U2's “New Year's Day” 

is haggard, dull, and overplayed. To 
summon that wintry brand of cautious 
optimism that goes with early January, 
may we instead suggest the Zombies’ 
“This Will Be Our Year,” or even Death 
Cab's “The New Year"? 


For full versions of the above stories and 
much more about S.F. music, check out 
All Shook Down, our music blog, at 
www.sfweekly.com/shookdown. 


Ho ® _ .S9THEe,_ 


FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE 
TWITTER: @FILLMORESF 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


INSTAGRAM: @THEFILLMORE 
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SONNY & THE SUNSETS 
SATURDAY, FEBRUARY 15 
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DOORS 8/ SHOW 9 ¢ $26.50 
SUNDAY, MARCH 9 
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Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 


ticketmaster.com 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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iz 
668 HAIGHI SI. (at Pierce St.) 
415-598-8375 


open daily 


HAPPY HOUR 
NOON - 7P.M. 


Visit our website 


WWW.DANNYCOYLES.COM 


watch with us: 


ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 


sd @DANNYCOYLES f FOLLOW US ON FACEBOOK 
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Berlin 
Underground 


By Derek Opperman 


In 2013, one of the best performances 
on the online mix show Boiler Room 
came from an unknown DJ named Mr. 
Ties (real name: Francesco De Nittis). 
He played entirely on an esoteric 
’70s-style rotary mixer, he had three 
vinyl decks running — one of which 
he used to blend a capellas and off-the- 
wall snippets over his selections — 
and his track choices were widely 
varied, gleefully switching between 
rugged techno, soulful house, and up- 
beat disco classics. It was refreshing 
and it was new, but more importantly, 
it was the wider world’s introduction 
to one of Berlin’s most respected but 
underpublicized working DJs. 

In his adopted hometown of 
Berlin, De Nittis is known for his 
residency at Homopatik, a monthly 
queer party he throws at ://about 
blank, a one-time underground 
venue that’s since gone legit but re- 
tained much of its anarchic spirit in 
the process. There, he plays sets that 
often last longer than six hours — 
sometimes much longer. To keep the 
attention of a dancefloor for so long 
without falling into drudgery re- 
quires some seriously honed abilities 
and an innate talent for picking the 
right sounds. De Nittis has both, but 
the latter is why he’s become sucha 
favorite. His sets defy the conven- 
tional boundaries of contemporary 
dance music, incorporating classical 
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interludes and movie theme songs, 
like Shirley Bassey’s “Goldfinger.” 
This eclectic approach reflects his 
open-mindedness toward music in 
general. “You have to listen without 
prejudice,” he told Resident Advisor 
last year. “I think only, ‘Is this a good 
production?’ Nothing else. Genres 
will be gone in 10 years, what mat- 
ters is the composition. Does it have 
four beats in the measure, what key 
is it, how fat is it — this is what mat- 
ters. If I’m mixing, to know that it’s 
techno or disco doesn’t help me.” 
Despite his popularity in Germany, 
De Nettis has only recently become 
better known in the outside world, 
partly a result of his commitment to 
underground principles. Unlike many 


OTHER WORTHY PARTIES THIS WEEK 


Direct to Earth with Ambivalent at Mon- 
arch, 9 p.m. Friday, Jan. 10. $15-$20; 
monarchsf.com 

Residing somewhere between the comple- 
mentary worlds of New York and Berlin 
techno is Ambivalent (aka Kevin McHugh). 
He’s a minimal specialist, and he trades ina 
driving form of dance music that's stripped 
down to a tight core of mechanical, percus- 
sive elements. That aesthetic has aligned 
him with Richie Hawtin’s acclaimed M_nus 
imprint, which means McHugh ought to fit 
right in as the latest headliner at Direct to 
Earth's latest hardcore techno affair. 


The Super Silly Circus Birthday Bash 
with Detroit Swindle at Monarch, 10 p.m. 
Saturday, Jan. 11. $5-$15; monarchsf.com 
Despite their Motor City references, Detroit 
Swindle’s members are not actually from 
Detroit. Instead, they're a duo from Amster- 
dam, and, though you might assume them 
to be techno-heads, their music is an open 
celebration of the exuberant diva calls and 
jazzy rhythms of ‘90s garage house. Expect 
moody Fender Rhodes stabs, flashy hi-hat 
work, and plenty of vocals in their set this 
Saturday. 


producer-DJs traveling in the global 
dance music community, he doesn’t 
openly court the press, preferring in- 
stead to focus on his craft. “If you put 
yourself out there too much, people 
come to you for the wrong reasons,” 
he told RA. “If you put nothing out 
there, the right people find you.” 
Apparently this strategy has worked, 
as his aesthetic has a sympathetic foil 
in local queer party collective Honey 
Soundsystem, which has tapped him 
to headline its latest late-night bac- 
chanal at F8 this Friday. 


Honey Soundsystem 
featuring Mr. Ties at F8 


Friday, Jan. 10. $5-$10; feightsf.com 


Isis with Kim Ann Foxman at Public 
Works Loft, 9:30 p.m. Saturday, Jan. 11 
$10-$15; publicsf.com 

There are a lot of parties in San Francisco, 
but there are few that truly live up the im- 
plications of the word. One of the few that 
does, however, is Isis, a new event whose 
every detail reflects its core message of 
“polysexual partying.” This month it wel- 
comes the turn of Kim Ann Foxman, a NYC 
favorite whose music is more ravey than 
her past work with Brooklyn supergroup 
Hercules and Love Affair might suggest. 
(Full disclosure: I'm dating Avalon Emer- 
son, one of the opening DJs.) 


Benga at Mezzanine, 9 p.m. Saturday, 
Jan. 11. $17-$20; mezzaninesf.com 
Dubstep is a whole lot more than Skrillex. 
Benga is a south London producer who's 
been a key player in the development of 
the sound since it first emerged in the 
U.K. in the early ‘00s. Unlike American 
variants, his style is truly bass-heavy, 
reflecting the genre's dub-reggae roots 
in its occasionally terrifying atmospheres 
and brown-note-inducing sub-bass 
frequencies. DO 
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Still Wacky 


The décor doesn't quite 
make sense, and the 
billings span many scenes. 
But Rickshaw Stop 
thrives on its undeniable 
funkiness. 


By Ian S. Port 


Christopher White wanted 
to call it simply “Rickshaw.” He likes to 
travel, loves Southeast Asia. The name 
didn’t have much resonance for San 
Francisco, but that didn’t matter, be- 
cause White liked it. “And then my part- 
ner Waldo said it would sound better if 
it was a place. He said, ‘I think it should 
be Rickshaw Stop, and I said, ‘Okay.” 

And thus, 10 years ago this month, 
a music club was born among the for- 
est of car-repair shops between Civic 
Center and Hayes Valley, at 155 Fell 
St., near Van Ness, and christened 
Rickshaw Stop. White and co-owner 
Waldo Williams flew in actual rick- 
shaws from Vietnam and China to 
decorate the place. They reclaimed a 
lot of old building materials from a 
former Catholic fraternity that was 
being demolished down the street to 
make way for the new San Francisco 
Conservatory of Music. None of the 
trimmings matched. There was no co- 
herent aesthetic. They didn’t care. 

A decade later, the fraternity’s 
stately white marble bar is still inside 
the former auto repair shop and TV 
studio, just across from the actual 
Asian rickshaws, downstairs from 
where the claustrophobic smoking 
room with the crooked windows used 
to be (it recently became a bar), in 
a club that’s both shabby and chic, 
self-made, independent, draped in 
red velvet curtains, happily weird. 
And still hosting some of the best 
independent bands and dance parties 
in the city, as it has more or less since 
it opened. 
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“WE WANTED TO DO-IT ACL."* ~~ 


This week, Rickshaw Stop is hold- 
ing a mini-festival to celebrate its 
10th anniversary. It’s six nights of 
special shows by bigger artists like 
Geographer, the Spits, Mikal Cro- 
nin, YACHT, and more, all of whom 
were handpicked by White and the 
staff of the Rickshaw according to 
certain criteria. “They had to have 
played with us before, and we had to 
have liked them as human beings,” 
White says. “That meant everybody 
... including security guards.” So if 
the band members were dicks to the 
doormen while loading out, they 
were off the list. 

What White and the Rickshaw 
staff have created, though, is a big 
bright spot among the modest show 
calendars of mid-January, and a re- 
minder of the important place that 
the compact but easygoing (and of- 
ten all-ages) Rickshaw Stop occupies 
in the constellation of San Francisco 
music venues. Most of them spe- 
cialize in either live bands or DJs, 
but Rickshaw hosts grubby punk 
outfits and thumping Saturday night 
bacchanals. On Thursdays, it opens 
to the 18+ crowd for Popscene, the 
long-running party of Live 105 Mu- 
sic Director Aaron Axelsen, who of- 
ten books small bands everyone will 
have heard of in three years, and has 
his own way with the room’s sound 
system. (We swear he sounds better 
on it than any other DJ.) 

Hosting different kinds of events 
was always the goal, White says. “We 
wanted to do it all. We wanted to 
have a space where you could have 
a dance party, you could have a rock 
band, you could have a wedding.” 
The hybrid arrangement is perfect 
for parties like Popscene, whose live 
acts and DJs cross back and forth 
over the rock/dance line. It doesn’t 
really come at a price, either: In any 
given year, Rickshaw Stop will host 
plenty of the city’s better small live 
shows. It often gets artists on their 
first stop in San Francisco, so the list 
of names that have played the room’s 





Christopher Victorio 


compact stage is pretty impressive: 
M.I.A., Vampire Weekend, Grimes, 
Silversun Pickups, and more. And it 
has incubated parties so successful 
they outgrew the space — like Blow 
Up, the nationally known indie dance 
night thrown by Jeffrey Paradise 

and Richie Panic from 2004 to 2010, 
where local crunk-pop outfit Wallpa- 
per, among others, got its start. 

Those kinds of bookings didn’t 
happen immediately — White says it 
took some time to figure out how to 
run a club, since this was his first — 
but they've kept Rickshaw Stop go- 
ing through a tumultuous decade in 
the life of the city. There have been 
difficult moments, business-wise. 
Many improvements have been 
made. (Several years ago, Rickshaw 
had a reputation for getting too hot 
at crowded events, but cooling-sys- 
tem upgrades have since fixed that.) 
Asked how the club is doing, White 
points to the loyalty of his staff, 
many of whom he says have been 
there since it opened, and who usu- 
ally stay until other pursuits draw 
them to New York or somewhere 
else. “We haven't had to change,” he 
says proudly. 

Even the club’s location, on an 
unlikely street in the very heart of 
the city, has become a strength, with 
fewer concerns about noise and easy 
accessibility. Ask White why they 
chose to put the club on a quiet block 
of Fell, and you'll get the same answer 
you get when asking why they put in 
an old marble bar, or decided to name 
it after an Asian pedicab: “The wacky 
reasoning behind everything is what 
feels right at the moment,” he says. 
And that same wacky reasoning has 
now kept Rickshaw Stop going strong 
for a decade. 


Rickshaw Stop 10th Anniversary 
Festival featuring Geographer, 
the Spits, Mikal Cronin, YACHT, 
Leslie & the Ly’s, and more 
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“The Best Comedy Club in The USA!"-pave cHaprette 2S; 


WEDNESDAY 1/8 - SATURDAY 1/11 
FROM THE TONIGHT SHOW AND 


TOM RHODES RADIO 
TOM RHODES 
SEAN ROUSE, SAM DAVIDOFF 
SCIENTIST TURNED COMEDIAN 
TIM LEE 
WEDNESDAY 1/15 - SATURDAY 1/18 
EMMY AWARD WINNING WRITER 
FOR THE DAILY SHOW! 
LYNN RUTH MILLER, CORY LOYKASEK 
TUESDAY 1/21 - THURSDAY 1/23 
LIVE CD RECORDING! Ba. 
CAITLIN GILL, JULIAN VANCE ‘ - : 


MONDAY 1/13 - TUESDAY 1/14 
4 
PAUL MECURIO 
KRIS TINKLE 


SF COMEDY SHOWCASE - EVERY SUNDAY! 


JANUARY 23 - FEBRUARY 9 


13TH ANNUAL 


SF SKETCHFEST! 


WEEK 1 AT PUNCH LINE SF: 
PHOEBE ROBINSON & SARA SCHAEFER, 
DOMINIC DIERKES & DC PIERSON, 
COMEDY FILM NERDS, TOTALLY J/K PODCAST, 
BABY TALK PODCAST, DEEP SH*T PODCAST 
WEEK 2 AT PUNCH LINE SF: 

THE MORTIFIED SESSIONS, ELI BRADEN & 
REFORMED WHORES, SCOTT CAPURRO’S 
POSITION, THE SF SKETCHFEST DOZEN, 
ADVENTURES OF MIKE & DANNY PODCAST, 
CHEWIN’ IT PODCAST, THE BUSINESS 
WEEK 3 AT PUNCH LINE SF: 
AVENGERS OF COMEDY, THROWING SHADE 
PODCAST, SF SKETCHFEST DOZEN, K OHLE 
PODCAST, PROBABLY SCIENCE PODCAST, 
IMAGINARY RADIO, IMPROV4HUMANS, 
VAGUE STORIES PODCAST 


FACEBOOK.COM/PUNCHLINESF @ TWITTER.COM/PUNCHLINESF © PUNCHLINECOMEDYCLUB.COM @ ABOVE 444 BATTERY STREET 
188 OVER® 2 DRINK MINIMUM © ALL SHOWS ARE LIVE AND SUBJECTTO CHANGE® CALL FOR SHOW TIMES © 415-397-PLSF 
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JANUARY 23 - FEBRUARY 9 
13TH ANNUAL te) 
SF SKETCHFEST! 


WEEK 1 AT COBB'S: 

IRON COMIC W/NATO GREEN, JENNY 
SLATE & FRIENDS, BIG TERRIFIC, INVITE 
THEM UP W/EUGENE MIRMAN, JAMES 

ADOMIAN & BARON VAUGHN 


- WEEK 2 AT COBB'S: 

SAY HELLO TO MY LITTLE FUNNY, 
MICHAEL MCDONALD, MICHAEL WINSLOW 
& RHYS DARBY SOUND EFFECTS SUMMIT, 
GREATEST EVENT W/ADAM SCOTT, 
THE MELTDOWN, TEAM COCO LIVE 


WEEK 3 AT COBB'S: 
HARMONTOWN, GILBERT GOTTFRIED, 
SET LIST, BRING THE ROCK, 
SHAKES THE CLOWN LIVE 


: 
} 


ALL SHOWS: Cover charge plus two beverage minimum e 18 & older with valid ID 


915 COLUMBUS AVENUE (@ LOMBARD), SAN 


FRANCISCO ¢ SHOW INFO: 415-928-4320 


Validated Parking @ Anchorage Garage, 500 Beach St. 
WWW.COBBSCOMEDY.COM 





Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 
All tickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 
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Tuesday, Jan. 7, through Sunday, 
Jan. 12. Prices and times vary; 
rickshawstop.com. 


ticketmaster.com 
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SAT, JAN 75 
TWO SHOWS IN ONE WIGHT! 
Sf SKETCHFEST PRESENTS 


DAVID KOECHNER 
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TUE, JAN 28 
ROBERT DELONG 
MYSTERY SKULLS 
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YUCK 

THE SHE'S 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact Clubs 
Editor John Graham by email (John.Graham@ 
Sfweekly.com), fax (777-1839), or mail (225 Bush 
St. 17th, Floor, S.F..CA 94104). To change an existing 
listing, call 536-8147. Deadline is noon Tuesday for 
the following week's issue. Our Concerts section 
lists major shows and special events. Call individual 
clubs for show details. Except as noted, all phone 
numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


CLUBS 


WEDNESDAY 1/8 


ROCK 


Bottom of the Hill: 1233 17th St., S.F. A Lot Like Birds, 
Sianvar, Stolas, The Venetia Fair, 8:30 p.m., $12. 

EI Rio: 3158 Mission, S.F. Apogee Sound Club, Grand- 
ma’'s Boyfriend, UFOFBI, 8 p.m., $1. 

Hemlock Tavern: 1131 Polk, S.F. Augurs, North, Blood- 
moon, 8:30 p.m., $7. 

Milk Bar: 1840 Haight, S.F. Bonnie & The Bang Bang, 
Strange Vine, Down & Outlaws, Wag, 8:30 p.m., $5. 

Rickshaw Stop: 155 Fell, S.F. Rickshaw Stop 10th 
Anniversary: Mikal Cronin, Cool Ghouls, Cocktails, 
8 p.m., $15. 

Yoshi's San Francisco: 1330 Fillmore, S.F. The Young 
Dubliners, 8 p.m., $19-$23. 


DANCE 


111 Minna Gallery: 111 Minna St., S.F. ““Qo6I," w/ D.F. 
Tram, Marshall Watson, Dulce, Will Spencer, Dan 
Sherman, Spesh, 5-10 p.m., free. 

Beaux: 2344 Market, S.F. “BroMance: A Night Out for 
the Fellas,” 9 p.m., free. 

Cat Club: 1190 Folsom, S.F. “Bondage A Go Go,” w/ DJs 
Damon, Tomas Diablo, & guests, 9:30 p.m., $5-$10. 

Club X: 715 Harrison, S.F. “Electro Pop Rocks,” 18+ 
dance night with Tittsworth, Jays One, DJ Dials, 
Cocaine at the Disco (SwitchBlade & Mr. Brandon), 
Jazz-E, Shane Fontane, Dmitri Reign, Cosmo Koyote, 
9 p.m., $15-$20. 

Elbo Room: 647 Valencia, S.F. “Commune,” w/ Pixel 
Memory, Niteppl, Alien Angel Brigade, Popgang 
DJs, 9 p.m., free. 

The Knockout: 3223 Mission, S.F. “Disorder,” w/ The 
Victoriana, PSSNGRS, DJ Nickie, 10 p.m. 

Lookout: 3600 16th St., S.F. “What?,”’ w/ resident DJ 
Tisdale and guests, 7 p.m., free. 

Q Bar: 456 Castro, S.F. “Booty Call," w/ Juanita More, 
Joshua J, guests, 9 p.m., $3. 


HIP-HOP 


Skylark Bar: 3089 16th St., S.F. “Mixtape Wednesday,” 
w/ resident DJs Strategy, Junot, Herb Digs, & 
guests, 9 p.m., $5. 

Slate Bar: 2925 16th St., S.F. “Special Blend,” w/ 
resident DJs LazyBoy & Mr. Murdock, 9 p.m., free. 


ACOUSTIC 


Cafe Divine: 1600 Stockton, S.F. Craig Ventresco & 
Meredith Axelrod, 7 p.m., free. 

Hotel Utah: 500 Fourth St., S.F. The Verms, Sister 
Exister, Octomutt, 8 p.m., $7. 


JAZZ 


Amnesia: 853 Valencia, S.F. Gaucho, Eric Garland's 
Jazz Session, The Amnesiacs, 7 p.m., free. 

Burritt Room: 417 Stockton St., S.F. Terry Disley's 
Rocking Jazz Trio, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Charles Unger 
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Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, S.F. The Cosmo Alleycats 
featuring Ms. Emily Wade Adams, 7 p.m., free. 

SFJAZZ Center: 205 Franklin St., S.F. John Santos 
Listening Party, 7:30 p.m., $5-$10. 

Zingari: 501 Post, S.F. Sherri Roberts, 7:30 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., S.F. Timba Dance Party, 
w/ DJ WaltDigz, 10 p.m., $5. 

Cafe Cocomo: 650 Indiana, S.F. “Bachatalicious,” w/ 
DJs Good Sho & Rodney, 7 p.m., $5-$10. 


EXPERIMENTAL 


Meridian Gallery: 535 Powell, S.F. Todd Lerew, 7:30 
p.m., $8-$10. 


THURSDAY 1/9 


ROCK 


Boom Boom Room: 1601 Fillmore, S.F. Koobi Fora, Jay 
Trainer Band, 9:30 p.m., $5-$8. 

Bottom of the Hill: 1233 17th St., S.F. Maus Haus, 
Tiaras, Memory Motel, 9 p.m., $10. 

The Chapel: 777 Valencia St., S.F. Pickwick, Elliott 
Brood, Fine Points, 9 p.m., $15-$17. 

Hemlock Tavern: 1131 Polk, S.F. Brookhaven, Commis- 
sure, The Silhouette Era, 8:30 p.m., $5. 

Make-Out Room: 3225 22nd St., S.F. Chain & The Gang, 
The Shivas, Skate Laws, 7 p.m., $8. 

Milk Bar: 1840 Haight, S.F. Turn Me On Dead, Cash 
for Gold, The Gold Medalists, The Sweet Bones, 
8 p.m., $8. 

Rickshaw Stop: 155 Fell, S.F. Rickshaw Stop 10th 
Anniversary: Geographer, Trails & Ways, DJ Aaron 
Axelsen, 8 p.m., sold out. 

S.F. Eagle: 398 12th St., S.F. La Plebe, The Meat Sluts, 


CONCERTS 


WEDNESDAY 1/8 


S.F. Symphony: Beethoven and Bates Festival: 
Featuring Beethoven's Symphony No. 7 and Ma- 
son Bates’ The B-Sides, 8 p.m., $15-$156. Davies 
Symphony Hall, 201 Van Ness, San Francisco. 

Shen Yun Performing Arts: Yearly spectacle of 
traditional Chinese music and dance, $60-$280. 
War Memorial Opera House, 301 Van Ness, San 
Francisco. 


THURSDAY 1/9 


Mark Hummel’s Blues Harmonica Blowout: Sonny 
Boy Williamson II tribute with John Mayall, Rick 
Estrin, Curtis Salgado, and Little Charlie Baty, 
7:30 p.m., $18-$55. SFJAZZ Center, 205 Franklin 
St., San Francisco. 

S.F. Symphony: Beethoven and Bates Festival: 
Featuring Beethoven's Symphony No. 7 and Ma- 
son Bates’ The B-Sides, 2 p.m., $15-$156. Davies 
Symphony Hall, 201 Van Ness, San Francisco. 

Shen Yun Performing Arts: Yearly spectacle of 
traditional Chinese music and dance, $60-$280. 
War Memorial Opera House, 301 Van Ness, San 
Francisco. 


FRIDAY 1/10 


Mark Hummel’s Blues Harmonica Blowout: Sonny 
Boy Williamson II tribute with John Mayall, Rick 
Estrin, Curtis Salgado, and Little Charlie Baty, 
7:30 p.m., $18-$55. SFJAZZ Center, 205 Franklin 
St., San Francisco. 

Sea Wolf: W/ Ghost & The City (show moved 
from Swedish American Hall), 8 p.m., $14-S16. 
Great American Music Hall, 859 O'Farrell, San 
Francisco. 

S.F. Symphony: Beethoven and Bates Festival: 
Featuring Beethoven's Symphony No. 7 and Ma- 
son Bates’ The B-Sides, 8 p.m., $15-$156. Davies 
Symphony Hall, 201 Van Ness, San Francisco. 

Shen Yun Performing Arts: Yearly spectacle 


The Bloody Hells, 9 p.m., $10. 
Tupelo: 1337 Green St., S.F. Hot Einstein, 9 p.m. 


DANCE 


1015 Folsom: 1015 Folsom St., S.F. “Gem & Jam: A Light 
in the Attic S.F. Preparty,” w/ Govinda, Love & Light, 
Nico Luminous, Insightful, The Flying Skulls, Matt 
Haze, 10 p.m., $10 advance. 

Aunt Charlie's Lounge: 133 Turk, S.F. “Tubesteak 
Connection," w/ DJ Bus Station John, 9 p.m., $5-$7. 

The Cafe: 2369 Market, S.F. “iPan Dulce!,” 9 p.m., $5. 

Cat Club: 1190 Folsom, S.F. “Throwback Thursdays,” 
“80s night with DJs Damon, Steve Washington, 
Dangerous Dan, and guests, 9 p.m., $6 (free before 
9:30 p.m.). 

The Cellar: 685 Sutter, S.F. “X0," w/ DJs Astro & 
Rose, 10 p.m., $5. 

Elbo Room: 647 Valencia, S.F. “Afrolicious,”” w/ DJs 
Pleasuremaker, Sefior Oz, and live guests, 9:30 
p.m., $5-$8. 

Raven: 1151 Folsom St., S.F. 1999,” w/ VJ Mark Andrus, 
8 p.m., free. 

Vessel: 85 Campton, S.F. “Base,” w/ Lisa Rose, Jaime 
James, OneMoHit, Monchis the DJ, 10 p.m.., free. 


HIP-HOP 


John Colins: 138 Minna, S.F. “Party with Friends,” 
w/ resident DJs IllEfect, GeektotheBeat, Merrick, 
and Delrokz, Second Thursday of every month, 
9 p.m., free. 

Skylark Bar: 3089 16th St., S.F. “Peaches,” w/ lady 
DJs DeeAndroid, Lady Fingaz, That Girl, Umami, 
Inkfat, and Andre, 10 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, S.F. The Dull Richards, Dinner 
with the Kids, Demimonde, Old Belle, 9 p.m., $7-$10. 
Atlas Cafe: 3049 20th St., S.F. Mountain Dojo, 8 >> 


of traditional Chinese music and dance, 
$60-$280. War Memorial Opera House, 301 
Van Ness, San Francisco. 


SATURDAY 1/11 


Battle of the Dad Bands: Round 2: W/ Funrazers, 
The Birdseeds, Big Twang Theory, Occupying 
Wes’ Mind, 8 p.m., $40. Bimbo's 365 Club, 1025 
Columbus, San Francisco. 

Mark Hummel’s Blues Harmonica Blowout: Sonny 
Boy Williamson II tribute with John Mayall, Rick 
Estrin, Curtis Salgado, and Little Charlie Baty, 
7:30 p.m., $18-$55. SFJAZZ Center, 205 Franklin 
St., San Francisco. 

Opera Bravura: Desire, Despair, Destiny, and 
Death!: 7:30 p.m., $25-$35. Montgomery 
Theater, 2915S. Market St., San Jose. 

S.F. Symphony: Beethoven and Bates Festival: 
Featuring Beethoven's Symphony No. 7 and Ma- 
son Bates’ The B-Sides, 8 p.m., $15-$156. Davies 
Symphony Hall, 201 Van Ness, San Francisco. 

Shen Yun Performing Arts: Yearly spectacle of 
traditional Chinese music and dance, $60-$280. 
War Memorial Opera House, 301 Van Ness, San 
Francisco. 

U-KISS: 8 p.m., $50-$180. Warfield Theatre, 982 
Market, San Francisco. 


SUNDAY 1/12 


Mark Hummel’s Blues Harmonica Blowout: Sonny 
Boy Williamson II tribute with John Mayall, Rick 
Estrin, Curtis Salgado, and Little Charlie Baty, 
4 p.m., $18-$55. SFJAZZ Center, 205 Franklin 
St., San Francisco. 

Shen Yun Performing Arts: Yearly spectacle of 
traditional Chinese music and dance, $60-$280. 
War Memorial Opera House, 301 Van Ness, San 
Francisco. 


TUESDAY, JAN. 14 


Volcano Choir: W/ The Cloak Ox, 8 p.m., $25- 
$35 advance. The Fillmore, 1805 Geary, San 
Francisco. 





SFWEEKLY.COM 


ANOTHER PLANET ENTERTAINMENT 
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CHILDISH GAMBINO 


FEBRUARY 27 





ON-SALE 
THIS 
FRIDAY! 


ALBERT HAMMOND JR 
THE SKI! 


DRIVE-BY TRUCKERS 
SHOVELS & ROPE 


SAT.JAN.25 


TICKETS AVAILABLE AT THEPOXOAKLAND.COM, APECONCERTS.COM f 
4 AND TICKETMASTER.COM i” 
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TEMPLE, PARTY SF & 
HOMETOWN HEROES present 


© TEMPLE FRIDAYS 


TUE 1.14 
TEMPLE & TECHIBEATS PRESENT 
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ISIS & PUBLIC WORKS: 


KIM ANN FOXMAN 
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SATURDAY 1/18 


ICEE HOT 4 YEAR ANNIVERSARY 


LEVON VINCENT 
FLOATING POINTS 


FRIDAY 1/10 - MAIN ROOM 
WAIT WHAT 


FRIDAY 1/10 - LOFT 
DAFT PUNK VS. RADIOHEAD REMIXED 


THURSDAY 1/16 
SPEECHLESS: TECH IMPROV 


SUNDAY 1/19 
CHEESEMONGER INVITATIONAL 


FRIDAY 1/24 
HEART PHOENIX: FRANCESCA LOMBARDO 


SATURDAY 1/25 
AYLI: ROBAG WRUHME 


SUNDAY 1/26 
JERK CHURCH: THE DOGHOUSE FIRE BENEFIT 


MONDAY 1/27 
BOLD ITALIC: TECH PANEL 


FRIDAY 1/31 - MAIN ROOM 
ROB GARZA 


FRIDAY 1/31 
RESONATE 
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SALOON 


(415) 989-7666 © 12PM - 2AM 


LEAH TYSSE 


THU 1/09 TOM BOWERS (4PM - 8PM) 
CATHY LEMONS (9:30PM - 1:30AM) 











WED 1/08 


FRI 1/10 DAVID MORE (4PM - 8PM) 


LONNIE’S EGGS (9:30PM - 1:30AM) 


SAT 1/11 DAVE WORKMAN (4PM - 8PM) 
NICK GRAVENITES (9:30PM - 1:30AM) 


SUN 1/12 BLUES POWER (4PM - 8PM) 


THE DOOR SLAMMERS (9:30PM - 1:30AM) 


MON 1/13 PETER LINDMAN (4PM - 8PM) 
THE BACHELORS (9:30PM - 1:30AM) 


LUCKY STRIKE 


1232 Grant Avenue — 


between Columbus and Vallejo 
Tamla Merclallom a\-Volameym (ola iamstseleln 


TUE 1/14 


FRIDAYS 


$4 SHOCKTOP” 


HUGE OUTDOOR PATIO 


LIVE MUSIC 
EVERY OTHER SATURDAY 


DJS WED-SUN NIGHT 


4 POOL TABLES ¢ BEER PONG 


30 BEERS ON TAP 
NEW SPECIALS MONTHLY 


PARK LT 


ole) ai s—m ol—la 





OPEN Kh TN L 
JUST OFF 19TH AVE | 7 CAMBON DR 
415-584-4445 














FIND US ON 
WWW.PARK77BAR.COM 
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p.m., free. 

Hotel Utah: 500 Fourth St., S.F. Minor Birds, Robert 
Deeble, Caitlin Eadie, 9 p.m., $8-$10. 

The Lost Church: 65 Capp St., S.F. Andrew St. James 
& Scott Mickelson, 8 p.m., $10. 

Plough & Stars: 116 Clement, S.F. John Caulfield & 
Friends, 9 p.m. 

Yoshi's San Francisco: 1330 Fillmore, S.F. Andy McKee, 
Janet Noguera, 8 p.m., $31. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, S.F. Clifford Lamb, 
Mel Butts, and Friends, Second Thursday of every 
month, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, S.F. Steve Lucky & The Rhumba 
Bums, 7:30 p.m. 

SFJAZZ Center: 205 Franklin St., S.F. “Hotplate,” w/ 
Le Jazz Hot (playing Django Reinhardt), 8 & 9:30 
p.m., $15-$20. 

Top of the Mark: One Nob Hill, 999 California, S.F. 
Stompy Jones, 7:30 p.m., $10. 

Zingari: 501 Post, S.F. Barbara Ochoa, 7:30 p.m., free. 


REGGAE 


Make-Out Room: 3225 22nd St., S.F. “Festival ‘68,"’ w/ 
Revival Sound System, Second Thursday of every 
month, 10 p.m., free. 

Pissed Off Pete’s: 4528 Mission St., S.F. Reggae 
Thursdays, w/ resident DJ Jah Yzer, 9 p.m., free. 


BLUES 


50 Mason Social House: 50 Mason, S.F. Bill Phillippe, 
5:30 p.m.., free. 

Biscuits and Blues: 401 Mason, S.F. Toronzo Cannon, 
7:30 & 9:30 p.m., $20. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, S.F. “Trance Mu- 
tations,” w/ I.C.P.C.P., Demon Sleeper, Loachfillet, 
8 p.m., $6-$10. 


SOUL 


Cigar Bar & Grill: 850 Montgomery, S.F. Big Blu Soul 
Revue, Second Thursday of every month, 7:30 
p.m., free. 

Lookout: 3600 16th St., S.F. “Queen B,”” Beyoncé 
tribute night with the Rice Rockettes, DJ Brenda 
Dong, 9 p.m., $5. 


FRIDAY 1/10 


ROCK 


Bottom of the Hill: 1233 17th St., S.F. Tennis, Kyle M. 
Terrizzi, 9:30 p.m., sold out. 

Brick & Mortar Music Hall: 1710 Mission, S.F. Death Val- 
ley High, Flexx Bronco, Happy Fangs, 9 p.m., $5-S$8. 

DNA Lounge: 375 1ith St., S.F. “Girls Rock!,” Benefit 


Record Nerds Unite 


AMOEBAPALOOZA 


to raise funds for victims of drunk drivers with 
music by Punk Funk Mob, MoonFox, Victoria & The 
Vaudevillains, Coffee Shop Dropout, 9 p.m., $10-$12. 

Hemlock Tavern: 1131 Polk, S.F. Eyes on the Shore, 
Spidermeow, The Midnight Snackers, 9:30 p.m., $6. 

Hotel Utah: 500 Fourth St., S.F. Panic Is Perfect, My 
Stupid Brother, Salty De Vito, 9 p.m., $10. 

Make-Out Room: 3225 22nd St., S.F. The Minks, 
Matthew Edwards & The Unfortunates, 7:30 p.m., $8. 

Milk Bar: 1840 Haight, S.F. Fritz Montana, The Meat 
Packers, Peachelope, 9 p.m., $7-$10. 

Rickshaw Stop: 155 Fell, S.F. Rickshaw Stop 10th An- 
niversary: YACHT, Shock, plus Three Kinds of Stupid 
DJs Brother Grimm, Chris Baty, and BAS, 9 p.m., $20. 

Slim's: 333 Tith St., S.F. Battlehooch, Sun Hop Fat, Hun- 
gry Skinny, The Rotten Kids, Jazzy Fox, 8 p.m., $15. 


DANCE 


1015 Folsom: 1015 Folsom St., S.F. “Trap City," w/ Ookay, 
Caked Up, Sasha Go Hard, UltraViolet, VNDMG, 
Napsty, Jocelyn, 10 p.m., $15 advance. 

Audio Discotech: 316 llth St., S.F. Hot Since 82, Pheeko 
Dubfunk, 9:30 p.m., $15 advance. 

BeatBox: 314 lith St., S.F. “Bears in the Dark,” w/ DJ 
Del Stamp, 10 p.m., $5-$10. 

The Cafe: 2369 Market, S.F. “Boy Bar," w/ DJ Matt 
Consola, 9 p.m., $5. 

Cat Club: 1190 Folsom, S.F. “Dark Shadows,” w/ DJs 
Daniel Skellington, Joe Radio, Melting Girl, and 
Mz. Samantha, 9:30 p.m., $7 ($3 before 10 p.m.). 

Harlot: 46 Minna, S.F. “The Animal Party: Snowy 
Playground,” w/ Traviswild & Wallace, 9 p.m., 
$10-$20 advance. 

Lone Star Saloon: 1354 Harrison, S.F. “Cubcake,” w/ 
DJ Medic, Second Friday of every month, 9 p.m. 

Lookout: 3600 16th St., S.F. “HYSL," 9 p.m., $3. 

Monarch: 101 6th St., S.F. “Direct to Earth,” w/ Ambiv- 
alent, Mossmoss, Brian Knarfield, Bob Five, Dao & 
Pwny, 9 p.m., $15 advance. 

Public Works: 161 Erie, S.F. Wait What, in the main 
room, 9 p.m., $8-$10; “The Music of Radiohead 
vs. The Music of Daft Punk,” w/ DJs Motion Potion 
& Matt Haze (in the OddJob Loft), 9 p.m., $5-$10. 

Ruby Skye: 420 Mason, S.F. BT, 9 p.m., $25. 

S.F. Eagle: 398 12th St., S.F. “Cub Trap,” 8 p.m. 

Showdown: 10 Sixth St., S.F. “Electric WKND,” w/ 
The Certain People Crew, Second Friday of every 
month, 10 p.m., free. 

Vessel: 85 Campton, S.F. “Sound Addiction," w/ Kon- 
man, Adam Cova, Halloran, DJ Nile, 10 p.m., $10-$30. 

Women’s Building: 3543 18th St., S.F. “Prom Night: 
Redux,” SF IndieFest launch party and benefit with 
music by DJs Shindog & Junkyard, 8 p.m., $5-$10. 


HIP-HOP 


John Colins: 138 Minna, S.F. “Heartbeat,” w/ resident 
DJ Strategy, Second Friday of every month, 9 p.m., 
$5 (free before 11 p.m). 


9 p.m. Sunday, Jan. 12, at Brick and Mortar Music 
Hall. $5; brickandmortarmusichall.com. 


Record store employees love sharing music. It’s the reason they endure dis- 
mal pay, endless alphabetizing, and an incessant stream of queries about 
whether those 45 adapters are actually earrings. The opportunity to cham- 
pion little-known new releases and cult classics for inquisitive customers is 
vindication for record nerds. (Pilfering new arrivals is nice, too.) San Fran- 
cisco touts many record shops, but Amoeba Music stands out for its selec- 
tion’s breadth, size, and turnover. Once a year, Amoebapalooza gives 
another chance for its clerks to share music, only this time they actually 
make it themselves, onstage. Employee bands, impromptu cover acts, and 
general record-head revelry is guaranteed, so mourn your aborted plans for 
a weed dispensary and relish the joy of sharing music with Amoeba’s most 


knowledgeable clerks. Sam Lefebvre 


SFWEEKLY.COM 





Harp On 


Blind Pig Records 


MARK HUMMEL’S BLUES 
HARMONICA BLOWOUT 


Thursday, Jan. 9, through Sunday, Jan. 12, at 
SFJAZZ Center. $25-$55; sfjazz.org. 


Mark Hummel’s annual harmonica blowout is a celebration of blues harp 
that’s attained an almost legendary status over its 23-year run. The revue’s 
debut performance at SFJAZZ will showcase one of the strongest lineups 
Hummel’s ever put together. The cast includes John Mayall, probably the 
best harmonica player Britain’s ever produced, a reunion of singer and har- 
monica ace Rick Estrin and guitarist Little Charlie Baty from Little Charlie 
and the Nightcats, and singer and harp player Curtis Salgado, who is well- 
known for his incendiary contributions to the bands of Carlos Santana and 
the Robert Cray. Hummel and his touring band — Bob Welch on guitar and 
piano, bassist RW Grigsby, and drummer June Core — back up the guests 


with their usual gritty grooves. J. Poet 


Mighty: 119 Utah, S.F. DJ Jazzy Jeff, DJ Shortkut, DJ 


Proof, 9 p.m., $15-$25 advance. 


Slate Bar: 2925 16th St., S.F. “The Hustle,” w/ DJs Sake 


One & Sean G, Second Friday of every month, 9 p.m. 


ACOUSTIC 


Bazaar Cafe: 5927 California, S.F. Acoustic Guitar 


Showcase, hosted by Teja Gerken, 7 p.m. 


The Chapel: 777 Valencia St., S.F. Lia Rose, Misisipi 


Mike Wolf, 9 p.m., $12-$15. 


Dolores Park Cafe: 501 Dolores, S.F. Jeff Desira, 


7:30 p.m. 


The Independent: 628 Divisadero, S.F. Dead Winter 


Carpenters, American Nomad, Sleeping Giants, 
9 p.m., $15. 


The Lost Church: 65 Capp St., S.F. “Brian Belknap's 


Front Porch Friday Night,” w/ The Parmesans & Field 
Medic, 8 p.m., $10. 


Plough & Stars: 116 Clement, S.F. Anju’s Pale Blue 


Eyes, Hardly Strictly Trad., 9 p.m. 
JAZZ 


Atlas Cafe: 3049 20th St., S.F. Jazz at the Atlas, 


7:30 p.m., free. 


Boom Boom Room: 1601 Fillmore, S.F. Grant Green 


Jr. with Bernard Purdie, Eamonn Flynn, and Daniel 
Casares, 9 p.m., $15 advance. 


The Emerald Tablet: 80 Fresno St., S.F. Vince Lateano 


Quartet, 8 p.m., $15 suggested donation. 


Jazz Bistro at Les Joulins: 44 Ellis, S.F. Charles Unger 


Experience, 7:30 p.m., free. 


The Palace Hotel: 2 New Montgomery, S.F. The 


SFWEEKLY.COM 


Klipptones, 8 p.m., free. 

Pier 23 Cafe: Pier 23, S.F. 29th Street Swingtet, 8 
p.m., free. 

Red Poppy Art House: 2698 Folsom, S.F. Beth Custer 
Ensemble, 7:30 p.m., $15-$20. 

Top of the Mark: One Nob Hill, 999 California, S.F. Black 
Market Jazz Orchestra, 9 p.m., $10. 


INTERNATIONAL 


Cafe Cocomo: 650 Indiana, S.F. Taste Fridays, featuring 
local cuisine tastings, salsa bands, dance lessons, 
and more, 7:30 p.m., $15 (free entry to patio). 

Cliff House: 1090 Point Lobos, S.F. Orquesta Conquis- 
tador Quartet, 7 p.m. 


BLUES 


Biscuits and Blues: 401 Mason, S.F. Toronzo Cannon, 
7:30 & 10 p.m., $22. 

Lou’s Fish Shack: 300 Jefferson St., S.F. Eldon 
Brown, 6 p.m. 

The Saloon: 1232 Grant, S.F. Jinx Jones & The King- 
Tones, Second Friday of every month, 4 p.m. 

Tupelo: 1337 Green St., S.F. Marshall Law Band, 9 p.m. 


ROCKABILLY 


Elbo Room: 647 Valencia, S.F. The Chop Tops, Hayride to 
Hell, Hard Fall Hearts, Blacktop Tragedy, 9 p.m., $12. 


SOUL 


Edinburgh Castle: 950 Geary, S.F. ‘Soul Crush,” w/ 
DJ Serious Leisure, 10 p.m., free. 
The Knockout: 3223 Mission, S.F. “Nightbeat,” w/ >? 


+. 


: ¢ 
a. + wee 


pd al ee 
NBA SN L 


Ne HDAYS 


SEPARA ROR ET ID Css 
! 415-550-7510 
Mon-Fri 11AM-2AM « Sat-Sun 9AM-2AM 


$8 MEZZANINE 


FRI JANUARY 3 - SPM 
FUTURE FRIDAYS 


Alex Siiley, Manics, Eetrack, MPHD 
ar 


SAT JANUARY 11 - 9PM 
BENGA & TWRK 


FRI JANUARY 17 - 9PM 


DJ DRAMA 


D) Amen, DJ Sean G 


SAT JANUARY 25 - /PM 


BEATS FOR BOUBS 


THU JANUARY 30 . &:30PIVi 
THE HOOD INTERNET 


Girls n Boomboxes, NanosauRk 


«@* - 
= Ss 
4 


' 


| TEED (DI SET) 

~)) GOLDROOM (DJ SET) 
> SARILLEX 

SCUBA 

|) SAETCHFEST PRINCESS 
OASIS PARTY 

../ COM TRUISE 

/.0> FOUR TET 

-_. REBIRTH BRASS BAND 
.> SNEAKY SOUND SYSTEM 


Mi ZZAMNESE.COM ) 415.625 2690! Zi4 











LIVE MUSIC 6 NIGHTS A WEEK 


(open TUESDAY thru SUNDAY | 'til 2:00 am+) 
“HAPPY HOUR” EVERYDAY 


4PM ‘til 8PM: 
$3 WELLS/S3 DRAFTS/S2 PBR/S2 OFF ALL LIQUOR 
WEDNESDAY JANUARY 8 2014 $5 





~ Santa Cruz Americana Rock 
THURSDAY JANUARY 9 2014 $5 (ADV) 


Plus: 
FRIDAY JANUARY 10 2014 $15 (ADV) 


Feat: IN 
With opener: 


Plus: 
James Brown/Aretha Franklin 
legendary acid-jazz drummer with 
Grant Green Jr., sure to be a hot one! 


SATURDAY JANUARY 11 2014 $15 (ADV) 


Feat: | 
SUNDAY JANUARY 12 2014 FREE 


E J (ROTC) 
With: 
Plus: OTTOM 
Locally-sourced organic Hip-Hop for 
the people, by the people 


TUESDAY JANUARY 14 2014 $5 (ADV) 
(SOUL/ FUNK/ ROCK) 


Feat: 


WENESDAY JANUARY 15 2014 $5 


With: : 
Plus: 
THURSDAY JANUARY 16 2014 $10 (ADV) 


Combining the vibes of funk with the 
intensity of hip hop & spoken-word 


poetry that will leave you gasping for air 
FRIDAY JANUARY 17 2014 $20 


Feat: EDDIE ROBERTS, JOHN STATEN, 
& JOE COHEN 
Plus: 

With 50 years in the business 
and 6 Grammies to his name, Ike 
Stubblefield has played with Marvin 
Gaye, Stevie Wonder, Eric Clapton, 
The Four Tops, Marth Reeves, Jerry 
Garcia, and more! 





FREE EVERY SATURDAY & SUNDAY! 


** NFL PLAYOFFS ** 


with: SURROUND SOUND 


and: THREE 10FT PROJECTION SCREENS 
SAINTS, 49ERS, ALL GAMES 
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DOM KENNEDY 
FEBRUARY 27 * ON SALE FRIDAY AT 10AM 


DATSIK 
PROTOHYPE 


MARCH 7 © ON SALE NOW 


SWITCHFOOT 
APRIL 16 * ON SALE MONDAY AT 10AM 


10} [cfe} 5 
JANUARY 19 


ad NS =O) oe | OO 
AK1200 
DARA 
DIESELBOY 
MESSINIAN 
MUST DIE! * ADAM F 
JANUARY 25 


AN EVENING WITH 


TRANSATLANTIC 
NEAL MORSE ¢« MIKE PORTNOY 
ROINE STOLT ¢ PETE TREWAVAS 


FEBRUARY 1 


PARKWAY DRIVE 
UPON A BURNING BODY « BETRAYAL 


FEBRUARY 2 


SKRILLEX 
UZ 
DAVID HEARTBREAK ° RICHIE PANIC 


FEBRUARY 4 


COMPLETE ALBUM PERFORMANCE OF 
ROXY & ELSEWHERE 


ZAPPA PLAYS ZAPPA 
FEBRUARY 5 


1300 VAN NESS at SUTTER » THEREGENCYBALLROOM.COM 


Sa 
THE WARFIELD 


SKRILLEX 
SAMO SOUND BOY 
DJ DIALS (SOUNDPIECES) 


FEBRUARY 6 


PAT METHENY 
UNITY GROUP 
FEBRUARY 28 


DR. DOG 
SAINT RICH 
MOSES SUMNEY 


MARCH 1 


BRING ME THE HORIZON 
OF MICE & MEN 
ISSUES 
LETLIVE 


MARCH 21 


THE SING-OFF LIVE TOUR 
MARCH 27 


JIM JEFFERIES 
MARCH 28 


BASTILLE 
TO KILL A KING 


APRIL 10 


DREAM THEATER 
APRIL 17 


THE WANTED 
APRIL 28 


LINDSEY STIRLING 


THEWARFIELDTHEATRE.COM 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 


#8tsd> 
Learner 
——— eos 
COMA] Cele af AXS.com 
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WED au ae as 


v8 |PIXEL MEMORY, 
eee | MITEPPL (LIVE), 
ALIEN ANGLE BRIGADE, 
POPGANG DJS 


uw AFROLICIOUS 


9:30PM | with DJs/Hosts 


$584 |PLEASUREMAKER 
10:30PM € SENOR OZ, 


$8 AFTER! and resident percussionists 


FRI GA SUT Ea Alaa 
1190 |presents 


sz |THE CHOP TOPS 


HAYRIDE TO HELL 
HARDFALL HEARTS (San Diego), 
BLACKTOP TRAGEDY 


SAT Meu Gs 
oo | FORMENTA 
ew | WROPICAL 


SIOAFTER| special guest POIRIER 


(Mixpak/Ninja Tune, Montreal) 
Resident DJs 


ORO 11 & DEEJAY THEORY 
DUB MISSION 


9PM |presents the best in dub, 
FREE B4| roots reggae & dancehall with 


2:30PM DJ SEP, J BOOGIE 


JOLT (Dubtronic Science) & guest 


MATT HAZE 


(Slayers Club, Silent Frisco) 
MON UG GOMES Sas 


AMERICALIA 


an Explosion of New Sound 
by members of 


OS BEACHES, SHIMMERING 
LEAVES, KILLBOSSA 


plus 


DJ CAVEMAN & THE FOSSILS; 
Visuals by MAD ALCHEMY 


and special guests 
Elbo Room presents 


BOMBSHELL 
BETTY 


& HER BURLESQUETEERS 


Elbo Room presents 


THE LEGENDARY 
STARDUST COWBOY, 


THE SLOTHS, 
BEACHKRIEG, 
and DJ SID PRESLEY 


ANTHONY 0 


STU ALLEN & MARS HOTEL 


BAY AREA WORLD GUITAR SHOW 


MARIN CIVIC EXHIBIT HALL - SAN RAFAEL 
SAT. JAN. 11, 10-5 ¢ SUN. JAN. 12, 10-4 


Bring all you can carry to sell or trade. 
100’s NEW-USED-OLD-RARE + AMPS 
www.calshows.tv 


Bi hf 


‘ Tf SoC? CC; 
IE ) ale mlealt a} ele 
SERVICE FOR THE SICK! 


DRINKS ¢ FOOD * MUSIC 
THUR 1/9 7PM Si2 ADV / $15 DOOR 


FRI 1/10 8PM 1907 ADV/ $32 DOOR 


DM [MONDAY MADNESS 
Tw | wickeD WEDNESDAYS 
DF [PUNKAS FUCK 
SA [WWeT PANTIES 


HAPPY HOUR TIL 7PM 
$2 TECATE, $3 PBR 
FREE BBQ EVERY SAT. & SUN. 


3139 16TH ST. 415-552-5525 
MON - WED 2PM-2AM 
THURS & FRI TIAM-2AM, SAT & SUN 1PM-2AM 


Shee Sartkside 


SAT I/I1 8PM S17 ADV / $20 DOOR 


FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


SATURDAY, JANUARY 11TH - 9PM - $8 





FRI RI/I7 BPM $22 7 | a DOOR 


ee 


UPCOMING SHOWS 
SAT 1/18 8PM $22 an / $25 DOOR 


-6-TIME GRAMMY 


i 
IKE STUBBI E ‘TELD TRIO 


DJs Primo, Lucky, and Dr. Scott, Second Friday of 
every month, 10 p.m., $4. 

Yoshi's San Francisco: 1330 Fillmore, S.F. Amel 
Larrieux, 8 & 10 p.m., $30-$40. 


SATURDAY 1/11 


ROCK 


Bender's: 806 S. Van Ness, S.F. Alabaster & The Original 
Bastards, Colonel Jimmy & The Blackfish, 10 p.m., $5. 

Bottom of the Hill: 1233 17th St., S.F. | the Mighty, 
Fighting the Villain, Rin Tin Tiger, Mr. Kind, 8:30 
p.m., $10. 

Hemlock Tavern: 1131 Polk, S.F. Odawas, Jon Bernson, 
Paint the Trees White, 9:30 p.m., $7. 

Neck of the Woods: 406 Clement St., S.F. The Shape, 
Style Like Revelators, The Saint Ides, on the down- 
stairs stage, 9 p.m., $6-S8. 

The Riptide: 3639 Taraval, S.F. The Copper Tones, 
9:30 p.m., free. 

Slim's: 333 Tith St., S.F. Astronauts, etc.; Waterstrider; 
There's Talk, show moved from Cafe Du Nord, 9 
p.m., $7-$10. 

Thee Parkside: 1600 17th St., S.F. StaG, Tidelands, 
Dinners, 9 p.m., $8. 

Tupelo: 1337 Green St., S.F. The Bonedrivers, 9:30 p.m. 


DANCE 


Amnesia: 853 Valencia, S.F. “2 Men Will Move You,” 
w/ DJs Primo & Jordan, Second Saturday of every 
month, 9 p.m. 

Audio Discotech: 316 1Ith St., S.F. Adrenalin Room Label 
Showcase, w/ SNR, Jacob Henry, David Gropper, 
Zulu Company, 9 p.m., $10 advance. 

DNA Lounge: 375 1ith St., S.F. “Bootie S.F.," w/ 
Earworm, Smash-Up Derby, A+D, DJ Dada, DJ 
Dcnstrct, Meikee Magnetic, Mixtress Shizaam, 
more, 9 p.m., $10-$15. 

Edinburgh Castle: 950 Geary, S.F. Bowie & Elvis 
Birthday Bash, w/ DJs Shindog, Cammy, Moonshine, 
and Andy T, 9 p.m., $5. 


Elbo Room: 647 Valencia, S.F. ‘“Tormenta Tropical,” 
w/ Poirier, Orol1, Deejay Theory, 10 p.m., $5-$10. 

Mezzanine: 444 Jessie, S.F. Benga, Twrk, RyuRy, 
Tchphnx, 9 p.m., $17-$20. 

Mighty: 119 Utah, S.F. “Salted,” w/ Miguel Migs, Julius 
Papp, guests, Second Saturday of every month, 10 
p.m., $10 before 11 p.m. 

Milk Bar: 1840 Haight, S.F. ““Week-End: Saturday 
Edition,” w/ DJ Madison, 9 p.m., free. 

Monarch: 101 6th St., S.F. “The Super Silly Circus 
Birthday Bash," w/ Detroit Swindle, Bells & Whistles, 
Bo Bo the Clown, B the Bohemian, Machete Master 
Mitsu, Jonny the Pocket Juggler, 10 p.m., $5-$15. 

Public Works: 161 Erie, S.F. “Isis,” w/ Kim Ann Foxman, 
Avalon Emerson, Mountaincount (in the OddJob 
Loft), 9:30 p.m., $10-$15. 

Rickshaw Stop: 155 Fell, S.F. Rickshaw Stop 10th 
Anniversary: Cockblock, w/ DJs China G & Kidd 
Sysko, 10 p.m., $10. 

Ruby Skye: 420 Mason, S.F. Robbie Rivera, 9 p.m., $20. 

The Stud: 399 Ninth St., S.F. “Frolic,"" w/ Cosmo Coyote, 
Neshamah, Orion Barkley, NeonBunny, 8 p.m., $8 
($4 in costume). 

Vessel: 85 Campton, S.F. Scooter & Lavelle, 10 p.m., 
$10-$30. 


HIP-HOP 


111 Minna Gallery: 111 Minna St., S.F. “Back to the 90s," 
Second Saturday of every month, 9:30 p.m., $10. 

50 Mason Social House: 50 Mason, S.F. Maya Castle- 
man, Mantis One, Yarrow Slaps, DJ Dalej, 7 p.m., free. 

John Colins: 138 Minna, S.F. “Second Saturdays,” w/ 
resident DJ Matt Cali, Second Saturday of every 
month, 10 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, S.F. The Highway Poets, 7 
p.m., $5-$7. 

Bazaar Cafe: 5927 California, S.F. David Whitaker with 
Gary Adler, Sugar Ponies, Dane Ohri, Mario DiSandro, 
and David Colon, 7 p.m. 

Great American Music Hall: 859 O'Farrell, S.F. The 





Clash of Cultures 


LA PLEBE 


With the Meat Sluts and the Bloody Hells. 9 p.m. 
Thursday, Jan. 9, at the S.F. Eagle. $10; sf-eagle.com. 


Punk is an international language. So even though most San Franciscans 
probably haven't heard of La Plebe — a local punk band whose name means 
“The People,” and which has been inciting mosh pits around the Bay Area 
since 2001 — plenty of punk rockers across the globe have. The bilingual 
outfit’s politically charged lyrics, relentless tempos, and ska/mariachi brass 
flourishes have taken it on tour to 17 countries, including Mexico, the U.K., 
Western Europe, and the Balkans. The Clash’s Mick Jones even once joined 
the group onstage in London to sing “Guns of Brixton” — a solid pairing, 
since La Plebe’s righteous rock owes more than a few debts to Jones’ old 
band. This is soaring, fist-pumping, slam-dancing uptempo punk rock. You 
won't need to speak Spanish to get the message. Ian S. Port 


FEAT. EDDIE ROBERTS OF NEV | MASTERSOUNDS 
UPCOMING a7 
THU 1/16 

FRI 1/17 

SAT 1/18 
SUN 1/19 


MON 1/20 
TUE 1/21 PORRETA 
WED 1/22 BODYSHOCK: PLACK BLAGUE 


tem tele) mh Rele-Vas pe yeE 
647 VALENCIA NEAR 17TH 
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SUN I/I9 7:30PM $20 ADV /$25 DOOR 
BONNIE HAYES BAND 
THUR 1/23 7PM $0 ADV / $12 DOOR 


THE OVERCOMMITMENTS 


AFROLICIOUS 

ONE A-CHORD 

SATURDAY NIGHT SOUL PARTY 
DUB MISSION: NICKODEMUS, 
THE SPY FROM CAIRO 
AMERICALIA 


theeparkside.com 











1600 17th Street - 415-252-1330 
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Good Luck Thrift Store Outfit, w/ The Human 
Condition, Three Times Bad, 9 p.m., $13. 

Hotel Utah: 500 Fourth St., S.F. Andrew Duhon, Don 
DiLego, Jeff Conley, Keyan Keihani, 9 p.m., $10. 
The Independent: 628 Divisadero, S.F. Diego's Um- 

brella, Con Brio, 9 p.m., $20-$25. 
The Lost Church: 65 Capp St., S.F. Dara Ackerman, 
MacClain & Cole, 8 p.m., $10. 


JAZZ 


Boom Boom Room: 1601 Fillmore, S.F. Wil Blades, 
Skerik, Jeff Parker, and Simon Lott, 9:30 p.m., 
$15 advance. 

The Emerald Tablet: 80 Fresno St., S.F. Rebecca 
Kleinmann, 8 p.m. 

Hotel Rex: 562 Sutter, S.F. Pamela Joy's “Strange 
Bedfellows: The Music and Unlikely Partnership of 
Cole Porter and Irving Berlin,” 8 p.m., $20. 


Jazz Bistro at Les Joulins: 44 Ellis, S.F. Bill “Doc” 
Webster & Jazz Nostalgia, 7:30 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, S.F. The Robert 
Stewart Experience, 9 p.m. 

Zingari: 501 Post, S.F. Barbara Ochoa, 8 p.m. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom St., S.F. “Pura,” 9 p.m., $20. 

Brick & Mortar Music Hall: 1710 Mission, S.F. Bang 
Data, El Conjunto Nueva Ola, Deejay Julicio, 9 
p.m., $10-$13. 

Make-Out Room: 3225 22nd St., S.F. “El SuperRitmo,” 
w/ DJs Roger Mas & El Kool Kyle, 10 p.m., $5 
before 11 p.m. 

Public Works: 161 Erie, S.F. ‘Non Stop Bhangra," w/ 
DJ Jimmy Love, DJ Sep, DJ Nix, Dhoirhythms dance 
troupe, more (in the main room), 9 p.m., $10-$15. 

Red Poppy Art House: 2698 Folsom, S.F. Guatam >> 


ceceeees GET TICKETS AT yOShiS.COM «e+e-e-- 


SAN FRANCISCO 


Wed, Jan 8, Open Dance Floor 
Irish-American ambassadors of Celtic and American rock 


Worldwide ambassador for a new era in acoustic virtuosity 


ANDY MCKEE 


Plus Janet Noguera 


bad Fri, Jan 10 & Sun, Jan 12 
GRAMMY®-nominated singer and 
founding member of Groove Theory 


AMEL LARRIEUX 


Tue-Thu, Jan 14-16 
3X GRAMMY® winning singer-songwriter 


An Evening with 


SHAWN COLVIN 


Fri-Sat, Jan 1'7-18 
Hands down one of the best R&B/funk, 
hip hop, jazz and rock bands! 


MINT CONDITION 


Sun, Jan 19 - 18+ 
Unique sensuality of classic to neo-burlesque 


BARBARY COAST 
BURLESQUE 


Tue-Wed, Jan 21-22 
The world’s greatest ABBA show 
back by popular demand! 


ARRIVAL FROM SWEDEN: 
{ THE MUSIC OF ABBA 


Thu, Jan 23 
Brazilian percussionist/drummer & former Miles Davis sideman 


AIRTO MOREIRA 
& EYEDENTITY 


Fri-Sat, Jan 24-25 
Classic soul hit-makers of Motown and 


Vi th Atlantic records 
OLN THE SPINNERS 
Sun, Jan 26 
Bossa Nova, Tropicalia, Batucadas guitarist & singer 


PEDRO SA MORAES 


1330 FILLMORE ST. 415-655-5600 


hts os 


oyzH-@esnakel 
Wed & Fri-Sun, 


Jan 8 & 10-12 
East Bay soul/funk Legends 


TOWER OF POWER 


Thu, Jan 9 
CHARLIE MURPHY’S 
ACID TRIP 


Mon, Jan 18 - Bay Area jazz guru 


DANN ZINN 


Tue-Wed, Jan 14-15 
The preeminent jazz guitarist 


Thu, Jan 16 - Oakland Riviera Release Party! 


KEV CHOICE ENSEMBLE 


Fri, Jan 17 


BOOKER T. 
JONES 


Sat, Jan 18 
Led by Bill Champlin, former member of Chicago 


SONS OF CHAMPLIN 


ALBERT LEE 
W/ KATE TAYLOR 


Mon, Jan 20 - Peace Streets CD Release 


JOE DEROSE AND AMICI 


Tue, Jan 21 = Goin’ Io Ihe Delta Pre-Release Party 


KIM SIMMONDS 
AND SAVOY BROWN 


Wed, Jan 22 - CD Release with very special guests 


TONY SAUNDERS 


510 EMBARCADERO WEST 510-238-9200 


VIP Membership Club for Yoshi’s SF + Oakland ¢ Details at www.yoshis.com/vip 


For tickets & current show info: 


(eS YOSHIS.COM / 415-655-5600 / 510-238-9200 


All-ages venue. Dinner reservations highly recommended. 
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DINE ows: 
‘TOWN: 


$36.95 3-Course Dinner 


Make eervatiors now 
www penthousest!.com 


c Ho SAN Spy 
PENTHOUSE: 
Mt A bs Restaurant 


412 Beoadway | North Beach | 415.991.2800 
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Tejas Ganashan, 7:30 p.m., $12-$20. 
Space 550: 550 Barneveld, S.F. “Club Fuego,"’ 9:30 
p.m. 


BLUES 


Biscuits and Blues: 401 Mason, S.F. Andy T & Nick Nixon 
Band with Janiva Magness, 7:30 & 10 p.m., $22. 
Lou's Fish Shack: 300 Jefferson St., S.F. Willie G, 6 p.m. 
The Saloon: 1232 Grant, S.F. Dave Workman, Second 

Saturday of every month, 4 p.m. 


SUNDAY 1/12 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, S.F. Amoe- 
bapalooza S.F., 9 p.m., $5. 
Hemlock Tavern: 1131 Polk, S.F. Ownership, The Rabbles, 
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*WITH THIS COUPON, NEW PATIENTS ONLY, 


Yy 
/ ‘' 


Reverse Headache, 8:30 p.m., $5. 

The Knockout: 3223 Mission, S.F. Buffalo Tooth, Harsh 
Toke, Artifact, 3 p.m. 

Make-Out Room: 3225 22nd St., S.F. Enorchestra, 3 
Leafs, Henry Plotnick, 7:30 p.m., $8. 

Rickshaw Stop: 155 Fell, S.F. Rickshaw Stop 10th 
Anniversary: Leslie & The LY's, Double Duchess, 
DJ Kidd Sysko, 8 p.m., $16. 


DANCE 


BeatBox: 314 1ith St., S.F. “Tea-Rex," w/ DJ Corey 
Craig, 4-8 p.m., $10. 

Beaux: 2344 Market, S.F. ‘Full of Grace: A Weekly 
House Music Playground,” 9 p.m., free. 

Elbo Room: 647 Valencia, S.F. ‘Dub Mission,” w/ DJ 
Sep, J-Boogie, Matt Haze, 9 p.m., $6 (free before 
9:30 p.m.). 

F8: 1192 Folsom St., S.F. “Stamina,” w/ DJs Lukeino, 


« * DENTAL 
CLEANING 
° EXAM 
© X-RAYS 
INCLUDES 
TEETH CLEANING 
4 BITE WING X-RAYS 


COMPLETE EXAM 


| 
| 
| 
| 
| 
| 
| 
| 
| 
FREE TOOTHBRUSH | 
| 


REGULAR PRICE: $225, EXP 1/30/14 


982-4242 +» CLAUDESIDI.COM 


I RO RVD TATILE 
> RPESERYVENM SEATING 





Jamal, and guests, 10 p.m., free. 

The Knockout: 3223 Mission, S.F. “Sweater Funk,” 
10 p.m., free. 

Otis: 25 Maiden, S.F. “What's the Werd?,” w/ resident 
DJs Nick Williams, Kevin Knapp, Maxwell Dub, and 
guests, 9 p.m., $5 (free before 11 p.m.). 

Q Bar: 456 Castro, S.F. “Gigante,” 8 p.m., free. 

Slate Bar: 2925 16th St., S.F. “Vibes,” w/ Druid Cloak, 
Benito, Josh Mace, more, 10 p.m.., free. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, S.F. “Return of the 
Cypher,” 9:30 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, S.F. The Dustbowl Revival, 
9 p.m., $7-$10. 
Bazaar Cafe: 5927 California, S.F. “Ukuladies & Gentle- 


GESTALT 


26 BEERS ON DRAUGHT 


EXTENSIVE BOTTLED BEER LIST 
SPECIALTY BEL 
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man," w/ Allison Craig, Robin Galante, more, 6 p.m. 
The Lucky Horseshoe: 453 Cortland, S.F. Bernal 
Mountain Bluegrass Jam, 4 p.m., free. 
Plough & Stars: 116 Clement, S.F. Seisiin with Marla 
Fibish, Erin Shrader, and Richard Mandel, 9 p.m. 


JAZZ 


Chez Hanny: 1300 Silver, S.F. Matt Renzi Cello Quartet, 
4 p.m., $20 suggested donation. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Bill “Doc” 
Webster & Jazz Nostalgia, 7:30 p.m., free. 

The Royal Cuckoo: 3202 Mission, S.F. Lavay Smith & 
Chris Siebert, 7:30 p.m., free. 

Zingari: 501 Post, S.F. Amanda King, 7:30 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., S.F. “Brazil & Beyond,” 
6:30 p.m., free. 

EI Rio: 3158 Mission, S.F. “Salsa Sundays,” Second 
and Fourth Sunday of every month, 3 p.m., $8-$10. 

Thirsty Bear Brewing Company: 661 Howard, S.F. 
“The Flamenco Room,” 7:30 & 8:30 p.m. 


BLUES 


Lou's Fish Shack: 300 Jefferson St., S.F. Little Wolf 
& The HellCats, 4 p.m. 

The Saloon: 1232 Grant, S.F. Blues Power, 4 p.m. 

Swig: 571 Geary, S.F. Sunday Blues Jam with Ed 
Ivey, 9 p.m. 


EXPERIMENTAL 


Musicians Union Local 6: 116 Ninth St., S.F. Confluence: 
Adventurous Music for Building Brain Cells, w/ 
Thollem McDonas, 7:30 p.m., $8-$10. 


SOUL 


Yoshi's San Francisco: 1330 Fillmore, S.F. Amel 
Larrieux, 7 & 9 p.m., $30-$40. 


MONDAY 1/13 


ROCK 


Elbo Room: 647 Valencia, S.F. ‘“Americalia," w/ Mark 
Matos & guests, 9 p.m. continues through Jan. 27, $7. 


DANCE 
DNA Lounge: 375 1ith St., S.F. “Death Guild,” 18+ 


NVEOOIA 


—— LPs i Ps 


JOHN BEAVER 
ws 


dance party with DJs Decay, Joe Radio, Melting 
Girl, & guests, 9:30 p.m., $3-$5. 

Q Bar: 456 Castro, S.F. “Wanted,” w/ DJs Key&Kite 
and Richie Panic, 9 p.m., free. 

Underground SF: 424 Haight, S.F. ‘‘Vienetta Disco- 
theque,” w/ DJs Stanley Frank and Robert Jeffrey, 
10 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, S.F. Toshio Hirano, Second 
Monday of every month, 9 p.m., free. 

Fiddler's Green: 1333 Columbus, S.F. Terry Savastano, 
9:30 p.m., free/donation. 

Hotel Utah: 500 Fourth St., S.F. Open Mic with Brendan 
Getzell, 8 p.m., free. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, S.F. Eugene Pliner 
Quartet with Tod Dickow, 7:30 p.m., free. 
Le Colonial: 20 Cosmo, S.F. Le Jazz Hot, 7 p.m., free. 


REGGAE 


Skylark Bar: 3089 16th St., S.F. “Skylarking,” w/ I& 
Vibration, 10 p.m., free. 


BLUES 
The Saloon: 1232 Grant, S.F. The Bachelors, 9:30 p.m. 
SOUL 


Madrone Art Bar: 500 Divisadero, S.F. ‘‘M.0.M. (Mo- 
town on Mondays),” w/ DJ Gordo Cabeza & Timoteo 
Gigante, 8 p.m., free. 


TUESDAY 1/14 


ROCK 


Bottom of the Hill: 1233 17th St., S.F. PSSNGRS, 
Face Tat, Casey Chisholm, Kid in the Attic, 9 p.m., 
$8. 

The Chapel: 777 Valencia St., S.F. Black Cobra Vipers, 
8 p.m., $12. 

The Knockout: 3223 Mission, S.F. The Custom Kicks, 
Pogo Ono, Adderall Lavigne, DJ Lightnin’ Jeff G, 
9:30 p.m. 

Rickshaw Stop: 155 Fell, S.F. Maria Tay- 
lor, PJ Bond, The lan Fays, 8 p.m., $12-$14. 


| 
Our Restaurant 





Located in the 
Fillmore District 


Wiarli-Clasn Live Musi: 
+ Michelin Rated Japanese Cuisine 
ere err eaeeree 


1550 FILLMORE ST. 415-655-5600 
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DANCE 


Aunt Charlie's Lounge: 133 Turk, S.F. “High Fantasy," 
w/ DJ Viv, Myles Cooper, & guests, 10 p.m., $2. 
Harlot: 46 Minna, S.F. “Tutu Tuesday,” w/ resident DJ 
Atish, Second Tuesday of every month, 9 p.m., $7 
($2 ina tutu before 11 p.m.). 

Q Bar: 456 Castro, S.F. “Switch,” w/ DJs Jenna Riot 
& Andre, 9 p.m., $3. 

Underground SF: 424 Haight, S.F. “Shelter,” 10 
p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, S.F. Farallons, Indianna Hale, 
Jeffrey Manson, 9:15 p.m., $7. 

Bazaar Cafe: 5927 California, S.F. Songwriter in Resi- 
dence: Tom Rhodes, 7 p.m. continues through Jan. 28. 

Plough & Stars: 116 Clement, S.F. Seisidin with Vinnie 
Cronin, 9 p.m. 

Yoshi’s San Francisco: 1330 Fillmore, S.F. Shawn 
Colvin, Jan. 14-16, 8 p.m., $45. 


JAZZ 


Burritt Room: 417 Stockton St., S.F. Terry Disley’s 
Rocking Jazz Trio, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Clifford Lamb, 
Mel Butts, and Friends, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, S.F. Lavay Smith & Her Red 
Hot Skillet Lickers, 7 p.m. 

Tupelo: 1337 Green St., S.F. Mal Sharpe's Big Money 
in Jazz Band, 6 p.m. 

Verdi Club: 2424 Mariposa, S.F. “Tuesday Night Jump,” 
w/ Stompy Jones, 9 p.m., $10-$12. 


INTERNATIONAL 


Cafe Cocomo: 650 Indiana, S.F. ‘Descarga S.F.,"" w/ 
DJs Hong & Good Sho, 8 p.m., $12. 
F8: 1192 Folsom St., S.F. “Underground Nomads," w/ 


HUGE 


SELECTION 
SICGCL S 


CLOTHING 
SUPERSTORE 


2366 MISSION ST. 
(BIWN. 19TH & 20TH) 


419.824.7729 


www.zootsurtstore.com 


rotating resident DJs Amar, Sep, and Dulce Vita, 
plus guests, 9 p.m., $5 (free before 9:30 p.m.). 


REGGAE 


Milk Bar: 1840 Haight, S.F. “Bless Up,” w/ Jah Warrior 
Shelter Hi-Fi, 10 p.m. 


BLUES 


Biscuits and Blues: 401 Mason, S.F. Fat Tuesday Band, 
7:30 & 9:30 p.m., $15. 


FUNK 


Madrone Art Bar: 500 Divisadero, S.F. ‘Boogaloo 
Tuesday,” w/ Oscar Myers & Steppin’, 9:30 p.m., free. 


SOUL 


Make-Out Room: 3225 22nd St., S.F. “Lost & Found,” 
w/ DJs Primo, Lucky, and guests, 9:30 p.m., free. 





MODERN MOVES 


DJ OMAR PEREZ 
0) BAe BAN (6; S(t =7 5 =) 





BREAKUP RECORDS PRESENTS 


DANGERMAKER 
ODD OWL 
MARGARET THE KING 
($5-10 / LIVE SHOWCASE) 





DIRECT TO EARTH PRESENTS 


AMBIVALENT 
MOSSMOSS / BRIAN 
KNARFIELD 
BOB FIVE / DAO & PWNY 





FOUR SWEATERS PRESENTS 


DETROIT SWINDLE (NL) 


BELLS & WHISTLES 





RELOAD SUNDAYS 
MUTLU (BAR 25/BERLIN) 
JIMMY B 
VICTOR VEGA 
(FREE BEFORE 10:30P) 





MANIC MONDAYS 
DJ MEI-LWUN + FRIENDS 
(FREE / DESTROY ALL GENERES) 





SOUNDPIECES 
JAW JAM 
MACK BLAJIK 
RYURY + SURPRISE GUEST TBA 


SATURDAY - SUNDAY 8:00PM - 2:00AM 
LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 


ONE UK 
~ THURSDAY 
JANUARY 


1674 


LGARS& 
WHISI 
VAN 


TICKETS 
$50 


RSVP WWW.HUSTLERCLUBSE.COM 


HIGH END WHISKIES. 
SINGLE BARREL SCOTCH & 
FRESH, HAND ROLLED CIGARS 
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BXTSUITD GAvED, BLACKED, TRANSGENDERED 


By Dan Savage 


Is there a term that is preferred to “transgendered”? 
T recently wrote an article that described a MTF per- 
son I know as transgendered. The article was posi- 
tive about transgendered persons I have known (she 
is one of many). Upon seeing a draft prior to publica- 
tion, this person flipped out so hard that I felt com- 
pelled to cut off all contact with her. I also killed the 
article. One of her complaints was that I used the 
word “transgendered” to describe her, and she identi- 
fies as something other than that. I feel like an old 
fart even asking, but have you heard of this? What is 
the new term if it’s not okay to say “transgendered” 
anymore? 


Confused In Straightland 


“Let’s assume CIS got the subject’s identity right 
(versus genderqueer or agender) and is being re- 
spectful,” said Shadi Petosky, a writer, a trans 
woman, and the cofounder of PUNY Entertain- 
ment. “Even if CIS showed her respect, CIS isn’t 
showing respect for the English language.” 
Transgender is an adjective like blue or tall, Pe- 
tosky pointed out. It’s not anoun or verb. So the 
correct term is “transgender man,” “transgender 
woman, or “transgender person,” not “trans- 
gendered man.” 

“It might help if CIS thinks about the ad- 
jectives gay or black,” said Petosky. “You're a 
gay man or you're gay. You're not ‘gayed.’ The 
president is a black man. He’s not a blacked 
man. Only an ignorant person or a bigot 
would get gayed/blacked wrong. And to say 
that Dan Savage is ‘a gay’ or Barak Obama is 
‘a black’ sounds homophobic or racist because 
it dehumanizes. Trans people want dignity, 
CIS, so if you are saying transgender or trans 
outside of ‘they’re transgender, you have to 
put man, woman, or person (or human) after 
it. Because that is what we are.” 

If all you got wrong was that one thing, 
CIS, and your transgender friend blew up at 
you, well, that’s unfortunate. (We’re both 
giving you the benefit of the doubt, CIS, and 
assuming that “transgendered” was the only 
issue.) You were trying to do right by your 
friend, her anger was misplaced, an opportu- 
nity to educate a well-meaning ally was lost, 

a friendship was nuked, and a transgender 
angel didn’t get her wings that day. 

But let’s zoom out for a second: Trans folks 
have an awful lot to be angry about, CIS, from 
absolutely staggering levels of anti-trans vio- 
lence to discrimination against trans people 
in employment to a lack of access to basic 
health care. But at times, righteous trans 
anger seems to get directed at whoever is 
nearest at hand, however well-intentioned or 
otherwise supportive that person might be. 
(Cough, cough.) But blowing up at you was 
easier than blowing up at, say, high-profile 
anti-trans bigot Bill O’Reilly because you were 
in the room and O’Reilly wasn't. 

But Petosky would like you — and glit- 
tery me — to keep that misdirected anger in 
perspective. “People mostly seem to be fas- 
cinated by trans people right after we come 
out,” said Petosky. “If CIS’s friend recently 
came out, then he was dealing with a person 
who is probably going through a lot of trauma 
and anxiety. When I transitioned, I thought I 
was going to lose my business, kill my dating 
chances, and end up homeless. Many trans 
people do. People called me ‘he’ most of the 
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time in those early months. My self-image 
was in shambles. I lashed out at some gay 
friends for saying things that were less than 
supportive. Gay men were actually some of 
the worst because they could be — they can 
be — sarcastic about stuff I was really sensi- 
tive about. It’s not like we trans people have 
no sense of who the real bad guys are. We’re 
just getting tons of shit thrown at us all at 
once and want some minor wins. We’re just 
trying to feel safe close to home first.” 

So something about your article rubbed 
your trans friend the wrong way — maybe it 
was the way you brandished her as proof of 
your own high-mindedness? — and she sud- 
denly felt less safe around you and she blew 
up. Hopefully you two will be able to patch 
things up once the glitter has settled. 

On a related note: Media Matters for 
America has extensively covered the outra- 
geous and damaging anti-trans bigotry that 
Fox News routinely spews into American 
homes, hotels, airports, and waiting rooms. 
(These two posts at MediaMatters.com will 
bring you up to speed: “Experts: Fox News’ 
Coverage Contributes to Violence, Discrimi- 
nation Against Transgender Community” and 
“Fox News’ Transphobia Problem.”) Far be it 
from me to give the trans-rights movement 
marching orders... but... if a coalition of queer 
and trans-rights groups came together and 
called for a big demonstration outside the Fox 
News studios in midtown Manhattan, I would 
be there along with tons of other gay, lesbian, 
straight, and bi cissies. How about it? 


Any tips on getting over unrequited love? I'ma 
30-year-old straight male who fell in love with a 
girl who didn't want to proceed with a relationship. 
[have tried the gym, movies, socializing, and dat- 
ing other women, but I still can’t get her off my 
mind. To make matters worse, I will be running 
into her a lot in a professional setting in a few 
months. It has been 1.5 years, and I still haven't 
gotten over her. I fear that my future interaction 


with her will make it impossible to move on. 
She Moved On 


For two years, I pined for a guy I couldn't have, 
certain I would never get over him. So I called 
him one day and asked him to have lunch. The 
plan: throw myself at him and convince him to 
leave his boyfriend for me. Failing that, con- 
vince him to resume cheating on his boyfriend 
with me. But five minutes into lunch, I realized I 
wasn't attracted to him anymore. It wasn’t that 
I couldn't get over him during those two years, 
SMO, but that my ego wouldn't let me get over 
being dumped. With that realization, the spell 
broke. We ate our sandwiches and said our 
good-byes. Maybe you'll have the same 
spell-breaking experience when you run into 
this woman in a professional setting? If not, 
keep trying the gym, movies, dating, etc. until 
the spell breaks or your life ends, whichever 
comes first. 


Follow Shadi Petosky on Twitter @shadipetosky. 


On the Savage Lovecast, family law for the poly- 
amorous: savagelovecast.com. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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QuestChat” 


415.829.1111 


Oakland 510.543.1111 
Santa Rosa 707.583.1111 


fi“ questchat.com 
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San Jose 
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$25/50min 
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Meet hot women or men. Mee 


singles in your local area. Join the i. i 
hottest dateline. Get a Free Trial Bi-Black & Masculine 


Membership. Call RedHot Dat j j 
nee morte || First Timers 
Welcome. 


Very Discreet, Friendly, 
Clean & WELL ENDOWED! 














SWEET & PETITE In/Outcalls - 

For a Great Massage, Ask for Cedric 
: : A = Call Ally at *82(510)776-5945 
rura 4 J 1. ii~w a 650-630-3815 


REAL talkwithuor 
HORNY LOCALGIRLS 
oc] | — 4] 





INEXTDOOR 





other cities 1.877.510.3344 hardlinechat.com 


INTERRACIAL-KINK 


A Swinger Party 
Weekly Play parties from 9:00PM until... 


FRI. 1/10: KINKY FRIDAY 
OAT. 1/11: HOT ORGY NIGHT 


Deliciously Sexy = 
Couples and ie he 
select Singles are 


Wis} exe) ante , 
to attend. 


(510)388-5108 


Couples, Call Together 





FREE to listen & reply to ads! 
FREE CODE: SF Weekly 


For other local numbers call: 


1-888-MegaMates 


M47 Coser Cae 1-068-864-0520 1 SUIS PC LLC 24T4 


CALL 415-536-8158 
OR VISIT SEWEEKLY.COM 
FOR DETAILS 









415%621-7406 


: BARBARA | 
31y0, 57, 36DD, 8” JUICY | (x0) Broakithe rules? 


or, Never! 4 
Gorgeous Transexual 





with)7 Wee Barbara 
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NuWANG 


HEALTH CENTER 


~* MASSAGE 










: Happy 
4 |} SMUG: 

A |B) : 

i 


. 


beautiful, friendly Asian 


Ne | | | J - rs » ( y ~J : [ iy hi r | y, ‘ | 
€9 Latina to choose from 8123=0023=00U ZU y 
e PRIVATE ROOM Peeled teat haghet Sat ene tel 

e PRIVATE SHOWER @ZZ @lII[TTED eT 


e TABLE SHOWER AVAIL. 


(415)345-9793 
OPEN 2558 GEARY BLVD 


BETWEEN LYON & PRESIDIO AVE 
SE, CA 94115 


DAILY 9AM-LATE NIGHT ¢ 325 KEARNY ST. SF 
(ENTER THROUGH BLUE TRIM) 


415-788-2299 











a 


ra 


; \y 
: 1 \5 


CEO MASSAGE 


ss » 
266 Sutter (5th Flr) in SF eg 
FUIEBO@ DY INASSINGE KY: \ E . 
A 


saat beateiace BAY RELAXATION CENTER 


130 Bush Street, 6th FI. 166 SACRAMENTO ST. 


415-421-2288 8 419-695-0288 


SFWEEKLY.COM 


VIP Massage 
Bell mxole WA feltyelel=) 
a(=\]0m- @O4(-le] pm Rolerelive)s 


Beautiful Chinese, Japanese, & Korean Girls 





415-658-7886 
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JK MASSAGE THERAPY| BO3mAN 2 (6) al ies) 274 
You'll enjoy our private rooms - 
GRAND and stress-free environment! . 
OPENING HOT TUB BATHS 
MEDIBEADS THERAPY 
Professional ~ WRAPS 
Chinese HOT TOWELS yc fs 
Girls CHROMO THERAR 
80 SOUND a, 
“s So, come and unwind! 
1927 Ocean Ave in SF ~ Pamper yourself! 


415-585-6188 


“& 450B JONES ST (CROSS ST. O'FARRELL ST) 
Bring in Ad for °10 Discount 


10AM TO LATE NIGHT ¢ 415-817-1293 


CMT- “Quality Asian Mhssage 
aa Free Body Scrub & Shampoo 


ig Private Garage Parking 














Meet Shirley, CMT 
6 Years Experience 











940 Bush Street, pe CA 94109 415- 367- 8825 























ORIENTAL NATURAL 
HEALING CENTER 


You get Exactly,60 minutes'Awesome 
Full Body/Massagey Not,450r,55 


spd eY-Yal-Valr-Melt mm Olalte [U-Mmlel irom Colate 
Style Hot Oil Shiatsu Massage 


(VIP Room W/Shower) 
NEW! FREE BACK WALK 


2505 Judah St. /30th, SF 94122 


415-566-6666 


7 days 10-10 


q 
¥ 
x J | ge 
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EMPLOYMENT SERVICES 


()ASIS 








Day Spa 
Body Scrub: 


38 


Massage: 


GRAND OPENING 
Foot Massage: $19.99/hr 
Full Body Massage 
FREE Sauna 

Table Shower Available 


415-759-8577 

2450 Taraval St (SF) 

(FREE PARKING) 

*Bring Ad in for $5 Discount 


415-668-6299 
2501 CLEMENT ST (AT 26TH AVE) SF 94121 
MON-SUN 10-9 


—_—— "=EL GOOL 
Management _ SAIN 
Tables, Showers) | 4 
& Private Rooms; 


Asian Massage 


‘ 


2068 Mission St. 2nd ido e 
415-552-6800 9am-9pm 
b/t 16th/17th near 16th St. Bart 





> 


GRAND OPENING 


BRAZILIAN 
WAXING 


COME FOR THE BEST 
IN RELAXATION 
331 KEARNY @ COLUMBUS 


OPA & SALON 
650-755-2823 


7240 MISSION ST - DALY CITY 
BETWEEN SAN PEDRO @ CASTLE 


EMPIRE 
HEALTH 
CLUB 


Open 7 Days a Week 

10am - midnight 
= oo & 
Visa/MasterCard/ 
Discover accepted 


* Pain Relief & Relaxation 

* Friendly © Certified 
Professional Masseuses 

Quiet Place with 
Private Room 

¢Free Steam & Shower 

* Foot Massage 

* Body Massage $39 


Many Beautiful Asian 
Girls to Choose From 





” Now Hiring Masseuses 
With Permits 


428 O’Farrell St. @ Taylor 
Clete ellic elcome yleertivatee) 


415-441-4133 


4720 Geary Blvd (at 11th ave) 


os 


SFWEEKLY.COM 


San Francisco 
(415) 379-9888 





AIRLINE CAREERS begin here - Get 
trained as FAA certified Aviation 
Technician. Housing and Financial 
aid for qualified students. Job 
placement assistance. Call Aviation 
Institute of 

Maintenance 877-492-3059 

(AAN CAN) 





THE OCEAN Corp. 10840 Rockley 
Road, Houston, Texas 77099. Train 
for a new career. *Underwater 
Welder. Commercial Diver. *NDT/ 
Weld Inspector. Job Placement 
Assistance. Financial Aid avail for 
those who qualify 1.800.321.0298 





Lead S/W Eng. Concord, CA. MS 
Degree. SAP BW, SAP BW-IP, SAP 
BPC, ABAP/4, MS MSQ Server, 
T-SQL, SAP HANA, R. Res: EPAM 
SYSTEMS, 41 University Dr, # 202, 
Newtown, PA 18940. 





$1,000 WEEKLY!! MAILING 
BROCHURES From Home. Helping 
home workers since 2001. 
Genuine Opportunity. No 
Experience required. Start 
Immediately 
www.mailingmembers.com 

(AAN CAN) 





EARN $500 A DAY. Airbrush & 
Media Makeup Artists For: Ads 

- TV - Film - Fashion Train & Build 
Portfolio in 1 week. 
www.AwardMakeupSchool.com 
(AAN CAN) 





Help Wanted! make extra money 
in our free ever popular 
homemailer program, 

includes valuable guidebook! 
Start immediately! Genuine! 
1-888-292-1120 
www.easy-work-fromhome.com 
(AAN CAN) 


SFWEEKLY.COM 





SOFTWARE ENGINEERS (San 
Francisco, CA): Dvlp, 
troubleshoot, debug & implemt 
efficient & modular systs, libraries 
& templates. Reqs Master's deg 
(or FDE) in comp sci, comp eng 
or closely reltd fld & 3yrs of 


professional exp utilizg JavaScript, 


JQuery, AJAX, HTML & CSS in Linux 
& Windows environmt. Resume 
to: Pumpkinhead, Inc., Attn: Andy 
Hao, 27 South Park, Ste 200, San 
Francisco, CA 94107 





Accounting and Business 
Manager. Handle full range of 
accounting and financial matters 
and provide financial projections 
to advise management on 
business goals across industries. 
MS in Acct., Finance or Bus 
Admin., and 1 yr. of experience 
required. Apply to MK Enterprises 
Inc. 2100 Jackson St. San 
Francisco CA 94115. 


HOTEL SECURITY JOBS 
Up to $18/ hr. Six day 
training and FREE job place- 


ment assistance. 

Many positions available. 
CSI Security -- North 
(415) 391-3596 


Lead S/W Eng. Concord, CA. MS 
Degree. SAP BW, SAP BW-IP, SAP 
BPC, ABAP/4, MS MSQ Server, 
T-SQL, SAP HANA, R. Res: EPAM 
SYSTEMS, 41 University Dr, # 202, 
Newtown, PA 18940. 








HAULING 24/7 


Remove carpet, appliances, 
sofas, concrete. Lg. Truck 
BILL 415-441-1054 





WANTS TO purchase minerals 
and other oil & gas interests. 
Send details to PO. Box 13557, 
Denver, Co 80201 


is Veal-> olor: 








CASH FOR CARS: Any Car/Truck. 
Running or Not! Top Dollar Paid. 
We Come to You! Call for Instant 
Offer. 1-888-420-3808 
www.cash4car.com (AAN CAN) 





BUY VIAGRA 100MG, CIALIS 
20mg.40 Pills +4 Free, $99.00 
Discreet shipping, Save $500 now! 
1-877-595-1022 





PREGNANT? THINKING OF 
ADOPTION? Talk with caring 
agency specializing in matching 
Birthmothers with Families 
Nationwide. LIVING EXPENSES 
PAID. Call 24/7 Abby's One True 
Gift Adoptions. 866-413-6293. 
Void in Illinois/New Mexico/ 
Indiana (AAN CAN) 





NOTICE OF APPLICATION TO 

SELL ALCOHOLIC BEVERAGES. 

Date of Filing Application: 
December 18, 2013. To Whom It 
May Concern: The name of the 
applicant is: GREENBURGERS, 

LLC. The applicant listed above is 
applying to The Department of 
Alcoholic Beverage Control to sell 
alcoholic beverages at: 

518 HAIGHT ST, SAN FRANCIS- 

CO, CA 94117-3407. Type of 
Licenses Applied for: 41 - ON-SALE 
BEER AND WINE - EATING PLACE, 
Jan. 8, 15, 22, 2014 


2 
Tr 


gentiemen’s club 


cele Drating 
YAIR (cr: be: 





(a ? : 
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SUMMONS - FAMILY LAW 

CITACION JUDICIAL 

DERECHO DE FAMILIA 

CASE NUMBER: (Numero del Caso) 
FDI-13-780217 

NOTICE TO RESPONDENT: AVISO 

AL DEMANDADO: Leonid Ykov 
Pavolotsky You are being sued. 

A usted le estan demandando. 
PETITIONER'S NAME IS: EL 
NOMBRE DEL DEMANDANTE 

ES: Larisa Pavolotsky YOU HAVE 
30 CALENDAR DAYS after this 
Summons and Petition are served 
on you to file a Response (form 
FL-120 or FL-123) at the court 
and have a copy served on the 
petitioner. A letter or phone call 
will not protect you. If you do not 
file your Response on time, the 
court may make orders affecting 
your marriage or domestic 
partnership, your property, and 
custody of your children. You may 
be ordered to pay support and 
attorney fees and costs. If you 
cannot pay the filing fee, ask the 
clerk for a fee waiver form. If you 
want legal advice, contact a lawyer 
immediately. You can NOTICE OF 
SUMMONS - FAMILY LAW 

CITACION JUDICIAL 

DERECHO DE FAMILIA 

CASE NUMBER: (Numero del Caso) 
FDI-13-780217 

NOTICE TO RESPONDENT: AVISO 

AL DEMANDADO: Leonid Ykov 
Pavolotsky You are being sued. 

A usted le estan demandando. 
PETITIONER'S NAME IS: EL 
NOMBRE DEL DEMANDANTE 

ES: Larisa Pavolotsky YOU HAVE 

30 CALENDAR DAYS after this 
Summons and Petition are served 
on you to file a Response (form 
FL-120 or FL-123) at the court 
and have a copy served on the 
petitioner. A letter or phone call 
will not protect you. If you do not 
file your Response on time, the 
court may make orders affecting 
your marriage or domestic 
partnership, your property, and 
custody of your children. You 
may be ordered to pay support 
and attorney fees and costs. If 
you cannot pay the filing fee, ask 
the clerk for a fee waiver form. 

If you want legal advice, contact 

a lawyer immediately. You can 

get informaiton about finding 
lawyers at the California Courts 
Online Self-Help Center (www. 
courtinfo.ca.gov/selfhelp), at the 
California Legal Services Web site 
(www.lawhelpcalifornia.org), or 
by contacting your local county 


» 
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bar association. Usted tiene 30 
DIAS CALENDARIOS despues de 
recibir oficialmente esta citacion 
judicial y peticion, para completar 
y presentar su formulario de 
Respuesta (formulario FL-120 o 
FL-123) ante la corte y efectuar 
la entrega legal de una copia 

al solicitante. Una carta o una 
llamada telefonica no basta para 
protegerio. Sino presenta su 
Respuesta a tiempo, la corte 
puede dar ordenes que afecten 
su matrimonio o pareja de hecho, 
sus bienes y la custodia de sus 
hijos. La corte tambien le puede 
ordenar que pague matencion, 

y honorarios y costos legales. 

Si no puede pager la cuota de 
presentacion, pida al secretarion 
un formulano de exencion 

de cuotas. Si desea obtener 
asesoramiento legal, pongase 

en contacto de inmediato con 
un abogado. Puede obtener 
informacion para encontrar a 

un abogado en el Centro de 
Ayuda de las Cortes de California 
(www.sucorte.ca.gov), en el sitio 
Web de los Servicios Legales de 
California (www.lawhelpcalifornia. 
org) o poniendose en contacto 
con el colegio de abogados 

de su condado. NOTICE: The 
restraining orders on page 2 are 
effective against both spouses 
or domestic partners until the 
petition is dismissed, a judgment 
is entered, or the court makes 
further orders. These orders 

are enforceable anywhere in 
California by any law enforcement 
enforcement officer who has 
received or seen a copy of them. 
AVISO: Las ordenes de restriccion 
que figuran en la pagina 2 valen 
para ambos conyuges 0 pareja 
de hecho hasta que se despida 

la peticion, se emita un fallo o la 
corte de otras ordenes. Cualquier 
autoridad de la ley que haya 
recibido o visto una copia de estas 
ordenes puede hacenlas acatar 
en cualquier lugar de California. 
NOTE: If a judgement or support 
order is entered, the court may 
order you to pay all or part of 
the fees and costs that the court 
waived for yourself or for the 
other party. If this happens, the 
party ordered to pay fees shall be 
given notice and an opportunity 
to request a hearing to set aside 
the order to pay waived court 
fees. AVISO: Si se emite un fallo u 
orden de manufencion, la corte 
puede ordenar que usted pague 











parte de, o todos las cuotas y 
costos de la corte previamente 
exentas a peticion de usted o 

de la otra parte. Si esto ocurre, 

la parte ordenada a pagar estas 
cuotas debe recibir aviso y la 
oportunidad de solicitar una 
audiencia para anular la orden de 
pagar las cuotas exentas. 1. The 
name and address of the court is: 
(El nombre y direccion de la corte 
son) SAN FRANCISCO COUNTY 
SUPERIOR COURT, 400 McAllister 
Street, San Francisco, CA 94102 

2. The name, address, and 
telephone number of petitioner's 
attorney, or the petitioner without 
an attorneyare: (El nombre, 
direccion y numero de telefono 
del abogado delsolicitante, o del 
solicitante si no tiene abogado, 
son): Larisa Pavolotsky, party 

in pro per 415-299-9479 Date 
(Fecha): October 4, 2013 GORDON 
PARK-LI Clerk, by (Secretario, 

por) By: Damon Carter, Deputy 
(Asistente) NOTICE TO THE PERSON 
SERVED: You are served as an 
individual. AVISO A LA PERSONA 
QUE RECIBIO LA ENTREGA: Esta 
entrega se realiza a usted como 
individuo. 

WARNING—IMPORTANT 
INFORMATION 

WARNING: California law provides 
that, for purposes of division of 
property upon dissolution of a 
marriage or domestic partnership 
or upon legal separation, 
property acquired by the parties 
during marriage or domestic 
partnership in joint form is 
presumed to be community 
property. If either party to this 
action should die before the 
jointly held community property 
is divided, the language in the 
deed that characterizes how title 
is held (i.e., joint tenancy, tenants 
in common, or community 
property) will be controlling, and 
not the community property 
presumption. You should consult 
your attorney if you want the 
community property presumption 
to be written into the recorded 
title to the property. 

STANDARD FAMILY LAW 
RESTRAINING ORDERS 

Starting immediately, you and 
your spouse or domestic partner 
are restrained from 

4. Removing the minor child or 
children of the parties, if any, 
from the state without the prior 
written consent of the other party 
or an order of the court; 








2. Cashing, borrowing against, 
canceling, transferring, disposing 
of, or changing the beneficiaries 
of any insurance or other 
coverage, including life, health, 
automobile, and disability, held 
for the benefit of the parties and 
their minor child or children; 

3. Transferring, encumbering, 
hypothecating, concealing, or in 
any way disposing of any property, 
real or personal, whether 
community, quasi-community, 
or separate, without the written 
consent of the other party or an 
order of the court, except in the 
usual course of business or for 
the necessities of life; and 

4. Creating a nonprobate transfer 
or modifying a nonprobate 
transfer in a manner that affects 
the disposition of property 
subject to the transfer, without 
the written consent of the 

other party or an order of the 
court. Before revocation of a 
nonprobate transfer can 

take effect or a right of 
survivorship to property can be 
eliminated, notice of the change 
must be filed and served on the 
other party. You must notify 
each other of any proposed 
extraordinary expenditures at 
least five business days prior to 
incurring these extraordinary 
expenditures and account to 

the court for all extraordinary 
expenditures made after these 
restraining orders are effective. 
However, you may use community 
property, quasi-community 
property, or your own separate 
property to pay an attorney to 
help you or to pay court costs. 
ADVERTENCIA — INFORMACION 
IMPORTANTE 

ADVERTENCIA: De acuerdo a la 
ley de California, las propiedades 
adquiridas por las partes durante 
su matrimonio o pareja de hecho 
en forma conjunta se consideran 
propiedad comunitaria para los 
fines de la division de bienes que 
ocurre cuando se produce una 
disolucion o separacidn legal del 
matrimonio o pareja de hecho. Si 
cualquiera de las partes de este 
caso llega a fallecer antes de que 
se divida la propiedad comunitaria 
de tenencia conjunta, el destino 
de la misma quedara determinado 
por las clausulas de la escritura 
correspondiente que describen 
su tenencia (por e}., tenencia 
conjunta, tenencia en comun 

0 propiedad comunitaria) y no 








por la presuncion de propiedad 
comunitaria. Si quiere que la 
presuncion comunitaria quede 
registrada en la escritura de la 
propiedad, deberia consultar con 
un abogado. : 
ORDENES DE RESTRICCION 
NORMALES DE DERECHO FAMILIAR 
En forma inmediata, usted y su 
conyuge o pareja de hecho tienen 
prohibido: 

1. Llevarse del estado de 
California a los hijos menores de 
las partes, si los hubiera, sin el 
consentimiento previo por escrito 
de la otra parte o una orden de 
la corte; 

2. Cobrar, pedir prestado, cancelar, 
transferir, deshacerse o cambiar 
el nombre de los beneficiarios de 
cualquier seguro u otro tipo de 
cobertura, tal como de vida, salud, 
vehiculo y discapacidad, que 
tenga como beneficiario(s) a las 
partes y su(s) hijo(s) menor(es); 

3. Transferir, gravar, hipotecar, 
ocultar o deshacerse de cualquier 
manera de cualquier propiedad, 
inmueble o personal, ya sea 
comunitaria, cuasicomunitaria o 
separada, sin el consentimiento 
escrito de la otra parte o una 
orden de la corte, con excepcidn 
las operaciones realizadas en el 
curso normal de actividades o 
para satisfacer las necesidades 
de la vida; y 

4. Crear o modificar una 
transferencia no testamentaria 
de manera que afecte el 

destino de una propiedad 

sujeta a transferencia, sin el 
consentimiento por escrito de 

la otra parte o una orden de la 
corte. Antes de que se pueda 
eliminar la revocacion de una 
transferencia no testamentaria, 
se debe presentar ante la corte 
un aviso del cambio y hacer una 
entrega legal de dicho aviso ala 
otra parte. 

Cada parte tiene que notificar 

a la otra sobre cualquier gasto 
extraordinario propuesto, por 

lo menos cinco dias laborales 
antes de realizarlo, y rendir 
cuenta a la corte de todos los 
gastos extraordinarios realizados 
después de que estas ordenes 
de restriccidn hayan entrado en 
vigencia. No obstante, puede 
usar propiedad comunitaria, 
cuasicomunitaria o suya separada 
para pagar a un abogado o para 
ayudarle a pagar los costos de 

la corte. 

Dec. 25, 2013, Jan. 1, 8, 15, 2014 


980 MARKET ST . SF & 
415-771-6259 
CrazyHorse-Sk.com 
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RESEARCH 
PARTICIPANTS NEEDED 
We are now recruiting for a new research study in San 
Francisco for the treatment of Cocaine Abuse 





Individuals age 18-60 needed to participate in 
unique study for the treatment of cocaine abuse. 


Participants receive all study treatment at no cost 


Participants will be financially compensated 
for their time 


<a For more information please call: : 

, »~*? 

/™ (415) 928-7800 i 
ELLA (EXT. 305) OR GERRY (EXT. 214) 


BANKRUPTCY ATTORNEY 
Call Dean L. Woerner 


(415) 550-8799 
www.sanfranbk.com 





TIRED OF WORKING 
RETAIL THIS HOLIDAY 
SEASON? 


Publicly Traded Company has Immediate 
Openings. We Train You. Training Bonus 
Offered. $17 hr/avg Starting and Up. 

Call Today, Start Tomorrow 

San Fran (415) 645-6479 

San Bruno (650) 238-5404. 





GOT KINK? LET’S PLAY! 
www.fantasymakers.com 

All Fetishes, No Sex. 

(510) 234-7887 





MASSAGE 


I like to have fun, relax, and enjoy myself. 
Maybe you would too? Available days & 
evenings. Incall/Outcall 


(415) 435-7526 





SWEET & PETITE 


For a Great Massage, call Ally at 
(650) 630-3815 


or Tailils Miolmeltimereyiiliiliiiiiay 
one patient at a time. 


2366 San Pablo Avenue 
Berkeley, CA 94702 
510-540-6013 
WT YAYYAY YM aah’ae) ole Mexel an 


420 EVALUATION CENTERS 


S 


EXPIRES 1/31/14 
Must Grieg Ad* | per Pebert 
teow ay 


Oakland 
2635 Teegragh Ave. #100 
Mon - Sat: \Can —Gpn 
510-832-5000 
Ck andivier juareCeriiet com 


155K. 4th St. Seite 206 


Seven Gi we i 2 amer 


Viti — Sat: 1tam-7pre * Sun 12-5 
468-993-0930 





5.4270 com 


843 HOWARD ST. 
SF, CA 94103 


IST TIME PATIENTS 
RECEIVE A PRE-HOLLED 


(415) 541-9590 
greendoorsf. com 


The Gree Door Collective is loeneeo and nagulaied by ie Sen Prancieco Department of Haak) and Wee Sie of 
Catteni Only petente with curent verfiadle Goctee poeectiptine and a valid CA ID will De acmitiond 


Wicensed|MedicallDoctorslarelRroviding 


Pricelfess7E 


. Renewals a New/Patients — a. 


{ ; . é : - = ~ - 

SAO Co \= 

an « \\ sd “ a 

"7 J. wy ' 

an > ‘ wt he ae _ Pa 

Ton ACh Pocirir 7 

e #1 Most: Trusted Evaluation) Center 

e All Patients S by C i Doct IN'PERSON -_ WE MATCH ALL 
atients seen by Ca IS JOC or = LOCAL comMP PRICES — 

e HIGH QUALITY PHOTO ID!\Cards | a amust bring pront of as 

e)Walk-Ins,\ Welcome =. [is 4 

fee Mon-Sat 


fee 11amn-7pm 
' Limited Time Offer. 





KOXOSTRIMVANID) LAMY CIC OWL? 


San Francisco Eviction Defense 


22 Battery St., Ste. 610, San Francisco, CA 94111 ¢ Tel: (415) 318-5709 
www.SF Tenant.com 


WE ADVISE TENANTS OF THEIR RIGHTS, FIGHT EVICTION 
AND RECOVER DAMAGES FOR LACK OF REPAIRS AND HEAT, 
HARASSMENT, PRESSURE TO MOVE, ILLEGAL UNITS, OMIS AND 
OTHER WRONGFUL ACTS BY LANDLORDS. FREE CONSULTATION. 


MARK@SFTENANT.COM 





> ' 


Cempassionate 


" wy * 
‘'c y . = 
.- a 


4 * 
* ¢ 
45 veal ® 


Wellness Counseling 
7 


Bd 


° Real Doctors - Real Care 
° Professional & Affordable 
° Totally Confidential 

* Quality ID Cards 

¢ 24/7 Safe Verification 


Led by WE MATCH ANY 
Hanya Barth, M.D. LOCAL PRICE! 


>» www.GREEN215.com 
~ 1 (877) PROP-215 
CC -1 (877) 776-7215 


Oakland | San Francisco | San Jose 
(1200 Howard St @ 8th St) 


TATTOO & PIERCING 

Clean and Sterile * All Styles & Custom Tattoos 
Huge Body Jewelry Selection * Open 7 Days a Week 
Sun-Th: Noon-Midnight *** Fri-Sat: Noon-2am 


AS SIGE) IRR 
NOB HILL CAT CLINIC 


Free Exam for New Clients 
(415) 776-6122 








CHEAP HAUL 


Clean Up, Garage, Yard, 
Dem, Light Move. 

Lic # 29572 

(650) 583-6700 





ROCKER REHEARSAL 
SPACE 


32 New Studios. 

24 Hour Lockout. 

Safe. Affordable. 

On Site Security 

(415) 518-3357 
www.rockerrehearsal.com 





HOTEL SECURITY JOBS 


Up to $18/ hr. Six day training and FREE job 
placement assistance. Many positions available. 
CSI Security - North 


(415) 391-3596 






7700 leterretiore! Bad, Se 2), Oobhea! 
Cems strane 7h) & 
Gre Wert Torn Fapteale BART 






